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OILA - MA’NAVIY QADRIYATLAR BESHIGI
Ziyoda Abduvaliyeva,
JDPI Xotin-gizlar maslahat Kengashi raisi,
O‘zbekiston Respublikasi Xalq ta’limi a’lochisi

Boshni fido ayla ato qoshig ‘a,
Jismni qil sadga ano boshig ‘a.
Tun-kuningg ‘a aylagali nur fosh,
Birisin oy angla, birisin quyosh.
(Alisher Navoiy)

O‘zbek oilasi tarixi ko‘p yillarni o‘z ichiga olgan uzoq o‘tmishga borib
tagaladi. Shuning uchun ham Sharqda oila asrlar davomida shakllanib, rivojlanib
kelgan jamiyatning mustahkam poydevori bo‘lib, uni harakatga keltiruvchi qudratli
kuchdir. Zero, O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyev ta’biri bilan
aytganda: “Oila — kichik Vatan, oila tinch bo‘lsa, baxtli bo ‘lsa, Vatan tinch
bo’ladi”. Mana shunday tinch, totuv, baxtli oilalardan biri filologiya fanlari
nomzodi, dotsent Ikromov Isomiddin Ikromovich oilasidir.

Ikromov Isomiddin Ikromovich 1951-yil, 16-iyulda Jizzax (oldingi Sirdayo)
viloyati, Jizzax shahri, “O‘ratepalik” mahallasida tavallud topgan. 1968-yilda o‘rta
maktabni a’lo baholar bilan tugatib, Sadriddin Ayniy nomidagi Samarqand davlat
pedagogika institutining o‘zbek tili va adabiyoti fakultetiga o‘qishga kirgan. Ushbu
o‘qish dargohini 1973-yili imtiyozli diplom bilan tugatgan va shu yildan boshlab
o‘zining sevimli o‘qituvchilik kasbini Jizzax shahridagi Alisher Navoiy nomli 3-
sonli o‘rta maktabdan boshlagan.

Ikromov Isomiddin Ikromovichning ilmiy ishlarga bo‘lgan qiziqgishi,
ustozlariga bo‘lgan havasi bois o‘zi tahsil olgan Samarqand davlat pedagogika
instituti professori, adabiyotshunos olim Hotam Umurov rahbarligida “Hozirgi
o‘zbek adabiy tanqidida lirika masalalari” mavzusida ilmiy izlanishlar olib bordi va
ilmiy izlanishlar natijasi o‘laroq nomzodlik dissertatsiyasini muvaffaqiyatli ravishda
himoya qildi.

Ikromov Isomiddin Ikromovich 1994-yilda Jizzax davlat pedagogika instituti,
O‘zbek adabiyoti kafedrasida katta o‘qituvchilik vazifasida o‘z faoliyatini boshladi.
Isomiddin Ikromov institutga ishga kelgandan boshlab, fakultet jamoasi orasida
o‘zining xushfe’lligi, haqiqatgo‘yligi, har bir fakultetda uchraydigan masalalarga
o‘zining xolis fikriga ega ekanligi bilan tanila boshlandi. Shuning uchun ham
fakultetning o‘quv ishlari bo‘yicha dekan o‘rinbosari, O‘zbek adabiyoti kafedrasi
mudiri lavozimlarida juda ko‘p yillar davomida faoliyat ko‘rsatdi. Ish faoliyati
davomida yosh o‘qituvchilarga hattoki, talabalarga ham xushmuomalada bo‘lib,
mehribonlik bilan har bir ishni mukammal tushuntirar edilar. Hattoki, talaba-
qizlarimizda uchraydigan ayrim mulohazali masalalar bo‘yicha meni kafedraga
chorlab, ularning fikr va mulohazalarini diggat bilan eshitib, bu muammolarning
yechimini topishga yordam berar edilar.




V3BEK TWIHU YCJIYBUSATAHUHT JOJI3APE MACAJIAJIAPA - 2021

Kupumr cy3u

Isomiddin Ikromov ishga kelganlarida men o°zbek tilshunosligi kafedrasida
katta o‘qituvchi vazifasida ishlar edim. U kishi bilan umrilarining oxiriga qadar
birgalikda ishlashdik. Oilaviy bordi-keldi gildik. Shu jarayonlar asnosida Isomiddin
Ikromovning nagadar oilaparvar, qarindosh-urug‘, jon-jigar va hamkasblarga
ogibatli inson ekanliklariga tan berganman.

Ota-onaning oilada o‘z burchi va vazifalari bo‘lib, ularga to‘liq amal
qilgandagina ahil, inoq, baxtli turmush kechirish, sog‘lom farzandlarning dunyoga
keltirish va komil insonlar qilib tarbiyalashga erishiladi. Oila o‘z siyosati, iqtisodi,
Ijtimoiy-ma’naviy qoidalari mavjud bo‘lgan kichik vatan hisoblanadi. Unda ushbu
gonun-qoidalarni yaratuvchi va ularga amal giluvchi turli yoshdagi a’zolar yashaydi.
Xuddi jamiyatda bo‘lganidek, oilaning ham o‘z sardori uning aytganlarini
bajaradigan, yo‘l-yuriglarini tinglaydigan a’zolari bo‘ladi. Inson uchun tug‘ilib
o‘sgan va yashayotgan oilasi mo‘jaz- vatandir. Tug‘ilib o‘sgan hududi, xonadoni,
ota-onasi, oila a’zolari, qarindoshlari, urf-odatlari, an’analariga mehr-muhabbatli,
sadoqatli bo‘lish, ularni hurmat qilish, avaylab—asrash, har ganday xavf-xatardan
himoyalash, sha’niga dog® tushurmaslik vatanparvarlikning namoyon bo‘lishidir.
Shuning uchun ham bunday vatanparvarlik tuyg‘usi oilada shakllanadi. Donolarimiz
aytganlaridek, “Oila — jamiyatning duru-gavharidir ’! Shunday goidalarga muvofiq
Isomiddin aka Gulbahor opa bilan “O‘ratepalik” mahallasida namunali va ibratli
oila qurib, 4 nafar farzandlarni tarbiyalab, voyaga yetkazishdi. Ularning barchalari
o‘zlarining istaklari asnosida oliy ta’lim muassasalarida o‘qib, o‘zlari orzu qilgan
kasblarning egasi bo‘lib, mustaqil diyorimizning ravnaqi yo‘lida turli sohalarda
mehnat qgilib kelmoqdalar.

Xulosa shundan iboratki, inson zoti ezgulik bilan, yaxshiliklar bilan, oliy
magsadlar sari yashasa, uning hayot yo‘li turli darajadagi hikmatlarga boy, o°zi esa
jamiyatda va atrofdagilar orasida ibrat timsoliga aylanib boradi. Bunday ibratli
oilalar va bunday oilaning boshgaruvchisi ham jamiyatda gancha ko‘p bo‘lsa
hayotimiz mazmuni ham ezgulik va bunyodkorlik ishlari bilan boyib, ma’naviy
jihatidan yuksalib boraveradi. Hayotimizdagi jonli timsollardan biri bo‘lgan, mohir
pedagog, adabiyotshunos olim Ikromov Isomiddin Ikromovichning ibratli hayot
yo‘li, pedagogik faoliyati, yutuq va tajribalari yoshlarga o‘rnak bo‘ladi.

Ikromov Isomiddin Ikromovich, siz juda katta hurmat va e’tiborga loyiq,
yoshlarga ibrat va o‘rnak darajada umr kechirdingiz. Siz juda ko‘p sonli
shogirdlaringiz, hamkasblaringiz, o‘qituvchi — murabbiylar, garindosh -
urug‘laringiz, farzandlaringiz qalbida mangu yashaysiz! Ilohim, sizning
oxiratingiz obod bo‘lsin!
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Illyvo6a paucu: ¢punonozus pannapu ookmopu, npogeccop 6.6.,
Yemonowcon Kocumos
Komuou: yxumyeuu Illoxucma Axmeooea

E3YBUMHUHI MU®OJIOT UK BA MAJKO3UIM OBPA3JIAPJIAH
®OUJIATIAHUII MAXOPATH
Hloupa donusipoBa
KON npogeccop B.0., puitoiorust Gpanjaapu 10KTOPpH

Mabiaymkn, OyryHru KyHaa — GoJIbKIOpU3M  Ba  MuoiIoru3miiapaaH
TabCUPJAHUILI OKUOATHAA SpaTWIraH acapiapHU KYIuiad KEeJNTUPHUII MYMKHH.
Uynku, amabuérmyHociukmaa pgacminad wmudonorus mamgo Oymmbd, CyHTr
Mudosorusara Xoc MOTUB, oOpasjap OJIaMH, BOKEJIMK KaOWjiap XalK OF3aKu
VOKOJAVMHUHT Tai0 OViuimmra 3aMuH OViraH jaeraH (pukpiap Wirapu Cypuiiasiu.
[yHuHraex, Goapkiop €3Ma afaOMETHUHT [03ara KeIUIINAa MyXuM OMUJUIapIaH
Ooupu cudaruga KYNruHa WKOJKOpJAp acapiapd TaxJIMIM OPKAIA YpraHWJIIU.
Anabuérmrynoc onmuMm E.M.Menetunckuitnunar Qukpuda “Anabuér Qoapkiiop
opkanu Mudosorusra O6opub Takamaau” [1,277]. DonbpKIOpH3MIAH KEHT
doitnananaérran €3yBun Hazap DmoHkyn “Mudnap xank pyXusSsTHHUHT paM3Jiapu.
Arap Ou3 11y paM3iIapHu apxJjail ojicak, XaJKHUHT “MEH M TOMOH YJIKaH CYKMOK
ouraH Oymamu3z” [2,112] neitaum.

Xank opacuja TWIJAH-TWITA, aBIIOJJIaH-aBlIoAra VYTUO, caiiKkamuianuo
KEeJIA€TraH KaJWMHIl WHOHWIAPUMH3, JbTUKOJIAPMMH3 MaBXkyHd. by aliHuKca
WHCOHHUHT TabuaT, ShbHU, XaBOHOT Ba HAOOTAT OJIaMH YpTacuaaru azajivil xamja
abaauit MyHoca0aTjapHu acapra OJu0 KUpHUII OujIaH KaXpaMOHHUHT 3aMUHTa Ba
WHCOHTa OYyiraH myHocabaTiiapvHu oWauHmamrTupuinga kypunamau. Iy Ounan
Oupra WXOJKOPHUHI TaOMaT Ba MHCOH ypTacuaa Ky3ra KypuHMac OOFJIUKIIMK
OOpJIMTMHU aHTJIAllM, yJap YpTacuaard aJoOKaHW pyXaH XHUC 3TraHJIUId Ba yHTra
HucOaTaH OynIraH MEXpuHU KypcaTaau. MaHa mryHail ”HCOHHUHT UYKH TyHECUHU
kami stumra xapakat Kuiarad aguonapaan oupu Llloiium bytaesnup.

Uctepponmmu é3yBum lllokinm byTaeB HACpHUHI XMKOs, KHCCAa Ba POMAaH
YKaHpJIapuaa CaTIMOKJIM WXKOJ KWIraH aauOiapiaH Oupuaup. YHUHT acapiapuia
TabuaT TacBUpiapu OujaH OMpra MKTUMOUH KaMUATIATH, THCOH XaéTUar Ty pJu-
TyMaH BoKeanapHu udopaanaimra yTHO0p Kaparuirad. Vxoakop acapiapuia maxc
KaMmoJjiaTd OwiaH Oupra WHCOHHUHT PYyXUW OJaMUJard Y3TrapuILUIapHHU,
TaKJIUPUIATH KYyMOOKIApHU, Vi-(DUKp, Op3y-yMUIJIAPUHU TYPJIU-TyMaH oOpasziap
TacBUPU OpKaiu Eputuilra XapakaT kuiuHaau. Iy ca6ab aaud acapnapunu
Ky3aTHUIIl OpKaJid OUp-OMPUHM TaKpOpJIalllJIaH XOJU STHT'M TaCBUP Ba STHTU TAJIKUH,
SHTY yCIyONapHM Ky3aTHUII MyMKHMH. EB3ypumaunr “Kypromnanran oii” xamuaa
“llox” HOMIM poOMaHjapuaa xaMm Yy30eK Hacpuaaru Oaauuii TaCBUPHUHT
SIHTWJIAHMIII J)Kapa€HUra X0C TaMOMIIIapHU Kypamu3. Anub ymioy acapiap opKajiu
V3UHUHT OOTHHMI ojlaMura Xoc (PUKpJIApHU KaxXpaMOH PyXUATHra CUHTAUPHUO,
WOKTUMOWIM MYXWUTHUHT WHCOH Xa€THra KypcaTtaguraH TabCUpu (OHHIA XUKOS
kuwiaau. Anaduérmynoc X.KapumoB TYfpu Tabkumnaranujiex, ‘‘PomaH HWHCOH
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KaJiouaa oHa TabuaTtra HUcOaTaH MeXp YHUFOTaau, YHra pyxaH sSIKHHJIAIITHPA[H,
KaxpaMOHJIap KMCMaTH OpPKaJld MMOH Ba YbTUKOJra JabBaT 3Tajay, HHCOH acliuja
TabuaT (ap3aHau FKaHIUTHUHHUIAH OT0X KWJaJH, MHCOH Ba TaOWaT MyaMMOCHHHUHT
SHTYM KUppaidapuHu o4ynd Oepaau. Myxumu, €3yBUM sSIHTMYa Ma3MyHIa SHIHYa
HIaKJIHU YUFyHIamTupa oiaran” [3,4].

“Kypronnanran oi”’pa >kaMusITIa COAMp OYnmaguran Oab3u OWp WIUIATIAp
tabuatra OynAraH MyHOcabaTdaa XaMm KypuHaaW. Acapjia TacBUpPJAHUIINYA TIOK
KaJIOMM, TabCHUpPYaH, HO3WK TyHFylap coxubm Oynran MypTa3oHUHT Kajaowra
EBy3NMUK, XymOWHIWK, xaTTto Oedapkimmk ypyruHH O3KUII  cababmapw
onuHnamTupuiarad. “KypronnaHran oil” acapu MypTa3oHUHI Xa€T Tap3ujaru
WUIATIAPHUHT Taki0 OYIWIIM Ba PUBOXIIAHMII OMIJIJIApUra Katapuiran Oyica,
“IIlox”’ma nsca Xortam Ba KynaMaxmyn Xapaktepuaarud WijaTiap, OXU3IUKIAp
KajlaMra OJMHaJu. Acapja TacBUpPJIAHUINNYA, CATOWN WIIaTiIap TabCUpUIA
TabuaTAaH 3aBKJIaHaUTraH Ba aTpoduaary HCOHJIApAaH (akaT 33TyIuK KyTaJaurad
MypTa30HMHI MabHaBHI OjlaMUja KarTa y3rapuuuiap coaup Oymaau. Y xaérna
XyJ01H, OeaHauIIa Ba 3YpOBOH OVIIraH KUIIWIAp Y3rajap yCTHAaH Kyau0 siammra
ryBOX Oynaau. YJapHUHT y3ura HuUcOaTaH KWJIMHTAH XapakaTiapyd HaTWKacuia
pyXusaTHIA yliapra Kapuiu Kypaml naiigo Oynica-ga, Oy Kypail y3ura xam MaxyJ
oymu6 konmamu. Oxubatna V3u apjokjaraH TaOuaT Ba YHH OIIEH KWUJITaH
JKOH30TJIapra HucOaTaH €EBY3JIMK KWIWIITa KOAWP OYiraH Imaxcra aijiaHaiu.
Mypra3zo y3 ceBrunucu Masiygara HUCOATaH bTHOOPCHU3IMK Ba OEMUCaHJIMK
Ownad MyHocabaTaa Oynaau. XarTo yHra XxuéHat Xxam Kuiagau. MHCOH TaOuaTUHUHT
Oy xwnaa V3rapuild, SbHA TyOaHNAIIMINK TallKd MYXUT TabCUpHAA 03
OepraHJIMTMHA HMHOOATra OJraH €3yBYM ACapHUHI HOMHUTA XaM paM3uil MabHO
TaimryBun Oamuuii 1ok Oocamu. Aaub “Kypronmanran o#l”, sbHM aTpoduHU
I0JIy3/1ap Kypiad oyiraH OWHU “‘KYproHyiaHran”, “ypa® onuHraH” Tapsia HIPOK
KWiap OdKaH, Oy OuyaH acap Kaxpamonu Mypra3oHuHr arpoduna Qaxar
madKaTCU3INKIAp, HOXAKJIUKIAP COIUP STUJIABEPHUININTa HIIopa KujaagTranra
Vyxmanau. Hatmwkana wxtumonii XaéTHUHT OemadkaT KYyproHUra TyTKyH OYin0
KoJraH MypTa3o HHCOHHUHT HUMaJIapra KOJUp dKaHJIUTUHH aHTIa0 eTtagu. XaTTo
KEHT OCMOH KYHHHU/1a TapBO3 KWJIKO ropraH OypryTHH Y3 Makcajjiapy Wyauaa Kyira
VpratuimHu xaM OJIuid BoKea 1e0 Oumamu. V3uauar OyHra KOJIUPJIUTUHU
ucOOTIalIra XaM Xapakar Kuia/iu.

“KyproHnaHran oW’pmaru OWp TMOK MYCYJIMOH OWJIacuAa XaJKUMH3HUHT
MYybTabap axJIOKUH aHbaHAJIApU PyXHaa TapOUsUTaHTaH -yTa XaJloJj, maliiara 030p
€TKa3MalJurad, paxMIWi, MauuH-MYJIOWMM HWHUTUTHUHT KAaTTa Xa€T Kydofrura
KUpUO Kenrad, KecKuH y3rapub, Oopa-Oopa mradkarcus, Jarall, XapoMaaH Xaszap
KWIMaluran KuMmcara aillaHulm — YKyBUYMHU 4yKyp Yitra tongupaan’” [4,19], —
nevan Y. HopmatoB. Xakukataan Xam, €3yBUn acaparu aHa Iry 6aauuii JaBxanap
3aMHUpU OPKaJTi OMPUHYUIAH, IIaXC AMIaéTraH MyXUT YHUHT XaéTura KaHai TabCcup
KYpCaTraHJUTUHU UCOOTiaca, MKKUHYHUIAH, MIYpO CUECATUHUHT WHCOH XaETWra,
MUJUTAT TaKAupura HUCOATaH KWITaH aJ0JaTCU3IUKIAPUHU paM3Uil TaJIKUHIIAP
OpKaJIu CHHIUPUO [OOOPTraHIMTMHM Kajdamra oJyiaad. Mwumiat — dap3asau
PYXMSATUHUHT, TyHEKAPAIIMHUHT TAIIKKA Kyd TabCUpHUJA Y3rapud KETHIIH, acapja
TepaH TAaCBUPJIAHIAH. Y3 TYFWIMO VCraH IOpTH, V3 IOPTIOLUIapHra HucOGaTaH
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KWIMHIaH WKTUMOMK aJl0JaTCU3JIMKIAP, CUECUM YUMHIAP, JKAMUATHU MHUCIH
KYpFOHJIaHTaH Ol Kabu Kypiuad onub, ¥3 TabCUp AOMpacura TOPTraH dH.

AcapHu YKUp 2KaHMHU3, BaKTU KeauO Y30€K XaJIKUHUHT XaM HYKH FypypH
Mypta3zo kynra ypratu0 y3 mandaaraapu nynuaa ¢oigaranHMokuu Oyiaran Oypryr
KaOu WCEH STHINMHM XUC JTaMHU3. F3yBYM MaXOpPAaTMHHHT Y3Mra XOCIUTH sHA
IIYHJIaKW, y OK OYKaHJap Ba WHCOH YypTacHIard MyHOCAOATIIapHUHT HO3HK
YU3TUJIAPUHA WIFANINA Ba acapra Maxopar OujaaH CHHTIAPUO F000paIm.

Ym0y acapza >koH30TJIap OuiiaH OOFIMK MU(OJIOTUK Kapanuiap ¥3 udpoaacuHu
Tonran OyimO, OypryT, oK Oykaumap OwiaH OOFIMK TacBUpiap Oopku, Oy acap
KaXpaMOHJIApH XapaKTepUHU EPUTHINHUHT Y3UTa XOC BOCHTAJAPUAAH OWpH
cudaruga ro3ara yukaau. Acapja udopallaHUIlIMYya, OBUMra CajioM OepraH OK
OykaHra madKaTCU3IMK KUIraH KAIIUTa WI0XUi Oup Kyd >ka3zo oepaau. [y cabad
VcMous OBYM INapMaHAaIM XojaTra Tylmaau. DJ MYuia ysaTra Konaau. E3ysum
HcMonn oBuM Xa€THHM TacBUpJIAll OpKajii MypTo3aHH OTOXJIMKKA YaKUPaAIH.

Xynau mryHjaai tacaeBypiap Y.A#TmatoBHUHT “OK kema” Kuccacugaru OHa
Oyru oOpasuja xaMm kKypuHaau. YHaa xam OHa OyFu oBuura cajiom Oepu® YHHHT
KYHIJIMHY IOMIIATMOKYHM O6Yamu. EBy3nukka Kapiiu 33ryauk OuiiaH xkaBod Oepuin
TUMCOJIM XucoOIaHran Oy xomaT acapaa oup xui Basudanu 0axapaau. Konasepca,
Oy MKKHM 00pa3 xaM acapja TaCBUpJaHAETIaH BOKEJIMKKA MaxopaT OuiaH OOFjaHTraH
Ba ¥3 HaBOATH/1a, MHCOH TaKAMPH Ba YHUHT XapaKTepUIaru TYOAHIMKHU EPUTHINTA
XU3MaT KWJITaH.

“- 00-00, ox Oykanmap »i!.. YonuuuiapuHriaH, eMMIUIapuHria, yayr Panron
TOF ATaKJapHHU TYJIIUpUO ropuluiapuHraan ananai! [laiauboman mamosgai
KE3UHT, YIHHAHT, siipanT — Oy epyap cu3 ominan 06oa-1a! Cu3z 6unan rys3an-ga! Ora-
600onapumu3 naBpugaH Oy >KOWJIApHU MAacKaH TYyTHO, KeWHHPOK O€II-OJTH M
OypyH ajutakaiapra KeTuO KoJranaapuHrusaa 6ommumus aruiau. .. Cuznapcus Tor
TOF AMac, Oup yrom toml. Tormap 6olka, Tonuiap 6omka, aewian 3okup Oynoyi...
SHau GyHN XaMMa TYLIYHHO KOJraH. Yiua oumiap Xam...” [5]

TacBuppgan kypuHanuKu, ymOy TOFIap HadakaT WHCOHUATra, OalKu OK
OYkaHiapra xaM Taa/UTyKJu, yjaap TyrumO ycran mackan Oy epnap. Iy caGab
TOFHUHT JKamMoJIu Ba Ooiiauru ynap OwiaH Oaxoyianmokna. KaxpamMOHHUHT
HYTKUJAH MabJIyM OYIuIIM4a, yiapra HUcCOaTaH afoJaTCU3JIMK COAUp OYiras.
“Xamuru HMcmown oOBUMHMHT Takaupu €MoH Oyinau. Ona OYkaH yHra cajiom
OepraHMUI. YHUHT CaJlOMH OBYMHUHT KaJOWTa 33TYJIHK COJHUIIN KEpakK dIu.
bynnait 6¥madau’™ [5,5].

by ypunpa oBumnap opacuja KEHI TapKajraH OXYy-OJIKOPJIAPHUHT ‘‘paM3uil
sracu”’ — TUpiapu Xakugaru muduk kapam V3 udomacuau Tomran. Hypora
TymaHuHUHT Kopakuca KUITOFu1a ICTUKOMAT KWJITaH XalK Oaxmmwcu Paxmaryina
KOcyd yrmm Tomonuaan €310 oJNMHTaH KyHUIard XUKos “oK OykaH~ JEeTaTWHUHT
MUDOTIOITHK MOXUSTHHH sTHA/Ia TEPAHPOK TYITYHHUIII UMKOHUHU Oepain:

“OnkopHUHT dracu OOp, IIyHUHT Y4YyH OJIKOpJa »H Oop aelmunap” [9H —
KYWJapHUHT KyJIOFMHH KecuO Oelru KWUiuIl onaty “oH onumnr’ aeb atamamu]. by
bukpHU KyBBaTiIaMOK yuyH J[aBp mepran tyrpucuna oup adcona tykuirad. [{asp
MEpraH IyHAal XuKos Kuiaau: "MeH OJKOpHM KyJa Kyn oTud onguMm. Xed Oup
MEpraH MEHUYaJIUK KYII OJIKOp oTMaraH Oyica kepak. KyHmapman Oup KyHH OTraH
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OJIKOpJIApUMHMHT COHU 999 Tara etnu. “Xap KUM MUHT OJKOp OTCa, IIMKACT Kypap
sMuIl”’, 1e0 AIMMUTrad 3uM. “OHJIM MUHTUHYH OJIKOP OTTaHUM/IA IIUKACT KypMacaM
oynapau-na?”’ ned rodopaum. AMMo Hadc Famaba Kuinb, oBra YNKKaHUMHH Y3UM
xam OuiMail KoiauMm. bup 30Bra erranumiaa xyjaasm Karta OUp OJKOPHHUHT
Kyukopura ayd keiaauMm, Km0 ropraH kacOMM sMacMu, Ky3JIapuM TacUpanuo
KOTHO KonguMm. OBumM arap OMpOp TOIIHM XaM IIWJIIUPaTud 00opca, OJIKOPHU
KounpuO, 60i 6epub kysau. lllyHnnait yamkanua 9eKUHUO, MIJITHKHHA KYKparuMra
oNu0 YamKaH4ya X0JIUM OuiiaH YTTU3 Kagamiiapyua sxyHarap(OyTa)HUHT TaHacHu OujiaH
ONKOPHUHT KY3uHU VFupnad, wirapwiad topauM. OBUWIMK XyHapu KyI
MaIIaKKaTIu, KHMUH Hapca, JIGKHH Xap Oup kacOHUHT V3 Ku3uru O0ymanu. Hlyittuod
yapyaraHuHU XaMm y3u OunmMaiiau. bup mait Kapacam ojikopra Wurupma Kajgamda
SAKUH 00pu6 KonmrOMaH. /lappoB MUITUKHM YHFalTa 0Jacoyin0, OJKOpra KapaTIyuM.
Onkop xaM MOOUPHU aHTNa0, Oup XypkuO Tanuiad, repaaiiud MeH TOMOHTa oup,
WKKH, Y4 JieraHjia repAaiiné kapagu. MeH wuumaa "Xu-XU-XH, dHIUMH, KOYHO
oyncan! Baktunr ytau, 6aduarap sHIU - 1e0 MUMIIATIUM. MUJITHKHA HUIIIOHTA
osacosu0, “bucmuio, kykparuar 6yirain”, - ned Tenkunu oocaum. lynmaa 6upaan
KyJIOFUMTa:

- Boii, arranr! bekop ortaunr-ma onkopau! OKTOBHMHI OJIKOPJIApU Maiijara
TOpTUO, Oy OJIKOpAAH 30T YUKAPMOK4H O0ynn0, OyHu [lomupaan kentupud Kyiran
»auM! - meraH OBO3 KEJIIH.

bupnan unHK 5TUO KynoruM Outiau. [Iuuya BakT Xymumiaan ketaum. Kelnn
KY3UMHH 04u0 Kapacam, OJKop Hukmimobau. JlappoB oakopHU cyiub yitra opkanad
omu6 tyuyauMm. Kenaumy kacan Oynaum” [6]. Jlemak ymOy KapamnuiapjaH Xam
MabJIYMKH, OJIKOp, OYKaH Ba OXyJIapHU acpalll, OHa TaOMaTHU 3b303J1a1ll HTHCOHHUHT
KaJIMMU WHOHWIApU OuiiaH yamOapyac OOFnuK. Xyaau IIyHIad TabuaT HebMaTu
OynraH TOFy TOolLUIAp, XalWBOHOT Ba HAOOTOT OJIAMHUHHUHT KO03U0AaCH, CEXpJId Ky4H,
IY3JUTMTUHU acpalll Ba YHM WHCOH OwjaH OOFIMK MyHOcabaTiapu TacBUpJIaIl
Y.AvitmaroB, III.Xonmup3aee Ba H.HopkoOumoB kabu wucTebaomaud amudiap
acapiapuja XaMm MaBxkyja. by Oopanga y3ura xoc Tap3ga maxopaT OWiIaH Kajam
TeOparran aguOapHUHT Oanuuil HUATH OuTTa Oyica-ma, Typid KHUIIWJIAPHUHT
TaKIUpUIaH XHUKOS Kwiaau. Ynap Oy MaB3yja ys3mapura Xoc Tap3fa cy3
roputninaau. IllyHuHraek, TaOuaTHM acpail Ba SKOH30TJIADHU  OBJIAMACIIUK
TYFpUCHIATH KaauMuM KapauutapHuHr tacBupuHu LI.Xonmup3aeBHUHT Oapua
acapiapuja Kypuil MYMKWH. YHJIa TaOuar Ba TOFJlapra HUcOaTaH aguOHUHT
MyHOcabaTu acapia oHa Ba (ap3aHj ypracuaara caMHUMHUN Mexp-myxabOartra
KHECIaHaau.

AjliHaH TabuWaT Ba XaWBOHOT OJlaMHUTa MYpO’KaaT, s’bHH OYypryT TacBHPHU
[I1.byTaeBHUHT “Kypronnapran oir” poMaHuaa yuyparaHu Kabu
[I.Xonmup3aeBHunr “banam OypryT” XuKoscHIIa XaM Marpyp Ba Kaiicap OypryT
xapaktepu Eputunaan. by ammbmap OypryT OwiaH OOFIMK MHQOJIOTHK
Kapanuiapjgad yHywin —Goipananumrad. Agubd Oy MaB3yHM —EpHUTHINIA
KaXpaMOHHHUHT Tabuarra Ba >KOH30TJIapra OYyJIraH MeXpH, IIYHHHTJEK, WYKH
TyHECHMHHM KypcaThIll Makcaauaa MA(OJIOTUK KapalnuwlapaaH WwKoAauil doiinanaHna
OJIaJIx.
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[Mloitum bytaeBHuHT “KYyproHyiaHTaH OW~’ pOMaHUIA KEJITUPWITAH Ma)KO3Wid
oOpa3znap TaJKWHU acap Ma3MyHHHH siHaJ1a O0MHUTHO, BOKETUKHUHT TabCUPYAHIIUTH
Ba WIIOHAPJIWIMTMHYA TAbMUHJIAIITA XU3MaT KUIITaH.

[otinm bytaeBaunr “Illox” ne® HOMJIAHTaH pOMaHUA XaM Y3UTa XOC paM3Hii
Oyéxmopiuk OwiaH TacBUpJIAaHTaH MHUQOJOTHK OOpa3IapHUHT 3aMOHABHMA
Ku€arapuHy Ky3aTHIII MyMKHH.

Anabuérmynoc XakumxkoH Kapumos Llloiium byraesuunr “Lllox™ pomaHuHu
XKonaran CBudtuunr “T'ymnuBepHunr caéxarinapu” Ba Anam Kekconununr “boit
OYIMOKHUHT YHTa CHpW~ acapiapuHy &ara COJUINMHHM 3Cla0d IIyHIal Jeau:
“...3aMOHABUH acapiapja pean XaéTHUHT Y3urnHa udoraaanmMan, sHruda yciryosap
épllamMmuia YTMUII Ba OYTYH, PUBOSIT Ba peall Xa€T BOKeaapu OpPKau KaMUATIAru
MyHoca0atiap Ba ojamiap Kuédacu EpKUH paHriap OWIAH akC 3TTUPUIMOKAA”
[7,18].

Kuto6xon Oy acapHu YKUp 2KaH, afud 'yHOX Ba XMUEHATHUHT acll WIIU3UHU
Kami STraHjurura UIMOHY Xocusl Kuiaau. WHcomHu Typnu iymiapra Oypu®
TypaJuraH KypuHMac Ky4 OOpJIMTMHY Ba Oy Ky4d YHUHT KOHUa MAKOH TyTraH UOJIMcC
OKaHJIUTUHU YKTHpuil yuyH Omam ATo Ba Momo XaBoHM anjaraH IIaiTOH
XaKumaru MuGOIOruK adCOHAHW acap CIOKETHUTa CHHTAMPAAN. E3yBuMm MHCOH
XapaKTepUHUHT CAJIOM TOMOHTa Y3rapHIUIapUHU MaHa Iy KOHHUHT Oy3WJIHIIN
ownan Oormaiiau. Illynunrnex, kagumuii mudoiaoruk adcoHagard MAaRTOHHUHT
Xuhnakop o0pa3uHu 3aMOHaBUI KUE(PacHHM TacBUpJAaIlra XxapakaT Kujiaaud Ba Oy
oOpa3Hu acap TapkuOura cuHraupuO roOopa onanu. KomaBepca, xwuitinakop
MIAUTOHUIA XHUCHATIap KOHWAA XYl ypraH OyryHTM KyH KUIIWJIApUHUA Oab3u
TaOMPKOP, UIOMITApMOHIIap Tap3uaa TankuH staau. Lllynnait o6pasnapaan Xoram
Ba KyJIMaxMygHUHT TrKOpaT oOJIaMHUJArd WIUIApH, TaKIUpiapu, YIapHUHT
APUIITAH IOTYKIapy Ba KaMUMWIMKIapH TYyFpucuaa 6axc opurtaau. [y 6mman 6upra
anu® wMaxopar OwujaH acapja TacBUpJIaraH 3aMOHaMH3 TaJOWpKOpIapu Ba
UIIOMJIAPMOHIIADUHUHT Bakwuiapu XoTam Ba Kynamaxmyn oOpasuHu MHQOJIOTUK
TaJKUHIAp OujaH YHUFYHJIAITHPUO 1000pTraH.

[yHuHTACK, MAaWTOHHUHT aBoau cudatuaa xaHoO XumMep Ba YHUHT Oup Tyaa
rymaiurainapu TtacBupiaHagu. “XKanodo Xumep 0o6ocu MOmucHuHTr ep ro3ura
TYIIUIIN XaKUJ1ard TypJid XajKjiap/a Typjdua TYKWITaH 10371a0 puBosTiIapAaH sHa
OUTTACHHU 1Ty KUTOO MYUAaH TOMUO OJMO KU3UKCUHUO KY3/1aH KEUUPMOKJIA J]IH.

Cexpnanrangail KUTOOJjaH Ky3 y30JIiMail TypapKaH, YHUHT re3apraH jJadaapu:

—Opnam Capanau6 ToFura Tyuiam. . .— Aesl FIKUpIIaéTraniail muaupiaiu.

CyHrpa o4 HUTOXY OuWjaH FOTOKUO OyHUHI JAaBOMMHM U3Jlail Oouuiagu...”
[8,109].

[y epnan 6omnutad acapaa yHUHT MMAWTOHUH KUXATIAPUHU Ky3aTa OOIUIakIu.
Nuconnu iynman ypuO, YHUHT KajnOura WOJUC WCTaKJIApUHU CUHTIUPAINA Ba
WHCOHHUHT YCTHIaH Kynaau. Acap/ia Wirapu Cypuiirad OOl FOs MaHa 11y MHCOH Ba
nOMC ypracuaard Mokopara KapaTtuiarad. A3anuid Kypaiijga JTOUM UMOHU OXKHU3
KUIIWJIAP MIANTOH U3MUTA TYIIAIITA MyMKHHJIUTHHA 0ab31 3aMOHABHI COBOTapIiap
o0Opa3u OpKaIH KypcaTMOKUYHU OYiaju.

Acapga Xortam Ba Kyimaxmyn pyc ViKacura COBIA—COTHK KHJIUII YYyH
Oopaau. YapHUHT Makcaau Oup Tajail Mymai aapomMar Kwiuil. by iynaa Xoram
10
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aJJTaKauoH Taxpubara sra, yHUHT OFUPUHM €HTWJI Kujlaaurad Jlapuca 3uranimnara
yxmam SKMH ofamuiapu xam 0op. By aén karrta kyura, MaBkera, myjira sra. YHu
XOTaMHUHT COBFa-CaJIOMHU 3Mac, OaJIKU SXTUPOCTN OFyu KuzukTupaau. [y ca6ad
aén Oy OCHENMKHA UHTHKJIMK OUJIaH KyTaJId. X0TaM xaM aén Ousian Oynran OyHaai
MyHOcabatnapja yTa SXTHETKOPIMK KWJIagu. YHUHT acil Makcaau dca Y3u oJnb
OopraH MaxCyJIOTIApHUA MyaMMOJIapCcu3 MyJuian Oyaranimmru cabad aénman aépimk
ounan ¢oitnanananu. llly ca6ad Oup ranru kenumuaa xamoptu Kynmaxmyaau oup
4eMoJIaH KapKuAO0H IMI0XH OujaH Oupra onubd keiaau. IbTHO0p OepHlll MyMKHUHKH,
cadap MyCypMOH JaBjariapura sMac, kodupmap roprtura Oynmasntu. Mana ury
cadap acHOCHIA KaXpaMOHHHUHT MabHaBUU-axJIOKWK Ku€dacu WIIOHAPIHM Tap3aa
éputunagu. Acap MaHa 1y cadap BOKeNapu OulaH pUBOXKIAHAIU. E3yBuM miox
OwsiaH OOFNMK BOKEalap pUBOXKHAA OYT'YHTH KyHAa VMOKTUMOUN >KaMUSTUMHU3IATH
y3rapummiap, OyryHrM KyH  KUIIMCUHMHT  TaOWaTUJard, pyXusTUOAr,
nyHEKapaluard SHrujaHuuap Ba OyJapHUHT MKOOWM Ba canOuil okuOatTiapu
TyFpucuaa GUKp OpuUTagu, Myimoxana Kwiagu. Acap Oommaa Poccusra onm6
OOpran y3yMUHHU COTOJIMal KUWHamaAuraH Axmaj aka XaM acTa-CeKHMHJIUK OujiaH
MyXuTra Mociamaan. Mot Mmandaat #ynuaa MabHaBUN OOMIMIMHU HYKOTAIH.
Hatwxana, »xaHo0 XuMEpHHMHI KajaOuaaru WUIaTJIapHU amaira OUIWIIKIA
HaBOaTaaru ymxara aianaau. Acap Oommaa cojijia Ba XajaoJ MHCOH Oynaran Axan
aKa acap CYHIujJa IIaTOH M3MHUTa TyIraH maxc cudaruja rapaajaHaan. Y xam
3aMOHaBMIl IIAWTOH XaHOO XWMep TabcHUpUra TYHWIMO, YHHHI FOSJIAPUHU
TapruboTuncura aitnanaau. Hatwxkana >xaHoO XuMep KapKHUJIOH MIOXHAAH BOC
Keurb 3HIU TyEK Xakuja Oomr KoTupaau. MaHa 11y TyEK TapFuOOTHHU 3ca AXaj
aKaHUHT 3UMMAacHra IoKJIalan.

V3ra IopTiapra OOMIMK OPTTUPHUII MaKcaauaa ynra ynkkan Kyiamaxmyn sca
UKW MyHOca0aT/Iapra MyKKacuaaH KeTu0, TYHOX Ba caBOOHM, OypU Ba CaJJOKaTHU
yHYTaJli. XaBOHUN Xupciapra 0epmin0, 3 UMOH Ba YbTUKOAUIAH BOC Ke4aau. Y
KUCMOHAH OakyBBaT OYNTaHIWru cabad, MIKuK ViuHiIap OuilaH pyc aémiapuHu
JI0JT KUJIUII Makcaauaa KapKUAOH MIOXUAaH MeEpJaH Ky UCTEbMOJ KUJIITaHU YUyH
V3 roptura pyxuil gapa OwiaH ¥3 MyBO3aHATHHH, V3JIUTUHU HYKOTraH Tap3ia
KaTaau. YHUHT KOHUTa KUpHUO OJraH IMAWTOHUN XHUCIATIap OXUP-OKMOAT coXTa
nabnabanap KypOonura ainantupagu. by acnupa xaHoO0 XuUMEpPHUHI HMMOH-
YBTUKOJIJIM MHCOHAAH V4 OJIMINra KapatuiraH Oyrook makcaau sau. Ilynnai
HIANTOHMI XUCaTIapra 3ra Oyyirad maxcjaapHUHT MabHAaBUI-aXJIOKUW Kuédacuuu
KypcaTuill Makcaauaa aaud acapra MOJMCHUHT HaOWpacu Ba axJ0au OOpa3svHU
»)KaHoO Xumep kuédacuaa TacBUpIaiIu.

busnunrya, €3yBum acapia Ky3jiaraH acocuil makcaja Oupo3 Oomikada. VY
MIAUTOHWIA XWCTATiap aBX onraH opTHH Poccus ned kypcarMokna Ba
MUWUIATAOMIMMU3HA 1[Iy OPT BakWUIapu WyAAaH ypMmokaa. Aciuaa uypo
MadKypacu MMOH-YBTHKOAMMH3ra xkaHOO Xumep kabu 4danr conrangu. Kanua
MUWJUTATIONUIAPUMU3 JTWHHUAH, TWIWAAH, MWUIMA KaapusTiapuiaH, ypdp -—
oJlaTiapujiaH, AIaml Tap3uaad, MIUIMNA TyHEKapauaan Boc keumaaumu? XKanoo
Xumep Kynuaa KyFUpUYOKKa aiyanraH Kynmaxmyn kabu cuécuii YHWHIApHUHT
caxHacHa KyJira aitzanManuMu? Y3Iuruas Keduo, coXTa FosuIapra ajjaHMaguMH.
EsyBum Mana 1y kabu GUKpIapHH acap/ia KHHOS Ba pam3iap opKaau ugoanamra
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Xapakar KAJIMOKAA. Y MWUIAT JAPJVWHU Y3WHHUHI FOPAaruHU Jiap3ara COJITaH Jap.
kabu udopanaiinu. lyHUHTIEK, acap KaxpaMOHUHU “KyJ7~ y3ra fosjapra Kyj
oynran KynMaxmy aust Hommaiau.

Acapna Jlapuca 3uranmmuna, JIuza, Pura, [lonuna ¥3 oumnacura, TypMyln
VpTofura Xu€HaT KWIKMO yMPry3apoHJIMK KWIQJWraH pyc aéUIapUHUHT BaKWIIU
cudartuga TaJIKWH KWIMHTAH. YJIapHUHT Xa€CU3MUKIApH, WINKUN YHUHIapra
MyKKacuaaH KeTuO, aéJUIMK IIabHUHHU XaM YHYTTaHJIUKIapu acapaa (oXusBUAN
KucMat cudaThaa TaCBUPIIaHAIH.

“Kyk ananra” KOPIOPALMUACUHUHT OOIIIUFU KaHOO Xumep MH(OIOTHK
OOpa3HUHT 3aMOHaBUN KUE(acura KUpraH KYpUHUIIUIUP. YHUHT MaKcaJu aHUK,
OyHEHU TYHOX Ba Xaécusnukiap OwiaH Oy3uimn Ba Oomkapuil. MHCOHHMHT
YbTUKOJIADUHU U3/IaH YUKApUO, Y3WHUHT TYHOX Ba pa3ojiaT aBK OJraH Wyiaura
oouuvtamaup. lly cabad Xoram Ba Kynmaxmyn onubd 6opran Kapkuaon moxuman
doiinanann0 kaxoHJa 3WHOHMHI aBX OJIMIIHWra Xupcca Kymwumaup. Y “Bucon”
dbupmacu Tomanuaad “ONTHH MOX IOy JACTYPUHU YIOIITUPAAU Ba yTKazaau. by
TaO0Up yU4yH XOKUMIIMKIIAP, OJIUMIIAP, WKOAKOpJIapHU xand kwianu. Uy ypunna
€3yBUM pam3iiap OCTHra SIMIUPUHTAH KUHOSJIAPHU, KOUMPUMIIAPDHU Ou3ra Mabiym
Oynran 0ab3u BOKeajlapra, KuImiapra uiopa kuinaau. FOxkopuaa alTraHuMU3/IEK,
MabHABUN MHKHUPO3Ta ydparaH XaJKHUHT 3UENM KaTJIaMUHU OUPHUH-KETHH (oIl
KWIMIITa XapakaT KWIaau.

E3yBum TyOaHIMK Ba aXJOKCH3IHMK 4B ONTaH >KAMUSTHHHT TapFHOOTH Ba
TamBUKOTUHU JKaHoO Xumep 3uMMacura okiIaian. Y y3 KaMUATUHUHT [TUOPUHU
“bu3 ambarra rFanaba KozaHakakmus3’, “Jlax3aga aOamumar” 1es HOMJIAHIH.
Hartmxana ky3napuaad kYK ajianra cauypatu® Y3MHUHT MIAUTOHUN XUCTATIApUHU
1y )KymJia OujiaH HamMoMHII Kuiaau. YyHKH MaHa 11y cy3JIapHH acap 0ommaa ogam
KOHHUIa KUPUII YUYYH WYJI U3JaE€TTaH IANTOH TaKpOpJIallli PUBOSAT KUJIMHAIU.

EsyBun mox 6unan 60FmiK TadcunoTiapau 6epap skaH, acapra MickangapHuHT
IIOXU OOPJIMTU XaKUJard Mamxyp puBosatau xam kenrupaau. [y 6ouc HMckannap
3ynKapHaitH JT1akabu “KYIII IOXJIu” IeTaH MAbHOHM aHTJIaTaau Ae0 y Orrad OOFIINK
BOKeanapHu VICKaHJapHUHT COYMHU OJraH capTapoll KUCMAaTWHH  acapra
CUHTAUPUO F0O00paIH.

“OnTuH mWox” WMIOy JacTypH/ia UIITUPOK 3TAETTaHJIapHU TacBUpJalga aaud
€3agu. “CaxHaHUHT YHI TOMOHMJA, SHT 4YeT/a y4 OONUIM UT YTUPUOAU. YHHUHT
APKUPOK KYKHII Ky3Japu 3aJJHUHI y4 TOMOHWHH Hazopar Kuiaérranaai” [8,339].
busra Mabaymku, yd4 OOLLIM UT-IOHOH MHQOJIOTHUACHTA Kypa, €poCTH YIUKIap
CAITAHATUJIAH YWKHUII MHyJaruHu KYpuKiIoBuuM urtra, KepOepaupra HucOGaTaH
aitunrad. Acapia bTUKOJJIAPU YiraH, xa€ mapjaacd KyTapwiraH OJaMJIapHUHT
KupKaHd Ku€danapu Kajmamra oiquHaau. by OyryHru kyHaa MaHdaar Ba sSXImu
Amam ydyH He Oup HymiapHu TaHjmaéTraH O0ab3W MIAXCIAPHUHT MabHABUN
Ku€arapuHUHT UHKUPO3WUTa KapaTtuiaran Oyica axxad smac. Aqub 6emMabHH XaéT
CaxHACUHU IIyHJ1ail TaCBUPJIANIN:

2 Yupokuunap XassKOHJIaHMHU — KYPKYBJIaHMH, HUMa KWIAIUIAPUHUA OWIMaii
KOJIMIIIY MIEKWIIU, Xa/IeTaH/1a YUPOK EHaBEpMaIn.
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Axwuiipu, XaMMaéK 4aporoH OVIMO KETAUIO 1Ty Jiax3ada€k 3ajl KOPOHFUIIAIIHO,
caxHa €pullraHya Kojiapepau. by maxan caxHaga XUTOM 3CTpaaa ypyXusiM, aKI0p
XaMm KypHuHMac, (pakaT JyMITu, MIOXJIU, TyEKIH oJaMiIapruHa IopUIap/Iu.

Vnapuunr Oab3wiapu AOyn XaBo kuédacura xkupu® onwmiiras, QasHiap,
caTupaap poMHH OaxkapaéTraniap xaM Tyauo Tomuo érap sau’” [8,249].

XKaxon xankmapu wMuGUK TadakKypuaaH MablymMku, AOyn-XaBo apab
adconamapura kypa, Oom-kykparu aén, tTanacu moja [llep 6ynran maxyaoTaup.
dapninap 10HOH MU oIOTHsICUTa KYpa, Y3uaa EBBOMHM XUPCHHU MY>KaccaMIallITUPraH
Ba (pakat €BBoIM Xupcra Tooe MaBxyaoT. Catupiap I0OHOH MU(OJIOTUsICUTA KYpa,
XUPCHUHT KyJUTApUIUP.

Jlemak, €BBOMM XupcC HynMMaAa WHCOHJIUK KUEPACHHM YHYTraH OUp TypyX
KUMCAQJIAPHUHT paM3uil Ku€pacuHu aaubd acapra KUPUTUITaH MUQHUHT 3MMMacura
oKIaian. “OHr sSxmu mox’ MyKO(QOTH 3racMHM HOMUHM oyiraH Kymnmaxmy
oamiiap Ky3 oiAuAa akJJIaH O3raHACK XapakaTiap KuJaau. YHUHI XapakaTuAaH
BaxyMara TymraH XoTamra sca — “byHaka Xxojucanap KOHJArd Kymupuo
TOIIUIILIAP/IaH Haia0 Oynaau, - neau >kaHoO XuMep XO0TaMHUHT KYHTJIMAry TallHA
daxmnab onranmaii Ba (axmilaraHMHU 3appadya Hazap-TUMCaH] KuJIMarasjai
Ky3JlapuHu OaTTap 4YakHATHO, KYKHII ajlaHrajap codraHnya. —OmaamM30QHHHT
KOHHM/JIA YTMHII 3aMOHJIAPJaH KOJITAaH CUPIMU ENFU3IMK, CUPIU EBY3IIHK, CUPJIU
UIITUEKTAP YKTUH-YKTUH Ooml KyTapub, Oab3minapu noptiad Typaau. XaBOTUD
OJIMAHT, YPTOFUHTU3HUHT KOHHMJA XaM aHa IIyHAal KUYMK NopTianuiapjiaHn Oupu
pyil Oepran kypuHaau, YyTuO keraan”, - 10 Tacauim Oepagu. Anubd ENFU3IUK,
€BY37MK Ba OeMaHW MINTUEKIAP Xap KaHJal KuuAa OYJIWIIM MYMKWUHJIUTHHH
aHTJIaTraH Tap3na, Oy XOJaTHU, MHCOHHUHT Ty0aH MYKU NYHECMHU eHruil ¢akart
WHPOJIaCH Ba MIMOHU KYWIH IIaxcliapaa KypUHMACIUTUHU TabKUTAMOKYH OYau.

Acap XOTUMaCHUHUHT CYHITH Xymilacuaa aaub xynocacu oepunaaun. YHra Kypa
mox KM TySTHUHT TalnoFy, KojaBepca, XahBOHJIApHUHT Oapya ab301apy TyHUYAKH
Oup BocuTa cudaruga KypCaTUIUIIN MyMKHHJIUTH TabKUIJIAHATU. ACHUIT MaKca
sca OoIIKa ITbHU MHCOH Hadcu Ounian O0FIuK sxapaéuaup. by ¢ukp acapna nrynnai
KEeNTUPWIAIU. “....MHCOH Hadcu Oy MybKHU3aTap Xa3WHACUHUHT KyJI(UHU OUyBYH
KAJTUTIUP, KAJTUT, THCOH HadcU Xap Hapcara KOAUp, yHIaH Xe4 Hapca KOUno KyTyJia
OJIMAMN; OXUP —OKUOAT Y3WHU XaM Y3U MaXB 3TUO, HECT-HOOY] KUIUO r000opasy,
JIeraH 2KaH OJIIMJa TypraH TJIOOYyCHM IIMIAAT Ba Kaxp OWJIaH aiJlaHTUpraHuya
KY3JIapuJaH KYKUII ajlaHra caupatuo >xkaHob Xemep™.

Acapna xaHo0 XeMepHUHT TJI00yCHM MUAAAT OWIaH alJIaHTUPHUIIUIA XaMm
pam3uitiuk MoBXyJl. Ep ro3unaru 6apua mHconnapaa Hadce 6op. Aaud ymapHUHT
Oomura HEKW capiaojiap Tyimica, Oy YHUHT Hadcu cababmuaup AEMOKYH OYiaau.
Uynku, Hadc €m, MUUIaT, )KUHC, BaKT TaHmamaiau. Hadcura Kyn Oynran kuimm
V3UHU-Y31 MaxB dTaau neraH ¢ancadanu uirapu cypasu.

MasbiyMKH, acapHUHT 1y YpHUJA maxBaHuil Hadcra Kyn 0ynran Kynmaxmynn
Ba yHM IIy KyWra cojran »xaHoO Xumep o0Opa3u rappanaHagu. Kymmaxmyn
XoTaMHUHT &paamMu OWjaH KUIUIOFUTa KaTtaau. bUpok, y pyxuil kacana xoyataa
KaTanu. YHY SKUHIApU Xap Typ/a aaBojiacanapa mudo Tonmaian. YyHKd yHUHT
PyXH MIAUTOHUM Xucaapra Mariny0 oynanu. JKanoo Xemep sca upojiac 05kKu3 KUIIH
OpKaJuTHHA Foaub 6ynaau. E3yBun mMaHa 1y GUKpIapHH aHITIATHII YUYH XaM Xap
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WKKH acap/ia Ma)xo3uil Ba MU(OJIOTHK 00pasyiap TATKMHUHU TaCBUpJIAIITa XapaKaT
KWIaJM Ba KUTOOXOHTa Oaauuii-ycinyOuwil maxopar OujilaH MabHaBUW Oapkamoll
acapHM TaKJIUM KWJIaJIH.

doiirasaHnIran agadbuériaap pyixarm:
Menetunckuii E.M. [Tostuka muda. —M.: Hayxka, 1976.
Hazap Omonkyn. Menaan medrava. —1.: Akagemnamp, 2014.
Kapumos X. STaru Tamoitmmnap // Y3AC. 1997. 4 anpeis.
Hopwmatos V. Ilaxc xym6oru. // V3AC. 2001. 19 sHBaps.
byraes II. Kypronnanran oit. —T., 1995.
V3P ®A Anumep HaBouit Homunaru Tui Ba aabuét HHCTUTYTH (POJIBKIIOP
apxuBu. UuB.Ne1713/10. 1971 iiun 19 mait kynu. Paxmatyina FOcyd yrnu
€310 onrax.
7. Kapumos X. Drpu moxausr curmmm //Y3AC. 2008. 18 anpeis.
8. Byraes III. Ilox. —T.: Y36ekucron Munii kyTy6xonacu, 2006.

onhkowdrE

V3BEK ®OJIbKJIOPU HAMYHAJIAPUJA “BO30P”
ATOPOIIOOTOHUMHU
Japmon Ypaesa,
byx/1Y npogheccopu,
dunonozus pannapu ooxkmopu

V36ek Trnuna 603opnap (Camapkana “Cué6” 603opu, Byxopo “IIlaxpucton”
0030pu, “KapBon 0030p”) Ba Maigonsap HoMH (“MyCTakuWUIUK MaigoHU)
“aropoHuM”’Hu, Oy HOMJIApPHUHT Oamuuii MaTHAA pean EKU paM3Uil-TUMCOJIUN
MabHONapaa  Kymanumu — (“mmk  6o3opu”,  “ymp  Oo3zopu”  Kalu)
“aropomno’TOHUM ’HU XOCWJI Kwiaaud. bo3op cy3u aropomodToHum cudaruaa
HIEBPUATIA KYTIMHYA KYYMA MABHOOA MAKIUP, KUCMAT MabHOJIApUIA KYJJTAHUIIN
Ky3atunaau. Exyny yaum, axai, ramn, nog cy3napu 6unan 6upuku6 kenranaa (Jum
bo30pu, axcan 6o3opu, ean 6o3opu, 10¢gh 6o3opu, cagpcama H6030pu Kabu) Kyuma
MavHOOa OUPOP Xapakat K1 (PaoJIMITHUHT XaJIaH OIIUIIMHU, aBKUTa YUKUIITUHH
aHIJIaTa/Ix.

YMymMaH aiftranja, 6030pra HapcaJapHUHT TOX 3YpH, TOX OYHIAHPOFU COTHUII
YUyH 0JIU0 YMKUJIaAH. 3¥p HApCATApPHUHT 3ca XaMUIlla XapuaopHu Ky OyiraH.

fO3napu 6030p nokuoaii,
Cysznapu o0am dxconuoai,

Epy sicypacu, kyée nykapu 6unan
Xy kenubou xyéenap!

Hukox Tyiuaa xy€B HaBKapjapHU KyTHO OJIMIIJA KyWJIaHraHaJIuraH yuioy
KYIIMK/1a TMTUTIAPHUHT 1031 0030p HOKHUTa YXIIATHIMOKAA.

V36ek xaJku opacuia Xo3uprada xadTaHUHT AKIIAHOA KyHH (XaJIK THIHAA Oy
KyH “0030p KyHH 1e0 IOpUTHIIAIN) KeIMHIUKKA aTtajirad Ku3ra “0030p OKIIOMH
KEJITUPUII OJAaTH CAaKIaHUO KEeJIMOKaa. YHra Kypa, Oynaxak KallHOHAa KEJIIMHWUTa
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aTtab Oupop-Oup Xymxyp Taom (oI, dyuBapa KaOu) Taiépnal, ycTuaa capriocu
OwJiaH y3aTujaJurad K3 XOHaJOHUTa 010 Kelau.

Bbo3zop cy3unan aHTpOOHUM (MHCOH UCMH ), )KyMITaJlaH, 0030p KyHH TyFUJITaH
ap kummra bozop6oit, bozopxyka, bo3zopkyn; aén kummra 3ca bozopryn ucmu
oepwiran. Macaas:

Omune bozop oecanda, omune bosop,
Ton-moneuna couunznu mapox é3ap,
AHxwiu bunan yuHawicaue, KyHeaune 6030p,
Emon 6unan yiinawicane, KyHemune o3ap.

[Iynunraek, 6030p cy3u acocua Mak/JaHraH TOnoHUMIIap (Kol HOMJIapH)
xam MaBxynd. SAxarubozop maxpu, Kymabozop kumwioru, YopOozop maxaniacu
KaOuapHU OyHra MUCOJI KWJIUII MyMKUH. XaTTO OyHJ1ail TOMOHUMIIApJaH Oaauuii
MaTHJIap/ia Xxam GoinanaHuIraHl Ky3aTHIa/Iu.

Opma dunan 6opoux bozopxyorcaza,
Jlesona bosucawa emoux Keuaea,
Ky3um mywou o3pox ypuc b6auaea,
Kopaxynoaii sixwu srcotinu kypmaoum.

Yoy matHaa bo3opxyka aHTPOMOHMMM acOCHJia IIAKJUIAHTaH TOMOHUM
HazapJa TYyTUIMOK/A.

bo3op cy3unan 6anunii HyTKHUHT XaJIK OF3aKd MKoJu ((POIBKIIOp), MyMTO3
Ba 3aMOHaBUU KypuHHILIapuaa Oab3aH y3, Oab3aH KyuMa MabHOIapaa
KYJUIaHWITaHU Ky3aTtwiaad. “bo3op” mosTuk 00pa3 mapakacura KyTapuiraHjia,
uHCOH (anmcaduif-Oaguuii  TyHEKApAIIMHWHAT KaMPOBU HEUYOFJIMK KEHTJIMTHHU
aHTJalIa MyXUM aXaMUsT Kach 3Taju.

Kyna xyn monp Ba €3yBunmnap mwkoauaa “6o3op” 0aauuil 00pa3HHUHT STHTU
MabHOBUHM capxajuiapu Kamd sTuirand Hamo€H Oymamu. By scrtetmk TaxkpmOa
donbkIopaan OomnuiaHuO MyMTO3 anabuértra, yHAaH CYHT 3aMOHaBUM amaduérra
XaM KyuuO, ynapaard oOpasiap TU3UMHUHUHT TE€HETHK aJlOKaJOPJIMTUHU, Y3apo
TabCUp Ba Oaauuii cMHTE3 acocuia 00MNO OOpraHIUTUHHA, MHCOH Oauuil Tadakkyp
Tap3UHUHT TOOOpa MyKaMMallIamaéTraHuHA aHrjamra xu3mar kuiaaau. [lymap
acocuma 0030p OOpasMHWHT aHbaHABHWIMTHUHU TabKujmam MyMkuH. [llomp Ba
¢3yBUMJIAPHUHT Oy aHbaHABUU MOITHK OOpa3ra HOAHbAHABHM MabHOIAPHU XaM
IOKJIAIUJIAPKY, HATHXKada OJIIUH arOPOHUM aroporo3TOHUM Japa)kacura KyTapusia
oopau. Arap “6030p”° arOpoOHUMHUTa aropornodITOHUM cudartuia Kapaica [4], yHUHT
¥3 MabHOCUAH TallIKapH SHTU-SIHTW paM3uil MabHOJapAa KYJUIaHUO KEeIUMHTaHU
aGHJIaIIa .

bozopnap ¥y3u xoinamraH XyJIyIHUHT OOOJJUTMHHU, CAHOATH, KUIUIOK
Xykanury, ¢GaH-TEXHUKA Ba MAJaHUSTH TApaKKUETHUHU, YHIAA MUKTUCOAMM 0030p
MyHOCA0aTTapUHUHT HEYOFJIMK PHUBOXKJIAHTAHWHU, KHUIIMJIAPHUHT CaBJO-COTHK
MaJaHUSTUHU, OJaMJIAPHUHT KaHYAJIUK XyHapMaH/ Ba MEXHATKAILTUTUHI HAMOEH
ATAJIVKH, 1Ty )KUXATIAH yJiap XaMHIlla YbTHOOPHU TOPTUO KeJraH:

byxop 6opoum, bByxop 6opoum-a,
byxop xyn orcoti sxan, kypoum-a.
Munopa, madpaca, 6030p,
bozy eynzop sxkan, kypoum-a.
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byxoponune 6up momonu Fuowcoyeon,
bozopunune wyxpamu 6op o6up sHcaxon.

Kentupunran xymmk matauga byxopo, FuxayBoHHUHT 00011 Ba (hapoBOH
KOM HPKaHMHM TacaBBYp KWIMII y4yH 0030p CYy3M XaM JIMHTBONOATHK BOCHTA
oynmmoxna. Uynkn Mykummii “CaéxatHoma’cuma “Yum oOupna oup epoa anax
mypean mauey mop 6030pHu’’ xaxce kunraou. [llynoan kaoumoanox 6o3oparapHumne
MY3UIUUUSA S5MUOOP KUTUHSAHU, COMUTAOULAH HAPCANap mypuza Kapad yiapHuHe
HOMIIAH2AHU AH2NIAUUAAOU.

Nuprk maxapnapaa 6030piap y30K JaBOM TraH. YIapHHHT (GaousaTH dpTa
caxapiaH TyHrada naBoM dtrad. lllyHra xypa HyTKIa yJapHHHT WIIAl BAaKTUTA
kypa GapKJIaHUIIMHNT OWJITUPHUIN YYyH Kedku 0030p, TyHrH 0030p, TyHIa
unuiaiaurad  06030p, Oozopuiab kabu cy3 6a cy3 OUPUKMALAPU WAKIIAH2AH.
bo3opiapHuHr TOHrAaH TyHrada (haoiausT IOPUTTAaHUHU KYWHJATH XajK KYIIUFH
MUCpaiapyu Ma3MyHHJIaH Xam Ounub osca Oyianu:

ba3zzoznapu 6opoup xynnu-xynapau,
TumyubowucuHune meanacu 3apiu.
bozopwabu 6opoup cozy cyxbamauu,
Omun 0eHnenap, UMOH Nymyp KemmacuH.

Optumu3z  axonmucuHUHT  ¥3apo  Ba  MamulakaTiapapo — 6o3op
MyHOCA0aTIapUHUHT JOUMHUN PUBOKU Y30€K THIIM JIyFaT TApKUOM/Ia YHTa alTOKa 0P
KyJa KYTI SHTY CY3 Ba TEPMUHIIAp, MOOpanapHu ro3ara kentupau. Hatmxkana 6o30p
CY3MHUHI MabHOCH XaM Yy3rapu0, KeHraiumO, yHra ajokajop aillpuM cy3 Ba
Oupukmanap 3ckupu0 € HykonuO, sHruIaHuo OopAuKU, OyHU aHUKJIalga Ou3raya
cakyaHuO kenaérrad (oIbKIOp Ba MyMTO3 afabUET MaTHIIApU KaTOPUIa 3aMOHABHIM
Map3yna spaTuiaéTraH acap MaTHJIApW JaTWUIMK maTepuan BasudacuHu YyTaii
OJIaJIH.

Masbiaymku, 6030p Kaepja >KoilamraHu, Ka4oH OVIHINM, HUMAa COTHIIHIIN
HYKTaW Ha3apuiaH XaMm TypJiuda HoMJaHaau. MacanaH: a) ypHHUTa Kypa: S"pz[a
6030pu, Ypranu 6o3opu, lllaxpucron 6030pu ...

Vu yeunnu 6anoanap
Vpoa 6030pum oetiounap.
Tyxxu3 yeuniu 6anoanap
Tyzaca, 8oil 6ynoum oeuounap.
0) BakTura kypa: Kyma 603opu, Ilaiimanda 6o3opu, fAxmandba 6030pu
byeyn orcyma 6030pu,
Tunno mymop é€sopu.
Tunno mymop ésmacane,
bemea xenma, 6ezopu.

Xank opacuna 6o3opiap HUMa OWJIaH CaBJO KWIMIIWTA, YHIA COTHIJIAUTaH
HapCAJIAPHUHT Typura Kapabd: KyJ 6030pu, Mapaukop 6030pu, Mol 6030pH, Typyd
0030pu, arnac-moiu 0o030pu, THWIIO 0030p Ba XOKa3o kKabu Homuap OwuiiaH
oputuiaan. Yoy (GUKpHH KyWHaard Jamap Mapyacd MHCOJIMAA TacIuKJIaIl
MYMKHH:

Towxkenmuune 6up 6030pu — Yumox 6030p, €p-ép,
Hueumnux scymapo snea Kyii 6oxmupap, ép-ép.
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TowkenmHnune oup 6030pu y3yK mypap,
Vaauuu woup tiveum Kusuxmupap.

Xymnac, y30ek 0o3opiapu kyaa 0ok Ba paHr-Oapanr OynraH. ANTaliuk,

yHJIa MMYOK Ba KUH OO30PUHUHT ¥3 pacTanapu OyiraH:
IOxopuoan xenaman 6ovixyx ounan,
ITuuox mypap 6030poa natinax* Gunan.
Cen acumea myweanoa, HCOHUM UUSUM,
Kupea wuxub xapaviman otinax ouna.

Xank €p-Epnapuma SHTU OWJIAHWHT YHU CEpKaTHOB >KOM OVIICWH [erad

MabHOJA “0030p HYMu” OUPUKMACH SIXIIU HUAT OWJIaH KYJUTaHAIH:
Vileunarnenune opxacu
bosop uynu, ép-ép.
Cypacane-cypamacane,
Cunenum myuu, ép-ép.
Xank MOTaM KYIIMKJIapuia 3ca YiuM 103 0eprad KyH 0030pra yXImaTuiaau:
byeyn 6030pea yxwaiiou,
Emumnap 30p-30p xawaiiou.
Emumnapoan xabap oncane,
Omacu uykKa yxuaiou.

Bozopna yrpuuniuk xonatiaapu Xam 0yiaubd Typaau. XycycaH, KarTa Ba
Maixyp 0o3opiap xaérunaa 0y xonat Te3-te3 yupad Typras. [y mwxrumonii
Xa€TUI BOKEIMKKA Napajuiesl OJIMHUO, YIuM ndoaa KUIMHTaH.

Ypeanu 6030puca 6opoum,
Ammop xanmamnu o10uUpouM.
Ha 6ynou, numa 6ynouxu,
Omasiconumuu 010UpOUM.

Xynoca Kkunub aifTranma, Y30eKk XalkK TYH Kymukiaapuaa  0030p
aroporodTOHUMH KEHT KYJIJIAHTaH MOATOHUM TypiiapujaH oupuaup. XajikK OF3aKu
mwxoauaa 6030p cy3u Ky MabHOIMIMK KacO 3TraH.

DoigaJaAHWITAH a1a0uéTaap pyinxaru:

Anasust M. V36ek xank k3ymmkaapu. —T.: V3P @A, 1959. — 316 6.

2. Moprynosa H. U. Jlekcuka HapoHO# Iuprueckoi nmecHu Kypckoii obmactu:
AB-Toped. nucc. kauj. ¢umnoi. Hayk. —Open: 1996. — 18 c.

3. Huxutuna C. E. O cioBape pycckoro neceHHOTo Qosbkiopa. [Tpodiaemuas
rpynmna 1o  SKCOEPUMEHTAIIbHOM U MPUKIAAHOM  JIMHTBUCTHUKE.
[IpeaBapurenbubie myOnukanuu. Beim. 74. —M., 1975. — 78 c.

4. www.http Kpartkuii c;io0Baph TEpPMUHOB M MIOHSITHI JTUTEPATyPHON OHOMACTHKH
(TO3TOHUMOJIOTHUN).

=

! Kun, nuyox, runodu
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YBAUCHH NKOJIUIA MYPAIJIA® IIEBPJIAPHUHT YPHU
Hkbonou Aouszoea,
Anuwep Hasouit nomuoazcu y3oexk munu eéa
aoaduému ynueepcumemu 0OyeHmu,
dunonozun pannapu ookmopu

MabiayMKu, MIEhpUATIA OXAHTIOPIUKHH Ba (PUKPHUHT aBX HYKTACHHH
Oenrunamina paaud xam MyxuMm YypuHra sra. “@OyHyH yn-Oamora” myamtudu
acapuHUHT Ko(usara OarummaHran Oyiaumuaa pagud Xakuaa TyXTauaad. YHUHT
HIEHPUATAATH YPHU MYXUMIUTMHM Tabkumiaau. lllebpra 3uiiHat Oaruiniaiiu,
aMMO KAaThbUW Taslad STUIMANANIraH XyCYCHST DKaHJIUTHMHU XaM YyKTupaau: “‘Ba
paoug aecapuu wevpoa 103UM IPMAC, Bale AHOUH webpad OpPOUUU MAMOM
xocunoyp. Ba Apab xowunoa xap uwewvpexkum, anoa puog xapgu oOyica, ouu
mypaooagh ykypaap. Ba Aocam xowunoa xap wewvpoaxum paoug 0yica, OHU
mypaooagp oepnap ’[1;81].

Tapo3suit pukpura kypa, panud Axxkam moupiaapu uxtupocuaup: ... Ba 6y
Aocam wyapocunune maxcycudyp ea myHu Apab ounmac. Ba 6y anunemex
OYLypKUM, OUp eaz3anda 6ouwour 0éx xap 6aumHuHe OXUpUHoOa KoQusaouH cynepa oup
KanuMaHu maxkpop KUuiypaapkum, oapuacu cypam 6a MabHo0a Mymapgoux
oyneau”[1,;81].

ATaOUETIIYHOCIUTUMU3  Tapuxuja oJaumiIapumu3  paaud  Kysuiail
HIebpUATIA IIAPT KWIMO OelrujaHMaraHuHU TabKUJIalrad Oyiicanap-aa,
VYBaiicuit wxxoauaa y yiakan oaauuii Bazudanapau 6axaprad. Kyiugaru Mukaopiap
xaM OyHuHT skKon ucootunup. Illoupa aeBonu kyné3smacumaru 244 acapgan 196
Tacuaa paaud KyIaHUITaH.

VBaiicuili meppusTHIa pamUPHUHT YPHUHU OCNrujiaml yHH Maxcyc
yprauumHu Tako3o dtaau. [llowpa maxopatuHu HaMO€H dSTUlAa paau(HUHT
Ba3u(acuHU alpuM MUCOJIIap EpAamMuIa aHUKJIAITa XapaKkaT KUIIUK.

HOxopunarn Mukaopaan KYpuHIUKY, moupa mebpiaapuHuHTr 80 dousuga
pamud kymwranuwiarad okadH. lyHuHT ¥3u xaM paaud WKOAKOp YyCIyOuHU
OeNTUIIOBYM OMIILIAPAaH OUPH SKAHIUTUHU KYpcaTau.

Kymnanan, “umkuga” pagudiau razangard YHUHT Ba3H(acuHU Ky3aTuo
kypainuk. Fazan 11 6aiitnan ubopar. “Nmkuna” cy3u pagud cudaruaa 12 mapra
unuiatuirad. Kynruna unmMuid pucosnanapaa pagud Xakujga KUCKAa TYXTaduHaIU
[1;4;5]. Kymnanan, @utpar xaM MyMTO3 a1a0UETITYHOCTUKIard Kabu KOQUSHUHT
niebpAaru ypHura rokopu 0axo Oepanu: “bypyHeu wevpaapumuzoa KoQUAHUHE
aocyoa kamma YpHu 0Oop 30u. Xammo, 6asH, Kousacu 0yImMaean acap uievp
canaimac 20u [4;48]”.

AMMo pagudra KeHr TyXTaaMmMaWau. YHUHT Basu(acuHU ‘‘TaKpopiaHUO
KenmyBuM cy3” cudaruma O6axonanau, xonoc: “bavsu 2azamnapoa xap mucpavoau
Keliun bupeura cyz xaumapuiub mypyp. by cysea paoug oetiunaoup ’[4;49].

Kypunaauku, MymTo3 agabuéturyHocnukaa paaudra, acocat, Oup cy3HUHT
TaKpop KyJUlaHUIIHAaH ubopat dopman xoauca cudaruaa EHaammaagn. Y HUHT
Oanuuii Bazudacu KeHr Ba 6atadcui EputuimMaiiin. Ynapaa pagud oxaHrIOpJIUKHHA
XOCHJI KWIyBuUM BocuTa cudarmma Oaxomanamau. TYFpw, y, aBBaJlo, OXAHTHU
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ApaTUlIIa UIITUPOK dTagu. AMMO, YHUHT acocuil Bazudacu Oy smac. Y HKOJIKOp
alTMOKYM OYJiraH MabHO Ba MakCaJHU HaMOEH ATyBUM Bocutamup. Pamud Askam
HIOUpJapyu HUXTUPOCU cudartuia, TYypKUM MIebpUsATAAa MyXUM Oaauuil yHCYp
cudarua Takomira spuiian. Kymiaagas, y YBaiicuil mebpusiTuaa XaM y3ura xoc
ypuHra sra.

by, ailiHuKca, YBaWCHMHUHI 3MKp OTWITaH Fa3ajauja aHUK KypUHAIU.
OpTHOOp Oepcak, Fazasl paaudcus xaM Ty3yKKIHA MaHTHUKKA 3Ta acapJeK TaCaBBYP
yiroTagu. XarTo, YHUHI ailpuM OalTIapuHM Ba3H >KMXAaTUJAH XaM paMaliid
MycaJiIacy COIUM ((POUIoTyH, PouIoTyH, pousoryH; - V - -\ -V - -\ -V - -) paznura
TYIIMPUTIT MyMKUH:

Ox, 2yapyxcopa H#OHOH, XOpOYPMAH,
Jlunapo Ko, cutinacu ageopoypman.

Ammo, xap Oup Oaiitna paaud KYIIUIUAIIMA OWIaH, OXAHTIOPIMKHUHT
OLIMIIUAAH TalllKapy, MIOMpa HYTKHUA KyJa KaTTa MAaHTUKUM OWIWHIIMK IMaiI0
Oynaau. Xap Oup OalTHUHI, YKYBYM ITUKKATUHU >Kal0 ATYBYM, MabHOBHMA
KyJbMUHAIIMACH BYXKyJra kenmaiau. Xaiau Kodusra Tymran 3ap0, sHIU pagudra
Ky4aJu:

Ox, 2yapyxcopa HCOHOH, XOpOYPMAH UWKUOA,
Junapo xon, cuiinacu agpeopoypman uwxuoa [3].

Maskyp razanaa kodus Ounan paaud MyHocabaTu, HUXOATAA, MyCTaXKaM
oofnanrad. UyHku ynap Oup-oupunu TyaaupuO kenumra xu3mar Kuiaau. [loupa
Mucpanapaa (uxkpiapuHu O0aéH 3Tap SKaH, KoQus Y4YyH WIIyHIAH KyTHJIMaraH
CY3JapHU TaHJAWIUKU, CY3HUHI OOTHMHHI MabHOJAPUHU KAHYAJIMK YYKYp XHC
KWIWIIY Ba CY3HUHT KyApaTUHU HAMOEH JTHIIl MaXxOpaTHJiaH XaWpaTra TyIlacaH,
KUIIIN:

Mypoex nomondypmanxkum, caromam axuuea,
Jlapo axnuea 6y oam capoopoypman umkuoda.

baittna “capgopaypman” cy3u kodus. Capaop cy3u, kKynuHYa, XapOwuii
x)apa€H OuiaH OOFnWK artama cudarujga TymIyHHIagd. AMMO, MasKyp YpuHIA,
aBBaJI0, CY3HMHT MAabHO-MOXMSTH sHaja u4yKypiamaau. PaxOap paxHamo,
HYI0ONUTOBYM MabHOJAPUHU aHTIIATUO Kenaau. MKkuHYMAaH, Ma3kyp Cy3 JUPUK
KaxpaMOH TabMaTHIard Max3yHJIUK Ba MTACCUBIIUK XOJIATUHU Y3rapTUPHO, xKacopar,
KypbaT, KaThbUAT Ba pPaxHAMOJIMK MaKOMHUIa KyTapu0O robopanu. by Xakukuid
Maxopat oenrucuaup. baittaa

“caomar axaM’ ——> “‘Japj axjm’;

“nomounyp” — “capnopayp”
Kymitajiapy 3UAJAHTUPHO mapaiuien Kyuwraad. AHa 11y Tapajjieiu3M I[Ioupa
aUTMOKYM OYNTaH MaHTUKHH TepaH Kampad osraH. MHCOH XaETMHUHT WMKKH
KyTOMHU — Ma)XO3Ui Ba XaKUKHN Xa€THUHT OOTHMHUI TacBupuHU udoanad depa
osirad. OMUKHUHT WKTUMOUHN Ba PYXOHHM XaéTaarn MaKkoMiuHM Oenruiad 6epraH.

Maskyp FazaimapHUHT Xap Oup OalTh MOXOAalT mapaxacuaa sipaTHIITaH.
Kyhingarm wmucpamap Xam  YBaiicuii mebpuatuga kKoduss Ba  paaud
MY3alsSTHIIMTUHUHT HAMYHACHUTUD:

Axny ¢haxmy xyuy uopokum cazoeop yiouxkum,
Muoicmapu 6bapoowt uuuroa HOpOYPMAaH UKUOA.
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Hop — onoB mabHOCHHM aHTnaTaau. XKymitaaa Uik Ba YT cy3napura acocui
IBTUOOpP KapaTwuiraH. ‘“‘uwk ymu’ OUPUKMACH MYMTO3 IICHbPUITAA KEHT
KyJulanwiagu. WIIKHUHT OJIOBM OIIMKHU EHAMpaau. AMMO, YBalcuil aHa Iy.
AHbAHABUM TAJIKWUHHUA SIHTWIAWIM Ba YHM FKOKCaKk 4YyKkura kyrapaau. [lloupa
TacBUpWYa, SHIW OIMK WK Tydaiau Oapaom MIKMapyd WYWAard OJIOBra
ailmaHand. AHBAHABUI TaJKWHAA OJIOB OMMKHU €EHnupaau. lllompa HyKTau
Ha3apu4a 3ca, OWMK EHAUPYBYM OJIOBra aijlaHaav. DyHMHT 3amupuia 4yKyp
upPOHUN MAHTHUK My>Kaccam

[Iloupa mewprapuaa paaud 6av3an Oup cy3man, 6ab3aH OMp HeYa CY3IaH
ubopar. bup Hewa cyznan ubopar Oynran pagudHuHT OaiiTaaru Bazudacu sHaga
KeHrasaau. bynnaii maxnnaru pagud mwkoakop GUKp-FOsUIapUHA KEHTPOK KaMpOB/ia
AHUKJIAIITUPUILTA, YKYBUM JUKKATUHU sHaJa KyWIMPOK >Kajad 3TUIlra Xu3Mar
KHWJIAIN.

[Houpa mewbpusiTiaa aHbaHaBUW pagudiIapHu Kyiam Owinan Oupra (Oy
MyMTO3 ailabuétaa canaduapra SXTUpOM pam3u cudatuaa Kapaiaan), y3ura xoc,
SIHTU cYy37apaaH xaM paaud cudarunaa keHr goimganananm ( “ny, basiknoeax, oex,
mapoicex.....). by MyMT03 anabuéTt TacBUp KaMpOBHHHM KEHrauTupaau. SHru-sHru
bukp — xysocanap 6a€H 3TUII UMKOHWHU Mai0 Kuiaaud. XyJuiac, MebpusTaaru
SIHTWJIAHUII )Kapa€HUHU OYHE ATUIITA XU3MAT KUJIaIH.

bup cy3uuHr pamud cudoTnma TakpopiaHuO Kenuiuu (axkaT IIAKIUMA
CTUJIMCTUKA dMacC, OaJIKK y3Ura XoC ceMaHTUK Bazuda xam Oaxapanu. XKymmnanaH,
OyHU “Mmyxaboam’ panuduu Fazana MUCOIMAA Ky3aTamu3. Fazan 8 Oaiitnan nbopar.
Martnasb 6alitna 2 mapta paaud Kymnanrad. bupuHum mucpanga “myxaboam” cy3u
OupuKMa TapkuOuaa Kenaau. MKKMHYIM MUCpaia 3ca aoxuaa cy3 cudartuaa:

bupcane menu scononumu — oexxonu myxaboam,
Mydgnucnapuea atinacan sxconu — myxaboam [3;200].

Kypunranunex, Oup Kapaca, Oup xuia cy3 Oup Xuia [aKiIga
TaKpopJiaHaETraHACK, OJJIUI TAKPOPAEK TaacCypoT Mmai10 6ynaau. AMMO 4yKyppOoK
Kapajuca, Xap Oup Mucpaga Takpop cy3 y3ura xoc Oamuuii Bazuda Oaxapalu.
AliHMKCca, OMPUHYM MHCpaJa MIOMPAHUHT V3Wra XOCIUTH HaMOo€H Oymaau. Y
Max0yOaHu “myxaboam oexkouu”, SHHU UIIK YPYFUHHU COUYBYHU, KYHTMIIJIA UITKHU
YAFAUTUPYBUM — sipaTyBUM cudaTuaa TacBupiaid. bupop moupaa MablryKaHUHT
OyHJall TankKUHM yupamaiaun. MyMmTo3 aHbaHara OMHOaH €p OUIMKHHM M3TUpOOra,
MalllaKKaTra Ay4op 3TyBuH xkadokop cudaruaa tacBupiaHaau. AMmo, YBailcuit
Max0yOaHU Fa3aJIHUHT MaTJIabcUaacK, mkooui (aszunariu kuédacunu sparaau. Y
— gapatyBud. CaxoBaT/ii Ba MypyBBaTJIM. Y HUHT 9XCOHM 3ca Myxab0aTaaH nubopar.
by ypuHIa mounpa r0KCaKk MakOM —KamoJIOTTa UIIOpa ITANTH. YyHKU OLIMKHU aCl
Makcajara eTkasyBun 0y — UK. byHunr OyHéakopu sca max0yba. Mana OupruHa
paaud yHCYpH €paaMujia monpa KeHT KaMPOBIIY, SSHTUYa HYKTau Ha3ap acoCHIaru
bukp — rosutapHu udoaNa MaxopaTu HEUOFIU TaKpOpJiaHMac Ba HOEOTUTHHH
HaMOCH 3TMOK/A.

Kytingarn Oaiitia moupa stHama y3ura Xoc, SSHTU UoIaHu KyJUTaian:

Hocox nazap conca eapubnap copu épum,
Llaxno ky3unune 0agpuoa myxncecoHu myxaboam.
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Maskyp Muconma Myxa00aT MYXKIOHra Xoc XycycusT cudaruga
TabpudaaHaau. MabllyMKH, My>KIOH — KUIIPUK, aHbaHara Kypa, >kapoxaTioB4H Ba
KOTWI. AMMo, VYBaiicuii yHra sHru ¢aswmwiar Oaxm 3taau. llloupa tankuHuya,
MY>KT'OH JJaBOJIOBUM Majixamra, XaéT OaruIllJIOBYM MyXa00aT KYypFroHUTa ailjlaHaIu.
[[oupa aHbaHaBH TUMCOJN MOXHMATHHH OyHmai sHruiamra pagud Epmamumaa
DpHUINAIH, a0aTTa.

VYBaiicuii mxoauaa anoxuaa oup cy3 paaud cudarraa KyulaHTaHaa Y9 XU
XO0JIATHU Ky3aTaMu3:

1. bBupunum ycynaa cy3HUHT ¥31 MyCTaKWJI MabHO Hdoaanad Kemaau;

2. Hxxunum ycynna sca pagud cudaruaa KynmaHaéTrad cy3 IOKOpUaaru
MHUCOJIAr Kabu cy3 OMPUKMACHUHUHT TapKUOUM KUCMHU cudaTuia
uctebhoaa STUIIAIN.

3. YumHum ycynga sca paaud Kobus OwiaH Oupraqvkaa Kylima
CY3HUHT €KUM cy37map  KYIIWIMACHHUHT YHCypJlapuaaH Oupu
Bazu(acuHu Oaxapau.

Oxopunarn Ttaxmwmapaa Ou3 OUPUHYM Ba MKKUHYM  XOJIATJIApHU
Oaxonanuk. Kyinna sca yunHun xonaTHU Ky3atu0 kypamus. [lloupa neBoHugaru
“Ynron” pamudau Fazan XyJAad IIyHAaW maknna spatuiarad. Maskyp acap 8
Oalitnan ubOopaT. YHIa WIOXUNA WIIK TAIKWH ITWIraH. Acapaa ‘“xabap, cunap,
wapap, eyzap, bexabap, xoku oap, 3apap, karxaxcap, 3ap’’ cyznapu kopus. “yazon”
cy3u sca paaud Bazudacua KyaaaHTaH.

“Vneon” cy3m XO3Upru y30ek amabuii Tummmard “6ynean’’ cy3u OWIaH
MabHOJOII. OT KECUMJIApHU KECMMra XOocJIOBUM Oofiama BazudacuHu Oakapud
kenrad. [lyngaii rpaMmmaruk Bazuda pagudHUHT acapiaru CEMaHTHK Ba Oaauuii
BasudacuHu Xxam Oenrunad OepraH. SbHU, y MHCpanapaa aWTWIMOKYM OYJiraH
(bUKpHU aHUK, TYJIMK Ba Tyraj OXaHT Ba Ma3MyH OWJIaH OOWWTHUINTA, YTraH 3aMOH
MabHOCHHM QHTJIATUIITa XU3MaT KUJITaH.

Fazannunar maTinacuék, yTran 3aMOH MabHOCH OuilaH OOFIIHK. Acapia TUPUK
KaxXpaMOH — OIIMK. A3aJ/laH YHHUHT KUCMAaTH UIIK Ba MajloMaT OujaH Oupraiukia
spaTuirad. Marnab aHa IIyHJAW JIMPUK KaXpaMOHHMHT V3M Xakujarua xabdapu
Oowrnan Oouvtanagu. Iy xabap 9bJOH ATWIraHIaH KeWWH, €TTUHYM OalTraya
WIIKHUHT Moxusith @Dapxon, MaxuyH, Mancyp, Jlaitnu, lupun kabu Xakukuii
OIIMKJIAp Tapuxu OujiaH OOFad, EpUTHIIA/IN.

Hupun oero @apxo0 xakukamea yiauou,
Mancyp kabu scoHuOuH oxup 2y3ap yi20H.
Tez0u acape Jlatinu napuuexpacuOunkum,
Kaiic spou ne yuyn yzuoun bexabap ynzou [3].

7-8-0aiiTnapia TUPUK KaxpaMOH siHa ¥3 TyHFy Ba KEUMHMAJapH IIapxura
KauTaau:

Dl 0un, Heea ymMmuo 3mMacau paxm CaHamouH,
Assanda cumameap OunuKuM, Kaaxaxcap? yigoH.
Vi pambaiiu Baticutiza scaxon nys ypy6oyp?,

2 Kanxaxap — ToLIJak.
3 TIys ypMOK — FOTYPMOK, €JIMOK.
21




V3BEK TWIHU YCJIYBUSATAHUHT JOJI3APE MACAJIAJIAPA - 2021

II. YMYMOUIIOJIOTUK TAAKUKOTIIAP: TAJIKMH BA TAXJIMII MY AMMOJIAPU

Kumé nasapum manzypuoa xox 3ap yieoH.

Cyurru GaiiTna, monpa OLMK WAeaal — XOKHH 3apra aillaHTHpa OJyBYMIIUK,
SpaTyBUMIIMK MAaKOMH XaKua Cy3 IOpUTaIH.

Marnaga Tuiara OJMHraH KHCMAaT Ba YHM amalra OLIMpPYBYH, lo3ara
YUKapyBuu pyTOa Oup-OMpugaH yHHO UMKYBYM XOJHMCANap SKAHJIUTUHU IIOHpA
aHbaHABUU THMCOJUIAp TAPUXUHU dcjamn Ba Kué€cmam opkanu udoganad o6epaau.
AcapHMHT IyHJal 4yKyp up(GOoHHUI Ma3MyHTa 3ra Oyiuimaa, anoarra, paau@HUHT
MyXHM YpHH 00D.

doiinaganniarad agadbuériap pyimxaru:
Axman Taposzuii. DynyH yn-6anora. —T.: Xa3uHna, 1996.
Taposuii. ®ynyH yn-6anora. —T.: Xazuna, 1996. 81-6eT.
VBaiicuid. Kyarun rymopu. —T.: 1983.
durpar. Anabuét kounanapu. —T.: Yurysun, 1995.
XoxuaxmenoB A. Illewp canbvarnapunu Ounacuszmu? —T.: [llapk HMY,
1999.

O~ whE

IEBPUSTJIA UHTEJNJIEKTYAJ ®AJICAOUNAINK
Hlagxam Xacanos,
Cam/lyY oouenmu,
dunonozun pannapu ookmopu

V36eKHcTOH  XanK €3yBuncu Ackan MyxTop V3MHMHT paHr-Oapasr
YKaHpJIapJaru HacpuH, IpaMaTuK, JIMPUK acapiiapy, KaxoH agabuéTuian KUJINHTaH
Tapxkumanapu OunaH XX acp y30exk amaOuETHHUHT PUBOXKHUTA CAIMOKIH YITYIII
kyuyu. [apum €3yBum cudartuma taHuiaran Oyica-ia, yHUHT OpTUHA JUPHUKACH
XM XaHy3 Y3WHUHT CeXpy >KO3U0aCHHU KY3-KYy3 ATHO KEIMOK/A.

[lewpHu MmIOMp KATOMHUHT Tap>KUMau XOiH naewauiap. by tapkuman xon
caHanap, pakamiiap, (akT Ba MabIyMOTJIapJaHMac, KaJlOHUHI TEMNWHHUII Ba
TJMUHUIUIAPUIAH, U3TUPOO-y KyBOHWIApHUAaH, alpwinF-y apMOHJIapUJIaH,
VHIArd TYWFy-KEUMHMAJapHUHT TAapBO3M Ba TMOATUK Ma3MyH KacO JTHUIIWJAH
TapKkuO TOMA/IH.

Ackap Myxtop TacaBBypuaa ‘‘Vimap oasp myneoxnapu...”, “wewp
MYypMYUl Y40RUOAH ONUH2AH Jlagua 4)ye...", “wevbp-aim s3mean OHUl Myuey, 3a6K-
wasx myzéunu...”". llleppuaria xe4 KUM IOpMaral CYKMOKJIAapJaH FOPHUII UCTaru

Tybaiau Oy TUPHUK KaXpaMOH roX madKaTcu3 peajucT, 0ab3aH KYyTapUHKU Xa&iap
OFyIIHUJIaT! POMAHTHK, OOIIIKa OMp YpUHAA dCa aHATUTHUK Yimapra OepuiraH maxc
cubaruna xkypuHaau. llloupHuHT WKpopudya, mebpiapuaaru Oaguuil UAPOK Ba
ndoga MazMyHH MAHTUKHM MyxoKamManap acocuja 5Mac, aKCHUH4Ya, WIMUIN
MYTIOXaJda-MyXOKaMaJapHU XaM TaxXaroJulap acocura KypaJiu.

Uunmanam moup Y30k MebpuATHIa OUpUHUMIApAAH OYyiIu0O MOITHK
udoaara uaMui aTama Ba TyLIyHYAJIAPHU KOPUH 3TTaH CY3 CaHbaTKOPHUIUP.
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by #ynanumparn Xxapaxktepau HaMmyHanapaaH Oupu ‘I pasumayus
xaxuoa "2u wevpoup. I pasumayus uimoa epHune mopmuwiuns KOHYHu2a HucOamau
mecKkapu peakyusHy auenamaou, sAvbHu y32a CauéparapiuHe KUYUK 6d eHIUNPOK
HCUCMIIAPHU Y3Uea Kapab mopmuwiuwi KoHyHuamuea acocianaou. Ep kyppacu sca
Oy orcucmaapuu yzuoau ysoxaiawmupaou. llloup ana wy ¢paxmoan canvamxkopoua
Qouioananub, AIMUPOK CY3IAPHU MAPIHCOHOEK mepudb, mypy MuHbapea YV3uHu
ypaoueau, xasouu Yu-xaéuiap ouiau 10paouean oa4oxK KUMCAHUHUS XAPaKmMepuHu
apamaou 8a “epoan 0€2u y3uleaHHU 6A3HCU3IUK OmMapKkan” Jies TepaH XyJoca
YUKapaau.

“Kapauorpamma” mieppuia 3ca KelakaK OJAUIard >KaBOOTapiivK Ba
XaBOTHp TYWFyCHJIaH, YMYMUHCOHUHN JapjajiapiaH OFpUraH 0Oe30BTa HOPaKHUHT
MyBO3aHaTHHU WYKOTraH TENUHUIILIAPH TOX KUCKapuO, TroX uy3ujaéraH
KapJIMOrpaMMaHUHT CUHUK YM3UKJIapuIa Y3IUTUHA KYpcaTai.

Bomka O6up mebpuia TacBUpIAHUIINYA, KATI-KU3WJT HAKIII OJIMa JapaxTaaH
y3uluO TyIIraH YOF YHUHI OJIIMJa Kapfa Maiao Oynaau. ABBadra JUPHUK
KaxXpaMoOH XaipaTaa KoJaJau: HaXOTKH KapFaJia XxaM I'y3a/uIMKKa XUC KWIUII TYHFyCH
oynca?! JlypycTpok pa3m coJjica — KapFa OJIMAHUHT WYHIAH KypT U3TaETraH dKaH. ..
Ta0uaT/aH OJIMHTaH aHa Iy OUpruHa Xojuca OWJIaH MIOUP TUPHOK OCTUJIAH KUP
W3JIOBYU UFBOTApP, GOCUKIAPHUHT yMyMIIaliMa oOpa3suHU raBlajJaHTUPAIH.

Ackan MyxXTop nupuKacuaa XallKOHA MIEhPUST aHbaHAJIapyu 3aMOHABUU
HICBPHUHT XyCyCUATIapu OuiaH yuryHiaamuO ketagu. OJaMHHU MO3TUK HIPOK
STUIITHUHT SIHTY MaHEPACUHU t03ara KeJITUpaIu.

Men oynéza ky3 ouean KyHuM,
I'ynoacmanap xenean onamea.
Tyz2unou 0eb xypcano oynraouean
On-1opm Kepak 9Kkan ooamea.

“On-opT” aranraH MasKyp M[I€bp HWHCOH YMPH XaKHJAaru XajaKoHa
dancadanuHr ry3an HaMyHacH.

[Houp mebpusITHAa YMyMIAIITAPUII OOpYy YMyMUi ram Wyk. Bokenukmaan
TaHaad OJIMHTaH JAeTalb, oOpa3, mMeTadopa épaamMuaa UYKH Ba TalIKU OJiaM OUp
HyKTara sxamiaaau. Ackajg MyXTOpPHUHT MyXuM XuU3MaTiaapuaaH Oupu IIyHIaKu,
YHUHT JIMPUKACH 3aMOHABUW  IIEBPUSATHU KUTOOMIUIMKAAH  XAETHIJIMKKA
SKAHJIAIITAPIU.

[loup mebpusTH CY3 TaHJall Ba MIUIATHINIA XaM HaMyHa Ba uOpar
MakTaOuaup. bab3an mo3Tuk GukpHM HdoAa ITUIITA 3 KYPUIMAWIUTAaHACK
TYIOJIAJIUTaH COj/a, XaJKOHA CY3/1ap/ilaH HOE0 My bKu3anap spaTuiiajm.

YV 6axopoa katimou. Cambum moanapuume
Kyorca nonyk 6yaub eyinaean gacau.
Paneu 3axun s0u. I'ocnumannapuune
lesopnapu capauw smacmu...

Acnuna anabuér Hopaco onamHH Oyc-OyTyH, MyKaMMai KYpHUII HCTaru
Tydaitnn pyéora yukkan Oynca, axxad smac. llly umcrak Ooumc Ackang Myxrtop
ICbPUN U3X0P TAP3UHUHT PAHT-0ApAHT MAKJI Ba yCIyOJIapuHu CHHAO KYpau. Y HUHT
iebpJiapyard MOJIEPHUCTUK Hdoaaiap XaJKoHA JUPUKA 3aMUHUIAH YCUO YUK IH.
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Ackaag MyXTOpHUHI JIMPUK KaxXpaMOHM MabHaH Oapkamoli, TyHEKapaIiu
KEHT, MHTEJUIEKTYyaJl CaIOXUsATH Oanan maxc. by maxc 3aMOHHUHT Te3-Te3 Y3rapuo
TypaJuraH HaFrMajlapura YHuHra TymmoO KeTaJural pakkoc smac. Y Oy QTyHEHUHT
dbakaTr oK Ba Kopa OVEkiapaaHmac, OwIMHap-OMJIIMHMAcC, ce3uiap-ce3namac
MUHTTa0 Typda paHrIapaaH TapKuO TONTAHJIUTHHU TEPaH TYITyHAId. Y HUHT YUyH
Oerona mapa Myk, TabuaTaa, >kaMUATAA KeYaJuraH xap Oup XOAuca, YHUHT ¥3
TabOUPH OMIIaH alTrana, “KUiaT HTHO y3uirad OUTTa AMPOK XaM HaK KaJiOura Terud
YTaau”. YHUHT ¥3 XaéTuii akunanapu 0op: y oup MyHO(PHK KnuMca OmiaH Ky 6epud
KYpPUIUTaHUJAH Y3UHM KyJ1a HOXYII XUC KAJIaau. byryHru QyHEHUHT MKTUMOWN-
cuécHii, pyxuil 0JaMMHH KYHUKYBUYAHJIMK Ba MOCTAITyBYaHIUK drayuiald onrad Oup
JaBpaa MyHOPUKIUKHUHT TYpJId KYpUHUIILIApUra: MyHO(QUK OWjaH CoA1aIuTHIUHT
nycT, arép OwmnaH EpHUHT yiadar, Gocuk OWiIaH HOPACHIAHMHT YCTO3-IIOTHPI,
noiMc OWiaH MHCOHHUHT OTa-00Ja KUPUIIAETraHIWTUHU KYpuO €Ka yluiaicus.
Acnuga TIOCTMOJEPHU3M >Kapa€Hura YTHUI — MIAXCUSATHUHT TaHA33YJIHUIO
YpTaMUEHAUUITMKHUHT paBHAK TOMUINM OwiaH OenruiaHaau. ['apum Oy mebpHUHT
¢3uNraHnra 4opak acp/laH 3u€apoK BakT yTraH Oyica-ma, mry Kucka dypcearia
WHCOHUI MYJIOKOTJIap, MyoMajaiap, Kaapusriapra KyWuiaaJurad YI4oBIapHUHT
MOXHMSITH XaM HUXOSIT/Ia Te3 Y3rapaéTraHiurura ryBox OYJIUII MyMKHH.

DOprar-y acoTtupiap WHCOHHATHUHT POMAHTHK Op3y-yMHUIJIApU OCIIUTH.
AMMO ynFairad, WHCOH 3pTary adcoHamap pyXuJaH YMKHO KeToJiMaca, YHIard
pamsiiap Oup BOCUTa SKAHJIMTUHU aHIrjiamaca, Mybkn3a KyTHO OCMOHTa Ky3 TUKHO
éraBepca, Xap KyHU KalTa-KaiTanad KYypuHuO, OMIIMHUO, ce3usu0 TypraH OJIuil
Xa€Tuil Mybxuzanap: “Apunune eynea KyHuwu”, “KaioupouHuHe uH Kypuuuu”,
“000uil Kywuxk xupeovucu’ xam Oup 6axm SKAHAUSUHU MYUWYHMAcA, OVHOAQU
kuwuea xaém mawaxkam... llloupHuHr “Mybxuzanap’” mebpu 1y Xakuaa.

Xaétna mybxusanap kamaaH kam Oymaan. Ogam3on 00p dKaH, pOMaHTHK
XaéImapacTaeK sAanBepaan. bUpoK YTMUII-YTMUII, KeJlakak 3ca HOa€H. bu3HUHT
uMKoHuUMH3Aa (akat OyryH Oop. Ackag MyXTOpHUHT JIMPUK KaXpaMOHU
OYTYHHHMHT OJIaMH, JICKUH y Y3Ura KeJlaXXaKHUHT Ky3Japu OWIaH Kapaiau. Xamma
3aMOH Ba MakOHJIapJa XxaM “ousr 6a épy oacm 6a kop’’ HT SIXIIN aKW]a SKaHIUTUHA
SXIIW TYIIyHAI, Iy 00ucC Xap KaHjal naBp OyJIMacuH, OyTyHJaH, 11y OHJIaH, Iy
Jax3a Ba JaKMKaJaH O0axpa OJIMILITa, YHUHT KaJlpura eTUIIra, Xon-xapacjiap nyiamaa
YMPHH MabHHCHU3 YTKa3MacCJIMKKa JabBaT dTaau. by JTUPHK KaXpaMOHHHWHT PyXUi
O0e3zoBTanury a"a myHaad. Iy caba0 xaik Makoulapu MOXUSTHTA XaMm SHru4a
Ha3ap CoJiaju.

“XaBac kwiMaiimMan” mebpuga “CaOpHMHT Tard OJTHH — JIOHO Kouja”
OKAHJIMTUHYU YKTHPApP IKaH...

OHOU Ky3amamau cadpauiapHu,
“Onmun’” tueaounap bezaxmam, becac.
Idckunapmu, xo3upunapmu —

Memn ynapea xuimaiuman xasac, — 0etiou.

Ackag MyxTop mebpusiTH TaOWHI JKHJIFa Ba HPMOKJIapJAaH KyBBaT OJITaH
COKHMH Ba THHHK JapEHU dCTa CoJiaau, Oy mapé mryHdanap COKUH Ba THHUKKHU, YHUHT
MaBKJIapy apo TyOiapuaa >KuiBajdaHaETraH Map)KOHJIAp Ba YUFAHOKJIAPHHU, CYB
VTinapy Ba TUEXJAPUHUHT MalWH YallKadulUlapuHu Kypranjaek Oynacus. by

24




V3BEK TWIHU YCJIYBUSATAHUHT JOJI3APE MACAJIAJIAPA - 2021

II. YMYMOUIIOJIOTUK TAAKUKOTIIAP: TAJIKMH BA TAXJIMII MY AMMOJIAPU

HIEBPUAT HMOTHAOCUIO HMHTUXOCH WYK VH-QuKpiap, uek-uerapacus xaéap
HCKaHXacuja mMyxabd0ary HadpaT, KyBOHUY HM3TUPOO, HEKYy OOTHII TyWFyiapapo
TasiH4 HyKTACMHU TOMHINTa KYyMakK Oepaiu.

OHOu op3ynapoan xomupaiap Kyn,

OHOU ymMUmeUHa MeH YYyH Xaocus.

Men yuyn mobopa o2upoup cykym,

Casonnap mobopa wagpxamcus.

XoTthpa — OM3HUHT axOOpoTiap CakjIaHaUraH apXuBHUMH3. Bokenukaan
OJIMHA/IUTAH TaaCCYPOTIAPHUHT canOuii € MKOOUIINTY HHCOH aMalra OIINpagural
KCWMHTH XapakaTJIapHUHT MWYHamuImuHU Oenrmiad Oepamu. Xaértma comaup
Oynaauran xap Oup xoauca CyB TyOMTa 4yKKaH TOLIAEK OHI' OCTHAa €TaBepaju.
TypMy1ina xan sTuiamMaral MyaMmMoJiap 3ca X0TUpa sKapoxaTiiapura aiijiaHau.

MymTO03 mIoupiap fapubd JeraHjia WHCOHHH, FypOaT Jeranna Xa€THH
Hazapja TyTrawiap. UyHKM Iy MaiTra Kajgap MHHIIa0 Fosutapy Kapaluiap
udogananran Oyica-1a, ”HCOH YMPUHUHT Ma3MyH-MOXUSITUHU 04O Oepaaurax
Taiép nactypHuHr y3u uyk. lly Oouc, xap kuMm Xa€t UynuHu ¥3 Kypraniapu Ba
Kypryiaukiaapu Ounan Oocu® Vraau. Kyunum WHTEIEKT COXUONApUI0 HHPUK
maxcinap cudaTtugaruHa 3Mac, OJJIMMIMHAa HMHCOH OYyiu0 sAmad YTUIIHUHT
MalakKaTIapy, KyMOOKJIapu IyH1aH. BakTHUHT Ty€ onauHramac, MyaiistH joupa
Oyiinad xapakaT KWIa€TraHjgurd Ty(dailium keyarn Myammora OyryH KaiTa ayd
KeJaBepacus.

Ep xucmamu xamon ounea eynyeé conap,
by oynénune yaxoaimaoum mavHocuHu.
Myammonap, myammonap, myammonap,
Men y2numea Konoupaman xammacuHu.

Kucmarna ouTHiITaH TUPUKYUITHK CaBJIOJIAPUHUHT, TypMyII
TalIBUIIUTAPUHUHT, AYHEBUU ajaM Ba CUTAMJIAPHUHT KaiuOJaH OTWIMO YMKKaH
HUJIOCH KYK TOKUTa ypUJirad, nap4yanianu0, Couniuo, TaFuH Oupiammb KalTrad akc-
caJIoJIeK TUPHUK KaXpaMOH OHTY TadakKypuaa OOHT ypaJiu.

Meradopa BOKEIMKHUHT Y3IYKCHU3IUTHIIAH aXpaTuO OJMHTaH aupum
JeTalb Ba oOpasjiapra MaKCUMyM FOSIBUM-Oaauuii caaMOK IOKJIall CaHbaTH
xucobmanaan. Metadopuk Tadakkyp Tap3u HIOUP MIEhPUITUAATH UHTEIUICKTYall
bancaduitnukan GapKapopIalITUPAIN, TOITUK YCITYOUMHUHT aCOCUHU TalKH ATajIu.

... Ypyw mypanapou Kyicuz eHeaiapoan,
fOnyn xupmonnapoan — 6ebapaka Kys.

by wkkm wmwucpama ypym odaTiapd Xakuaa OYMK-OMAWH Xed Hapca
alTUIMaraHjeK, JEKUH YHUHT OyTYH JaxXmIaTh XUC KAJTUHAIH.

[y maitTra kagap Mmyxab6aT MaB3ycua MIJUTHOHIA0 KaTTa-KUIHK acapiiap
&3unrad. Ackan MyxTop XaM Iy MaB3yza €3ap dKaH, OMPOBHH TaKpopJiiaManu,
SHTY, OpWUTHHAN o0pas3japu, TMOITHK Ma3MyHH Ba wudboaa WYCUHUHUHT
TabCUPAOPJIUTH OWIIaH JTUKKATHHU Y3UTa TOPTAIH.

Yuzanok uyuoa émasepca,
KYMOQH
l'aéxap myzunapmuws Huxoam...
Kyu menu maxxampox,
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CeHUHE 08YUUH2Oa
Men xam srcasoxupea atinancam woso.

YuraHOK Ba yHUHI WYWAA TYFUJIQJWraH XaBOXUD aJOXHUJA OJIMHIAH[A,
wimuii ¢akt. [lloup ana mry daktaaH KaaOHMHT SHT HO3UK, UHXA TYyHFyJIapuHH
1o/a STHIIA MOXUPOHA (oiiaananany. Exy mOMpHUHT

Men xywicus uuxuncam, Ky31apuMHU O4UHS —
Kopauuxnapumoa ynu xypapcus, —
caTpjapyd XaM aHbaHABUW IIAKIHUHT SIHTH Ma3MyH OWJaH TYWHMHTaHIUTHHU
JAJVIUTANIN.

JIupuk KaxpamMOH MOHOJIOTMHUHI CaBOJI-KaBOO acocura KypHIMIIH,
KYIMHYa 04 KOpUsra Myposkaat, 0apMOK Ba3HH/1a BEPIMOPHUHT 3UHAIOS IAKJINHU
KYJU1aml, JUpUK MUHATIOpajap/ia MyailsiH XapakTepJap sSipaThill, Xa)KMHUHT CUKUK,
Ma3MyHHHUHI CaJMOKJIODPJUIH, UHTeIeKTyan (ancapuitmuk Ackag MyxTop
HIEBPUATHHHUHT XOC aJIOMATIAPUAUD.

Myxamman PaxmoHHuHT “Ackan MyxXTOpHUHT OOFM™ JeraH MIebpu OOp.
VYHaa TacBUpiiaHUIINYA, MIOUPHUHT OOFuslaH Oup Oornakail KYHHUHU TYIAUPUO
MeBa Yrupsad uukagu. “‘Heea yeupaux xunasancan,” — JeraH CaBOJIHU KaBOOCHU3
KoiaupuO, Oomakaii kounO® keragu. Illynma Myxamman PaxMOHHUHT JupHK
KaxXpaMOHH OOJIaHHU YYyYUTUO KyWranuaan adcyc 4ekuo, oup IyCTIapuMu3 OuiiaH
Yy3UMH3 XaM BakTuaa Oy “Ookka”, sbHU AcKaa MyXTOpPHUHT IIEBPUAT OOFUTa KYII
0op “YFpWIMKKa” TyIITaHIUK, €S yiira TojJaau.

UuHakaM  HIEbPUATHU  TYWFYJAPHUHT  TapOUSUYMCH,  KaJOJAPHUHT
MypaOOuiicu neinmanu. Ackajg MyXTop JMpUKAcH aHa Wy >KUXaTiapu Ouiad
KaJpJii Ba aXaMUSATIUIUD.

DoiiganaHNITraH agaduérTap pyuxarm:

Myxtop A. Mummapum. —T.: Esysun, 1990. — 184 6.
2. Myxtop A. Tannaunran acapmnap. Typt Tomnuk. Typtunun Tom. lllewprap Ba

nmosManap. — T., Anabuér Ba canpat, 1974. — 456 6.
3. Ackan MyxTop 3amMoHAoNIUIapu XoTupacuaa. —I., MabnaBust, 2003. — 200
0.
Mykypos H. YcnyOnap Ba sxanpnap. —T., Anabuér Ba canbar, 1973.
XacanoB U. bup kam ayné. Caitnanma. —byxopa, 2004. — 256 6.
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“ONA LOCHIN VIDOSI” ROMANIDA
XRONOTOP TASVIRI
Azimidin Nasirov,
SamDU oouenmu,
filologiya fanlari doktori

Badiiyat namunasi bo‘lgan asarlada xronotop talqini o‘ziga xos tarzda talqin
etiladi. Xronotop talgini asosida gahramonlar harakat etayotgan makon va uning
zamonidagi voqealar silsilasi namoyon bo‘ladi. Badiiy asarda makon va zamon
o‘ziga xos betakror o‘ringa ega. Bu Kkategoriyalarsiz asarning syujeti va
kompozitsiyasini tasavvur gilish mumkin emas. Chunki har ganday asarda badiiy
obraz ma’lum bir zamon va makonda harakat qiladi. Zamon, makon san’at asarlariga
taallugli ekanligini birinchilardan bo‘lib, G.E.Lessing, keyinchalik G.V.Gegel
ta’kidlagan bo‘lsa, keyinchalik badily adabiyot, adabiyotshunoslikning diqqgat
markaziga tortilayotgan mavzulardan biriga aylandi. Bu haqda M.Gyugo,
A.Bergson, F.Askin, G.Ritenbax, M.Baxtin kabi xorijiy olimlarning tadgiqotlarida
nazariy jihatdan munosabat bildirilgan bo‘lsa o‘zbek olimlaridan Uzoq
Jo‘raqulovning tadqiqotlaroda kuzatish mumbkin.

Adabiyotshunos T.Boboev ta’kidlaganidek: “... har bir realistik asar vogea-
hodisalari aniq makon va zamonda sodir bo ‘lishi badiiy syujetning zarur
shartlaridanki, bu qonuniyatni sira yoddan chiqarmaslik kerak, ta’kidlash joyizki,
zamon va makon badiiy syujetning tarkibiy gismi yoki unsurlaridan biri emas, balki
uning omili, hayotiyligi va haqqoniyligi manbaidir. Makon va zamon syujetga oz
muhrini bosadi, uni jonlantiradi, ta’sirchanligini oshiradi, sermazmun qiladi” [1,
134-bet].

Darhagigat badiiy asarda makon va zamonni aks ettirish, aynigsa tarixiy
asarlarda tarixni yorita bilish bilan uzviy bog‘liqdir. Tarixiy asar mualliflari qaysi
zamon va makonga murojaat qilmasinlar, vaqt tasviriga alohida to‘xtalib o‘tishadi.

Iste’dodli romannavis Pirimqul Qodirovning “Ona lochin vidosi” romanining
zamoni XIV asrning oxiri va XV asrning choragini o‘z ichiga oladi. Asarning syujet
kompazitsion qurilishida Gavharshod begim, (Shohruh Mirzo, Ulug‘bek Mirzo)
yashagan davr oz ifodasini topgan. Asardagi obrazlar, ularning harakatlari temuriy
malikaning niyatlari, u yashagan zamon taloto‘plari, ya’ni Shohruh, Ulug‘bek
Mirzolarning fojiali tagdirini yaratishga xizmat qgiladi.

Romanning ilk bobi “Tog‘larga tarmashgan bulutlar” deb nomlanib, quyidagi
tasvir bilan boshlanadi: “Shohruh Mirzo suyukli malikasi Gavharshodbigimga atab
Hirotning ko ‘krakdor joyiga oq marmardan uch oshiyonli gasr qurdirgan. Qasr
atrofidagi bag ‘rikeng bog ‘da sarvlar, baland bo ‘ylik va mayda barglik lisonut-tayr
va sanobar daraxtlari saf tortgan. Jiydaga o xshagan kumushrang barglik bu azim
daraxtlar quyoshga nugraday oqish bo ‘lib ko ‘rinadi va oqg marmar qasrga juda mos
keladi. Shuning uchun bu bogga Oydinbog ‘- Bog ‘i Safed deb nom berganlar” 2, 3].

Ik satrlarni o‘gigan o‘quvchi asar makon tasviridan boshlanishini anglab
oladi. Bu makon tasviri temuriy shaxzodalar saroyini ko‘z o‘ngida jonlantiradi.
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Ularni buyuk tarixiy obidalar sifatida e’tirof etadi. Ularning tariximiz va
madaniyatimizga qo‘shgan hissasi jahon xalqlarinnig bugungacha qalbini larzaga
solayotganligini teranroq anglashga undaydi. Tarixiy romanda galamga olinayotgan
vogea-hodisalar yuz berayotgan makon tarixan aniq o‘z ifodasini topadi. Roman
voqealari asosan, Xuroson, Hirot, Marv, Samarqand, Buxoroda ro‘y berayotgan,
ya’ni makonda yuz berayotgan vogealar silsilasini yuzaga chigaradi. VVogea tasviri
orqali yozuvchi inson xarakteri va ruhiyatining o‘ziga xos qirralarini yoritib beradi.
Masalan: “Buxoro va G ‘ijduvonda Ulug ‘bek qurdirgan muhtasham madrasalar
onasiga juda ma’qul bo ‘ldi... Abdulxoliq G ‘ijduvoniyni buyuk avliyo deb bilardi”
[2, 34]. Bunday tasvirlar orqali Ulug‘bek Mirzoning bunyodkorlik ishlari bilan ham
jiddiy shug‘illanganlidan dalolat berib, onasi Gavharshodbegimda unga nisbatan
yanada onalik mehrini kuchlirog his etishi yorqinroq namoyon bo‘ladi. Axir,
Gavharshodbegim Bibixonimdek o‘z davrining etuk shaxsining tarbiyasini olgan,
0°‘z davrining an’analarini ma’lum darajada o‘ziga singdirgan edi. Shuning uchun
ham tarixiy manbalarda, ya’ni Abdurazzoq Samarqandiyning “Matlai sa’dayin va
majmai baxrain”ida shunday satrlar qayd etilgan: “Xazrat xoqoni Said Iroq va
Ozorbayjon tomon yurish qgilgan vaqtda mahdi ulyo Gavharshod og ‘a dorussaltana
Hirotda turib qolgan va shahzoda Muhammad Jo ‘chiy volidai buzrukvoriga
mulozimlikda edi” [3, 279].

O‘z davrida “Mahdi ulyo - “Avliyo ona” deb e’zozlashlari ham bejiz emas
edi. Gavharshodbegim ulug * ishlarini davom ettirish zarurligini Ulug ‘bek Mirzoga
qayta-gayta uqtirardi. O z farzandining bu fazilat egasi ekanligidan ko ‘ngli tog ‘dek
ko ‘tarilardi. Ona qalbidagi iztiroblar, mo jizalardan bahramand bo ‘lishidan biroz
chekingandek tasvirlanadi. Ammo har tarafda o ‘zaro kurashlar, g‘alayonlar
Gavharshodbegimni yana giynoglar, iztiroblar iskanjasiga olardi. Makonda yuz
berayotgan vogealar ona ruhiyatini yanada teranrogq anglashga xizmat giladi.
Ulug ‘bek Mirzo bilan bo ‘lgan suhbatlari fikrimizni isbotlaydi: “-Xazrat otangiz
aytib yubordilar”, “Abdulatif Samargand beklarining qutqusiga uchib, otasining
taxtiga tajovuz qilishi mumkin” dedilar.

— Nahotki, Ulug‘bek bu so‘zlarga uncha ishonmadi.

— Shoh o‘g‘lim, Abdulatifni men yoshligidan bilurmen. Uning tabiatida
yomon bir beqarorlik bor. Ko‘zlarida burgutning ko‘zlarini eslatadigan qattiglik
sezamen. Men sizning bolaligingizni ham vyaxshi eslayman. Sizda ulug"
iste’dodlarda bo‘ladigan nekbinlik, mayinlik ustun edi. Ammo o‘g‘lingiz
boshqacha... [2, 36].

Darhagiqgat, bu satrlarda Samargand beklari tomonidan Abdulatifni siz taxt
vorisisiz, — deb, uni ko‘klarga ko‘tarishi, bazmu-jamshidlar uyushtirishi
Xurosondagi  Shohruh  Mirzoni ham Gavharshodbegimni ham iztirobga
solayotganligini ko ‘rishimiz mumkin. Amir Temurga munosib o‘g‘il sifatida birorta
jangda mag‘lub bo‘lmagan va qirq yildan buyon elkasi er ko‘rmay kelayotgan
Shohruh Mirzoni Samarqandda Ulug‘bek Mirzo atrofidagi avj olayotgan ichki
nizolar qiynoqqa solar, shu nizolarni oldini olish uchun “Mahdi ulyo”ni
Samargandga yuborgan edi.

Adabiyotshunos Q.Yo‘ldoshbekov qayd etganidek: “... romanni o ‘qish
Jjarayonida kitobxon Shohruh to ‘g ‘risidagi nochor, irodasiz, toat-ibodatu
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masjidnigina biladigan, shaddod xotinning izmidan chiqolmaydigan bo ‘shang,
qo ‘g ‘irchoq tojdor sifatidagi tasavvurdan xalos bo‘ladi. O ‘quvchi Shohruh
Mirzoning yovqur va dovyurak jangchi, mohir sarkarda, usta siyosatchi, ma rifatli
arbob kabi sifatlarni o zida mujassamlashtirgan shaxs, Temurga munosib o°g il
Ulug ‘bekday farzandni dunyoga keltirib tarbiyalashga qobil bo ‘Igan ota ekanligiga
ishonadi” [4].

Ko‘rinayaptiki, makonda harakat etayotgan shaxs xarakterini shakllanishida
yuz berayotgan vogealar silsilasi gahramon xarakteriga, uning ruhiyatiga sezilarli
ta’sir ko‘rsatadi.

Romanda Shohruh Mirzo vafotidan keyingi zamon taloto‘plari, aka va uka
o‘rtasidagi toju-taxt kurashlari, xarakterlar o‘rtasidagi ziddiyatlar real voqealar
asosida badiiy talqgin etiladi: “...Ulug ‘bek Amudaryodan o ‘tib Balxga kelgan edi.
SHu erda turib so ‘nggi mudhish vogealarni eshitdi-yu, cheksiz bir iztirob ichida
goldi. Aqlini yo ‘qotib keksa momosini hibs qgilgan Abdulatifni endi ganday qutqarish
mumkin? Albatta, bu hodisada ko ‘pchilik Gavharshodbegimni haq deb biladi. Lekin
Ulug ‘bek Alouddavlaning bandisiga aylangan o ‘g ‘lini hibsdan chigarib olmasa
uning otalik obro ‘si nima bo ‘ladi? Hirotga qo ‘shin tortib borib jang qilsa u erda
onasi bor. Etmish yoshlik onaga gilich yalang ‘ochlash...” [2, 58].

Ulug‘bek Mirzoning qalb kechinmalari orqali zamonning o‘ziga xos girralari
ochiladi. Axir, 0o‘z farzandi tomonidan onasi “Mahdi ulyo”ni hibs ettirilishi, uni
Alouddavla tomonidan ozod ettirilib, buyuk shoh va olimning o‘g‘li Abdulatifni
Ixtiyoriddin qal’asiga hibs ettirilishi qirq yillik hukmronligida yuz bermagan
zarbalar iskanjasida qolishi davr murakkabliklarini yuzaga chigaradi.

Shu o‘rinda rus adabiyotshunos olimi A.D.Brenerning vaqt va badiiy kenglik
haqidagi garashlariga diqgat qgilaylik: “Kahramon tomonidan vaqt va kenglikning
subektiv ko ‘chirilishi, uning tomonidan o‘z ongida yangicha oldin kuzatilmagan
kenglik- vaqt qatorlarining tuzilishi asarning badiiy ifodalanish mavzusiga
aylanadi ”,- deb yozadi. Bu o°‘rinda Ulug‘bek Mirzo qalbidagi ziddiyatlar zamonning
murakkab tomonlarini yoritishga asos bo‘ladi. Psixologik kechinmalar orgali adib
asar gqahramonlarining xarakter xususiyatlarini yoritib beradi. Tasvir etilayotgan
kechinmalar natijasida zamonni ifodalash, davr va gahramon hagidagi xuloslarini
yuzaga chigaradi.

Rus adabiyotshunosi M.M.Baxtin badiiy xronotop hagida shunday yozadi:
“Ulkan har tomonlamalik asarning vaqt-kenglik konstruksiyasiga ham xos. U har
ganday kenglik va vaqt chegaralaridan, yopiqglikdan ozod, u emperik rosmanalik va
yuzaki mantigdan sakrab o ‘tib olgan” [2, 6], — deb gayd qiladi.

Ko‘rinadiki, badiiy vaqt talgini asar gahramonlarining ruhiy kechinmalari,
ularning zamonga bo‘lgan munosabatini ham yuzaga chiqaradi. Xullas, makonga
nisbatan zamon doimo yetakchilik giladi. Ammo ularni biridan ajratib tahlil gilish
mumkin emas.

Yozuvchi Pirimqul Kodirovning “Ona lochin vidosi” romanida makon va
zamon o‘ziga xos tarzda talqin etilgan. Bu esa yozuvchining iste’dodli ijodkor
ekanligini yana bir karra isbotlaydi.
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abrwnE

CAHUKAJIUM - FABAJIHABUC
Myzagpghap Mamamxynos,
I'yn /1Y oouyenmu,
Gunonozun hannapu nHomzoou

V36ex MymTo3 anabuérunu Gomka Illapk Xamkiaapu anabuéTH Kabu Fasan
KaHPUCU3 TacaBBYyp Kuwiuil KuduH. YyHku Oy >xaHp XX acprada O¥yirax
anabuéTuMm3a eTakuu MaBKeapan oupunu sraiad kenau. Kavicu 6up nasp €xu
3aMOHJa AIIATaHJIMTUIAH KaTbUW Hazap, YTMHUII [IOUPJIAPUHHUHT  MKOJ
HaMyHaJlapy, I€BOHJIAPH Ky3JaH KEUHpuUica, andaTTa, yJIapHUHT aCOCUHU Fa3ajiap
TAIKWJI TUIIHA TaOUUI OUp XOJI.

[y nmaiitra Kagap y30ek anaOuETIyHOCIUTHIa Fa3all )KaHPU aJoXUJa UKOJT
Typu cudaruga Maxcyc YpraHwiad, xosoc. byHna acocaH moMpJapHUHT
JIeBOHJIapu 00BeKT O0ynub xu3mat Kuiau. bupok Oomika acapiap, xycycal, €3ma
anabuérra MaHcyO NOCTOHJAp TapKUOWAAru KYJJIAaHWITaH Fa3auiap dbTUOOpAaH
yeTaa KoiauO kennum. bywnpait acapnmap kartopura CabikanuitHuHr “baxpom Ba
['ymangom” JOCTOHWHM XaM KMPUTHUIL MYMKHH.

Caitkanuitaunr “baxpom Ba 'ynmangom™ nmoctonuaa 30 gaH OpTUK Fazajuiap
MaBxya. ['apun “baxpom Ba I'yinannom” MacHaBuiia €3unran 6yica-ia, moup yHaa
FazajyiapJaH XaMm KeHr doipanaHumHa uynra kysau. “baxpom Ba ['ymanmom™
JIOCTOHUJATH JacTiia0ku Fa3an baxXpoMHUHT KMIMK OBJAll BakKTHAA afammmo
KOJITAaHUJAH KEHMUH TOFJIaru Kacpaa ['ylnaHIOMHHMHI CypaTUHU KYpraHUZaH CYHT
kentupwianu. Jlactnab cypatr baxpomia >KOHJIM oJlamaail TaacCypoT yHFOTaJu.
SIKUHPOK Kenrad, yHUHT KyJIJ1a YU3WITAH CypaT dKaHJIUTMHU aHTJIaiau Ba KYHIJIUTa
UK YU Tymumo, ['ynangomra ok 0Viaubd Komaau:

DU HeYyK HCOHCEeH MAHU AKIUMHU XAUPOH AUAACAH,
Cyznamaii sconum oauod, uu-baspumu Ko aviracan? [5; 30].

Kacpna sioBun BokeanapHUHT T'yBOXH OYJraH KYIHU Kypran nup baxpomuau
Oy WynmaH KalTapuira Xapakar Kwiaad. [yJaHAOMHHMHT WIIKWJAH JEBOHA
OYNTaHIapHUHT COH-CAHOKCHU3 SKAHIIMTH, YJIAPHHUHT CapCOH-CaApTaploH XoJja ¥3
IOpTUTA KYHTHII Y3y0 KEeTOJIMail I0OpraHIuri, MAJTMKaHUHT BUCOJIUTA SPUIITHUIIT OCOH
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U SMACIUTU KaOuiap HacuXar KuiuHaau. baxpoM y3 puxkpuaan KalTMaciuruiu
Owray, myup yHra Uik ynauaa cadbp-ToKaT TUJIanIu:

Yynxu 6y matidona Kupoune, 3u wmaxo, Mapooua oyn!

L0510 yn Xuzpu Xyoo smkaii canune mapbusmune [5; 37].

[ITax3oma baxpom 0y BokeasiapjiaH CyHT YMH I0pTU TOMOH OTJIaHA[IH,

OenoéH uymiapAan yTaau, TyHy KyH THHMal iyn iopaau, 6apua KHHMHUMIUKIApHU
eHra Oopaau. Sparranra Homa Kunu6O, ['ymanmom Baciura SpUIIUII HAcUO
KUTUIIMHA  cypaiinu. CYHr cabora MypokaaT OwiaH OOIUIaHAAWTaH Fas3am
KEeJITUPUIIA]IH:

Hoeaxon mynoun ymyo, mywica 2yzopune Pym apo,

Avma ym Pym woxuna 6y ap3u Xonumoan MaHume.

Dii cabo, ap3 sm omamea Xoau 30pum, mMapxaoo,

Vaou maxpym nevmamu Ho3yk scamonumoun manune [5; 39].

Kypunaguku, razan baxpoMHuHr ¥3 axBonujgan Pym axjamHu xaGapmop
KWINII MaKcaJauaa aiTUIIraH MabJIyMOTJIapHU Y3 MUKUTa OJITaH. Y HUHT UIIK Aapura
MyOTasio OYJIraHINIY, MAX30JaIHKIaH BO3 KeunO, Oy Makcaj Myiauaa SKaHIUTH
TYFpucuaaru xabapiap cabo opKaiu y3 IopTura myuiaHMoKIa.

JlocTOHIarn Fa3aJUlapHUHT acocuid Kucmu baxpomra terunum. YyHkn
baxpom acapHuHr 0o oOpasznapujgaH Oupu OYIUIIM OMIaH OUPrajgukaa CHOKET
BOKECAJIAPUHUHT aCOCHI KUCMHJAa XaM HINTUPOK ATaau. Acapaaru xap Oup Bokea
baxpom Ounan OOfIMK Tap3da fo3ara Kejlaad Ba KaXpaMOHHUHT KaWCHUIIUP
KUXATJApUHU OYHMII Yy4YyH Xu3MmaT Kuiagu. Karra acapnapaa KyJulaHaJIWraH
Fa3aJJIApHUHT aifHaH Oolll KaXpaMOHJAPHUHT PYXUH XOJIaTJIApUHU YYKYpPpPOK
TaCBUpJIAINTa XU3MaT KWJIUITHHA XUcoOra olaJurad Oyicak, 0y XoJIuCaH! TaOuui
oup xon cudaruna Kadbyn Kuiuil jio3uM. baxpom Caiidpyp Ba YHUHT yKaJapuHH
eHru0, ynap OuiiaH AYCTIalraHaH CYHT OOIIUaH KeYUpraHjapyuHH aKa-yKajgapra
cy31ab Oepanu. baxpoMHUHT MUK KeYMHMAaNIapy, Japly U3TUpoOIapH siHa Fa3aira
Ky4aJu:

Ky3 éwumoun cy cenub, bowumnu eyi smcam 30u,
YV canam xap xaticu maiioon uupa sncaenon atinazaii [5; 62].

[ITax3oma 6up Heua kyH CalidypHUHT Kacpuja AaM oJirad, WIIK JapAu Ba
YHUHT U3TUPOOU siHa/1a Ky4dasau. Bucon ymuau Ounad siHa nynuia 1aBoM 3tud, Yux
IOPTU TOMOH OIINKAJIN:

Kunaii 0eb6 maxcaoun xocun, 6ynati 0ed eaciuza 60cul,
Aeap ynoupca yn komun, Oykyn mapoonadyp kyneun [5; 68].

Uun roptuaa maxzona baxpom bexzon OomyuimMruaard 3aHruiap yCTuiaH
rasiaba Ko3oHraH1aH cyHr Caiiyp Ba yHUHT KYIIMHUTA OPTra KaWTHUII YYYH pyXxcat
Oepasu, maxapaa Max30JaHuHT E1Fn3 ¥3u Komaau. YuH Xykmaopu spTayiad TyHaa
Oynran Bokeaapaad xabap Tomanu. bupox Oy WIIHUHT OpTHAA KUM TYpPraHUHH
aHukai onmaiau. baxpom sca maxapra xenu6, ['ynanmom simmaiural KYIIKHU
axtapaau Ba yHH Tomamu. Manuka ['yimangom xap Wunu Oup MapTa asnra 3
JAUIOpUHU KypcaTapau. [1lax304aHUHT KEJIHIIM aHa Iy OJaT amajra OIIaJUraH
KyHTa TYFpu KenraH 3au. KYmkHUHT onauma katta Oup maiinon 6op sau. Iy
BaKT/Ja y epra ojamiap TYIiaHuO, ryéku Oup Oaiipamra aitmanapau. ['ynanmom
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JapuyajaH Tallkapura KaparaHjga Oapuya akiy Xywuaad Oerona OVymapau. by
I'Y3aJUIMKHUHT TYBOXH OViaraH baxpom Xxam Xyau cypartaai KoTaau:

Maxe 6y10uMm, 21 napu naukap, HcamoauHeHu Kypyo,

Byn accab 6up ot kowunoa kyw xunoaunenu kypyo [5; 81].

My xkynman 6omuiad, baxpom ['ynannom umkuaa ¢uroHy Honaiap OumaH
BaKT yTKa3a Oouutaiian. ['ymaHAIOMHHUHT Xap HaBpY3 KeJraHaa aMalra OlIupa nural
sHa Oup ojatu 60p »au. Kanuzaknapugan 6upu OMTTa TOBOKHU KYTapub, 0ab3u
YKOMIapHU ailllaHap/id, YHTa yuyparaH KUl TOBOKKa OMpOH Hapca cojiapau. [lasmar
ucMIM Kanu3ak baxpom yTupran sxoira xam kenaau. baxpom yHnan Oy ogaTHHHT
3amupuga HUMa OopinuruHu cypaian. Cababunu Owirad, UnH XUpOXKUTA TEHT
OynraH y3yrdHM TOBOKKa Tanutaiau. ['ylnaHaoMm y3yKHHHT KUMTa TETUILIH
PKAHJIMTU OWJlaH Ku3WKaau. Mannka japuyajaH MaiJioHra Kapaam, Ky3u
baxpomra tymamu. by kapamr baxpoMHUHTr (oparujard OTalllHA —SHaja
Ky4auTupaau:

Omauwiu UKUHSHU MO CUUHAMEA MEXMOH AlLIAOUM,
Puwmau srcon ypeynyp man uupa yaxkan mopoex [5; 88].

I'ymannmomaa xam baxpomra HucOaTtaH KaHgaWadp Main maimo Oymamw.

[[Tax301aHUHT XyCHY KaMOJIM MAJIUKAHU y3Ura MaxJINE KAJIAIu:
Kyznapum wuxcynxu, canoun yzea cyimoH uznacam,
Kyp 6ynaii, 6yneonoa sinzon axoy navimonum menune [5; 90].

by Bokeanapman keiinH ['ymangom baxpom Ounan Ku3uka Oolmiaiiu.
Kanuzaru JlaBnatHu €Hura yakupud, yHJaH Iax30/la XakKuja OwIraHjiapuHu
cypaiinu. Xe4y Hapca aHMKJad ojiMaray, Korosra raszan &3m0, baxpomra nHoma
ro0opaau:

FOpmyne karwo manzundyp, can mynoa 6uza 6undyp,
by xona neua uunoyp, kauioun kenacan ausun [5; 92].

Makty6nu 0116, baxpom yHu 3aBK Omitan ykuiiau. baxpomuaunr ['ynanmgomra
KaBoO Tap3uga €3WiraH MakTyOuJaH Xam Fasan ypuH onaau. Fazan kaHuzak
JlaBnarra mypoxaat Ounan 6onranand. YHaa ['ymanaom Maax 3Trimb, Majaukara
CaJioM MYyJUIaHAIu:

Lllax0y waxkxapour 1a3u30yp cy3aapu HCOHKOMUMA,
Tuwinapu oyppu siman, abpy kamonumea canom [5; 94].

Makty6 baxpom Ba ['ynanaom ypracumaru acocuii BocuTara aiyiaHaau. Xap
Oup OuTUiaraH HOMa ¥3 kaBOO HamMyHacura Xam sra Oynanu. Ymnapaa anbarra
razajyiap erakuu ypuH TyTaau. CaBoi-kaBoO Tap3ujard Fa3ajUIapHUHT E3WIUIIN
XaM aiiHaH Y3yK BOKeacuJaH kehuH Oonutanaau. KYmpok cypok ajsomarura sra
oynran razamnap ['ymangom HoMu Ominad kentupuiaau. UyHkn baxpoMHUHT KM
HKAHJIMTUHYU aHUKJIAIl MaJliKa YuyH acocuid Basudara ainananu. Iy cababmm xam
y m1ax3ojiara Oup Heua MapTa CaBOJI IIAKJIMJIATH Fazajuiap Wysuiaian. baxpoMHuHT
’KaBOO FazaJlapu/ia 3ca OIUK KYHTUIHUHT Japly U3TUPOOIapu, BUCOI YMUIUAATH
JIAJT U3XOPJIApU Y3 aKCUHHU TOTA[IH.

I'ynangom baxpoMHMHT ¥y3ura OIMK DJKAaHJIUTWHH Owirad, xKyjaa
raza0nanaau. JKax apanaii yHra 3apjaiid MakTyo xaM OUTaau:

i, mamannocu abac ourygpma oun, ypeox Qaax,
Cyo kypmaneoyp 6y cag0oo0un jxcyHa, 6yima Xaiax.
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begapocam xapua oepcan y3yue owux mypyo,
Hyxmyoyp oynéoa Xakoun munocane y3ea munax [5; 101].

baxpoM Gapya a300y KMHMHYMIMKIIApPTa YU IANIH. V3 umkuma coouT TypHoO,
Xe4 KauoH y3 WynuaaH KaiTmaiiau, Myxad0aTu yuyH Kypamaau. OmmK yu4yH XOC
oynran Oapya daszmiatiap baxpomaa 6op >am. Iy cababnaum xam y ['ynmaHmoMHUHT
Oapua cuHOBNapura 6apour 6epaiu, MaTUKaHUHT YAFUPUFUIAH XN YTaau. byHu
['ynanaOMHMHT 31 XaM KEHWHYAIHNK TaH OJUINTa MaXOyp Oymaau:

Hmmuxon smmax yuyn bemapxabo cyznap 0eoum,
Vamaou wapxu eagpooun canoun yzea xeu scasob [5; 119].

Kypunanuky, noCTOHAAa WINKUK Fa3ajulap €TaKyd YpuH TyTtaau. Taszan
YKaHpHUTa Xoc OViIran XycycHsiTiiap JTOCTOHJIAp TapKuOuaa KyJUTaHWIITaH Fazaiap/a
Xam Ky3aTuiaau. by Fazamnap razai skaHpu Tanabiaapura TYJIUK x&aBooO Oepa onaiu.
VYnapna XaTTOKH Taxaulyc XaMm KYJIJTaHUIa IH.

Fazan anmabu€tumus Tapuxujard OSHI MalIXyp Ba KEHI TapKalraH
YKaHpJapaaH Oupu XpcoOnaHaau. YIapaa acocaH OMIMKHUHT WYUK KeYMHMAalapu
TacBUpUra OJbTHOOpP KapaTuiaagu. YHUHT KaxXpaMOHHM OIIMK Ba MabIlIyKa
xucoOnanaau. Fazamnapna mabinyka odpasura acocuii 3TUOOp KapaTtuiubd, yHra
Xoc Oynran xycycuariap 0a€HU OLUMKHHUHT Yii-QUKpiapu, MylIoxajaajiapyu Ba AU
U3XOpJIapy Tap3ujia akc STTuprwiaan. OMKK YU4yH MablIyKa BUCOJIMIa €TUII — OCOH
um sMac. by Mynjga y KaH4agaH KaHda CHMHOB )Kapa€¢HuJaH yTUu Kepak. CMHOB
JlaBpuJia XaKUKUN OLIMK pyXaH ToOJIaHuO, MabHaH eTykjama 6opaau. OUMKINK
JUPHUK KaXpaMOHHU ¥y3Wra Xoc pyxuil u3tupoOiap ruppoOura Tanuiaiad Ba Oy
X0JIaT HAaTH)KAacHUla Maiio OyiaraH KUMMHYMIIUKIIAp a300ua MablllyKa yHra ¢gakar
canOuii Kuxatiap OwiaHruHa HaMoE€H Oynaau. ['YE€ku, OMMKHUHT TacaBBypUYa,
MabIIyKaHUHT Wiy Qakar xabp kypcartuin Ba sxkadgo KuiuiigaH ubopar. by
xycycustinap “baxpom Ba ['ynmaHmoM” HOCTOHM TapKuJard fazaiapia Xam
yupaiau. bBUpPOK J0cTOHAA BOKeanap pPHUBOXKHIAH Kedud YWKKAaH XO0Jjaa
Fazajulapjiari Map3y Ba TacBUP pPyXu XaM Yy3rapa Oopamu. Xap Oup Bokea
oOpasnapra KaHJall TabCHUp KypcaTca, Fazaulap XaMm KaXpaMOHJIAPHUHT PyXura
mocama 6opaau. Ly cababnu xam ynap KaxpaMOHJIApHUHT WYUK TyHECH OWJIaH
OOFNUK »apa€HJIapHU aKC ITTUPHUIIAA t03ara Kejnaaud. Pyxuil xomnar TacBUpPUHU
TYJIaKOHJIM PYEOra YMKapHuIll Fa3aNIapHUHT acocuid Bazudacu XucoOaaHaau.

Xynnac, €3ma anabuérra MaHcyO JOCTOHJIap TapKuOuaa KYJUIaHWJTaH
FazaJyiap faszaj >kKaHpW TapakKUETUIa ajoxuaa Oup OOCKuY XucoOnaHaau. Yiap
oOpaznap OwiaH OOFJIMK XOJJa lo3ara KellaJd Ba KaxXpaMOHJAPHUHI PYyXH
TyHECUHM, MUKY KEUMHMAaIApUHU Oepulllia MyXUM poi YitHaiinu. By xuxatu ounan
yJap ACBOHJIAp TapKUOWAaru razamiapaad Gpapk Kuaaam.

doiigananuiarad agaduéTaap pyimxarm:
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3CTETHUK UJIEAJI BA IOTUK TACBUP YUFYHJIUTH
Illoxuoa Kapamoesa,
Kapwiu /1Y oouenmu,
dunonozun pannapu nomzoou

XX acpauHr 60-tiummapu  ypracu Ba 70-MwutapHUHT  OoluTapuja
HIEbPUATUMU3/A STHTH TYJIKUH, SHTY aBioa kupuO kenau. bynap IllaBkar Paxmow,
Myxamman HOcyd, Yemon Aszum, X.Xynoibepnuea, O.XokueBa CHHIapu
UCTeBAOUIap dau. by paBpma mwkoj coxacuja SHTWIAHMILIAp OOIUIAH[H.
AWHHKCa, IIEbpUAT O000MIa >KYIIKUHIWK, IOUPJAPHUHT THUMCOJUIM, Ma)KO3Ul
oOpaznap spartuill MaxopaTu, dancaduii-myOJIUIIMCTHK JIMPUKAara ImaKi Ba Ma3MyH,
GuKp Ba TyWFy YUFYHJIMIH Macalajapy SKKOJ Ky3ra TalulaHaaud. YOy aBiiof
u3JIaHuIuiapu, xycycad, O.XoxueBa WKOAU Y3UHUHT — ACTETUK HJcalu OWIaH,
OJJAMHU Ba OJlaMHM Oaguuii-pancapuil TYIIyHUIIH Xamjaa TYUIYHTUPHUIIM OuiaH
axpannb typaau. UyHkH yJaapHUHT Xap OupH ¥3 yciyOu, TaCBUpP MaHepacura sra
OynuO, OWpUM MKKUHYUCUHU TakpopjlaMaau, Xap OupH ¥3 MOATHK OJaMHUHH,
OeTakpop JIMPUK OOpa3napuHu spaTAu. Aciuja aHa Iy HHAUBUAYyal Ba3HST
YMyYMUWA 3CTETHK HA€al JIoMpacuja WXKOJAKOPHUHT TallaHT Japa)KacuHH,
CAIOXUSITUHU HAMOEH KUJIaau, aJaOuETHN PUBOXKITAHTUPATIH.

AMaOMETIIYHOCIUK WIMHJAH MabJIyMKH, OSCTETUK ueal, Oy-MKOIKOp
O6anuuii onruHUHT 0pTOOH, XycycaH, Oy Hapca Xap Oup acapaa XaéT MaTepUaIMHU
TaHJIaIl Ba yHTa €HJANTUII, Oauuil TATKUH Ba TAJKUK DTHII, YMYMJIAIITHPUII Ba
ACTETUK OaxoJail NMpUHIUILIapUAa HamMo€H OYymaau. JIupuk KaxpamoH Xap Oup
nebpaa, rapyanji, ¥3-Yy3MHU Takpopiiamaral xoJija, y3rada (ukpiaira HHTHICA-
Ja, y WKOJIKOpP AYHEKAPAIIMHUHT, JCTETHK uJean, Oy-CaHbaTKOp WXKOJIUN
NPUHIUIUIAPUHUHT, HYKTau Ha3apiapy Ba KapallTapUHUHT MyalsH CUJICUIACUHU
¥3uma MykaccamyaliTUpral Mybxkasz 0aauuil Ky3ry, 1eMuIl XxaMm MyMKHH.

JeMak, MXOJIKOp acapiapuiaru JUPUK KaXpaMOHHUHT XaéTra MyHocabaTH,
BOK€a —XOIAUCAJIApDHU EKjJaliyM €KW WHKOp JTUIIM, KaHJal HYKTau HasapjapHU
WITapy CypUILY, HUMaapra JabBaT 3TUIIH, I0PAK HUAOJAPU SCTETUK WJICATUIaH
Oaxpa omanu. 3epo, xap Oup mebpaa uarapu Cypwiaérrad GuUKp WKOJAKOP OHTUAA
yapxJjgaHuO, KYHIIIMIA SMUian0, KOoro3 to3uHu Kypamu. Iy skuxarmaH, Tupuk
KaxpaMOH WXOJKOP MIAXCUSATUHUHT ‘‘TapKUMOHM Jaup. MKOAKOpHHUHT XaéTlaH
OpTTUpran TadakKyp-Tylrynap >KaMFapMacMHU yMyMJAIITHpPraH XxoJjiga Oaauuit
Taxpuba OMYXTAJIWTH, CUHTE3M CAaHBATHUHI AICTETHK HA3apHUsICUHU OOMMTYBUYU
xocunacuaup. VbKkoakop SCTETMK HIeand caHbaT Ba anabuET HaMyHalapu
KaMpoBHUJa HaMOEH OYyianu. YOy KaMpoBla YKyBUM XUC-TyWFyJiapura, OHTHTra
TabCUP KUJIAIH Ba TACAaBBYP OJIAMMHHMHI KEHTaluIura acoc 0ynaau.
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baguuit acapnmaru scteTuk uaean Xa€raa xap OUP HMHCOH KYHIUIMAAru
UJICATHUHT TepaHIallyBura épaam 6epaau. AKkcapusT Xoiuiapaa UACaTHUHT Oaauuii
HIaKJIJIa peaJUlalllyBd MHCOHHUHT Y3 Xa€THJAru Makcajaura €THIIHAA Ky4d-KyBBarT
Oarvnutaiiin. AKC XO0//1a, acapHUHT E3WIHMINM Ba YKWIMIIUJIAH MYAJAa0 XOCHJ
oynmac sau. Jlemak, 3CTeTHK njeanl caHbaT Ba aJa0METHUHT SIIIANTUA, KaMUATIA
VPHHUHH TOMUIINIA SHT MyXUM OMUJUIapAaH OUpu XUCOOTaHAIH.

“Ilosmukx obpaznapoa Kyzea mawiaHysuyu yciyoui ysuea XOCAUKIAPHU
acocau wy uKKU Hapca, AbHU WOUPHU waxc cugpamuoa mapousnazan Myxum 6a uLy
MYyXum mavcupuoa 60s2a emeaH YHUHZ wlaxcuil OyHéKapawiu, mavou, ouou,
BOKENUKHU MYUWYHUW, UOPOK KUIUW, V3Iaumupuul 6a 0axonaul NpuHyuniapu,
2051apU Xamoa Icmemux Konyenyusiiapu yxcyoea kexmupaou” [1,138].

Oiinna XoXHeBaHUHT “MeH CceBran KymukK’, “3apKOKWJI KU3 Ba Kyeur’
(1972), “Manzumnap” (1975), “Haso” (1977), “Tapomar” (1978) cunrapu
HurupMazaH 3u€1 MebpPUil TYIIaMIIapy 3bJIOH KWIMHTaH. ‘by mynaiamaapuune xap
Oupu woupa udxcooull UYIUHUHE MYKUM OeKkamiapu, YHU UWebputi KaMoaom
MAH3UINAPU capu dAmysqu myxum oosouaapoup” [2,2]

Otinun XoxkueBa Oup mebpua:

Jlun 6yamaca. ékub mawinaue, Kyan OVIcun yi,
Jun oummazan Kypyx cyzuune xucmamu uiyn! [4,12].

bynra miompamus wxoauaa axoind Mmucouiap kym. Ymap Oup-Oupuian
SXIIM Ba T'y3all, OMp-OMpHIaH KypKaM Ba OapKaMmol.

OlinuH X0KUEBAHUHT JTUPUK KaXpaMOHU Xamulia 0e1op Ba Machyi. bup cy3
OwiaH aifTraHjia, KYHIJIM/IAa KeUryBUM Ky4Id MabHAaBUN-UHTEILICKTYall U3TUPOOIap,
KUHHAIMIUIAp, KAWHAIIUIAP, BYJIKOHACK OTWITaH (PUKP-MyIIOXaaaiap yUFyHIUTH
JUPUK KaXpPaMOH PYXOHUSTUHUHI CUMPATH CypaTIapuaup.

Otimna XoXKHeBa JIMPUKACHJIATH ACTETHK HWJICATHUHT sSHA OWUp Yy3ura Xoc
KUppacu IIyHJIaKu, Xa€T, TUPUKINUK, YMPHUHT MaH3apaiu oOpasziapu y3apo 60-
rmmKIukaa Aén Ba Baran kuédacuam Hamo€H sthmra WyHantupuiarad. Kamo
apAOFuIaru V36eKkucTon Xajkura Myxa00aTHHU KY3-KY3 3TaéTraH JIOHUIIMAaH]I
1opak — A&n kanou HaMOEH OYraiu.

Otinun X0XKUEeBAaHUHT JOCTOH Ba MIEhpiiapu QppaHIly3, HEMUC, YPIy, UHTIIU3,
pYyC, YKpauH, KO30K, TOKHUK, KOPAKAJOK KaOu TUJIIapra Tap)KMMa dTHITaH. Y HUHT
VOKOAM XaMMINA 371 apJIoFuaa, Myxjuciap Hazapujaa, afaOuéT UIMUHUHT JUKKAT
Mapkazuja. [loupa mwxoau kymnad agaOuETIIyHoC OJuMIIap TOMOHUIaH YbTUPOP
a6 kenuHMmokaa. Xycycan, O.lllapadunnuaos, H.Kapumon, A.Pacyrnos,
X.bonTaboes, U.FapypoB kabu amabuériryHocnap moupa ajnaduii mopTpeTrura
allpyUM YU3TWIAP, TAHJAraH MaB3y MyHaIUIIW/A [OUPAHUHT WXKOJIUM SBOJIFOLIUSICH
Xam7ia ACTETHK UJCATMHUHT UHIMBHUIYaN )XUXATIapy XaKua Y3IapuHUHT MHKOOU
0axoyrapyuHu OepHUIlTaH.

Xap KaHaai WKOJKOPHUHT MAKIIJIaHUO, KaMOJI TOMUIINAA y TyFUIUO YCraH
MYXUTHHUHT YpHU MyxXuM. [LloupHUHT TUPHUK KaxpaMOHU MIEbpAaH Mehpra yiaraino
6opaau. llloupa mesvprapunaru byxopanunr cepOyEéxk MaH3apaiapu Ba 11y 3aMUHIA
smarad Ba smaérrad Baran tapuxuHu ky3 YHrummszaa kyprasjaek Oynamus. OHa
nuép, TyFUIMO YCrad 3aMUHra Myxa00aT, YHUHI KaMOJUJaH JWIIOMINK, YHUHT
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XxacpatujaH 0e30BTANMK Oy Yia dap3aHyIuK, Kap3A0pJuK TYHFyJapura nyrpuiral
YTiu catpiapaup.
JHapxakukar, moupa “byxopo” mebpuia Kyiugaru MucpajiapHu KEITUPAIN:
Munopuda ok aainakiap KuuLazam
Apx matioonoa oK HcAupoHIaAp KUWHALAH
Kaxoneup myn capbosnapuu Xyuinazau
Ocnatisepcam, ounum candyp, byxopo.
Pacmanapoa xynoan-kumxob moenamnyp,
Jlawmnapuoa Kyn1oH-KUUUK 081AHYD,
Huzumnapu Baman yuyn dosnanyp,
Esnapunune 60wun anuyp Byxopo! [4,8]

Kymnanan, apaduérmynoc onum O.llapadbunaunoB moupa O.Xoxkuepa
WKOIW XaKkuaa myHaan €3anu: “[lloupa wevprapunune xammamus yu4yH mAaHCuk
orcuxamu wiyHoaku, ynap byxopaua 3amunoan napeos Kunrean oyicanrap-oa, Oymym
XanKumuzHune Karbuea xamoxane uievpiapoup”’ [3].

Oiinun XokueBa MEebPUSTHHUHT TO3TUK 00pasniapu moupa TyFuiInd ycras,
BOSITA €TraH, KaMoJI TOMNTaH KHIIJIOK Xa€Th MaH3apajapu OuilaH, KHIILIOK
KAIIAJIAPWHUHT TYPMYII Tap3d, IICUXOJIOTHK X0JIaTiapH, KakpuaTiapy, JaBXaiapu
OunaH TYHWHIH. Y36eK JTMPHKACHHT 6amuuil HAPOK Ba H(OJa MMKOHHATIAPHHH
KEHTaUuTUP]IH.

W>xonopHUHT y3Ura Xoc yciyOu, MoKOJUH MaHepacu yHU OOlIlKa MIoupiIapaaH
aXxpaTuO Typaau. YHUHT JUPUK KaxpaMOHU “MEH” Wia MWUIMK Y3ura XOCIUK
MUJUJTATHUHT OYTyHU Ba »pTacu OwiaH OOFIMK Oamapuil Kaapustiap TYFpucuia
&3rupubd Qukpmammaa 30xup OynMokna. Y 3amongomiapura Baran, mumat
MYKaJJacClIuTh TYWFyJIapUHA YyKYppOK aHIJIATUINTAa SPULLINTA. Y CaMUMUM,
XaJIKOHA TUJIJIa TAbCUPYAH CYMITANIN.

[ITonpaHUHr 3CTETUK HAECATUra Kypa Cy3 CaHbATKOPH, aBBaJO, XaETAa FOST
daon kypamuuaup. Y xap Oup BOKea-xojaucara Oamapuil KaapusTiap HyKTau
HazapujaH Expamanu. Anponar xuccu OwiaH Kapadau. Xaérmaru ¢oskuany,
MabHABUN TYOaHJIMK KYPUHUIIJIAPUHU IIyHJal oOpasiapaa 4Ynu3aauku, KajaoaapHu
jap3ara Cojiaay, Ceprakjiiukka yHaauau. CyHBUWIHK, JXUMMKXAMAIOPJIHMK, COXTA
nadoc moupa mebpusitTura OyTkya Oerosa.

Olinun X0KUEeBAHUHT JesApiiu Oapua acapiiapu MUUIUN KaJpUSTIapUMHU3ra
caJioKaT, XaJKUMH3 Ba BaTaHMMU3ra Myxa00ar pyxunaa €3wirad. Mumii
Ma(KypaMH3HUHT MOXHUSTHHU TEPaH XHUC 3TraH MXXKOIKOP acapiapu madocu aHa
myHaan o6anana 0Vnaan. MyCTaKWIMK [IoMpa KAJIOMHUHT TYTyHMAac KyBOHUMIa,
KYIIKUH OyJIOFWra, 10371a0 MIehpJapUHUHT aci MaHOaura avmaHau. McTukimon
HalThbaCH dCa IIoupara sHaja 4YeKCH3 HPTUXOp, KYIIKUH WIXOM, Kyd-Falpar
oarunutanu. [lloupa xankuHuHT OyIOK cudarnapumaan paxpraHaan, XaJlKd YIyH
udTUXOop TYWFyIapuHU Oapaliia Kyiiaimra XapakaTr KUiau.

bavipam kynu 6enum 6021a6 kamuwioan

bup cy3 atimcam Toxupoan, Annomuwoar,

Baxwu snum, Hopum HyKpa —KymyuwoaH,

Tuxanoan xam eynroan munab 60a cenea

bowu mownux cypau, cmuxnon, cenea.
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loupa nupukacuiaru XajakKuui pyX, FOpT KaMoJiu, OyryH OOIIMMHU3ra KyHraH
XyMO KyWIU-MYCTaKWJUIMK TYWFy-yilllapu, Fypyp-apMoHiapu OwiaH Typda
paHIIapaa >KWIoNaHaad. Xa€Tuidi Ma3MyH, BOKEJIMK PaHIJIapH LIOMpa LIEbpIapuHA
OTalIMH BaTaHCEBAPJIMK, MWLIATCEBAPIUK FOsUIapu OWIaH HYFpHiIraH. DCTETHK
UJICATTHUHT MXKOJIKOP TapOusl TONraH MyXHUT, YHUHT AyHEKapalld Ba CaBHUSICH, 1aBp
Tanalbiapu OunaH yamOapyac OOFJMK DKaHU IIOHP HICHPUATHAA XaM KYpUHAIH.
[Houp mebpaapuaa KaMUATHUHT 3HT WIFOP WKTUMOMI-3CTETUK HJ€aIapH, 1aBp
Ba XJIK PYXUHH TYJAKOHJIM aKC ATTUPHUILTA XapaKaT KWUJINHTaH.

AWHMKCA, IIOMPaHUHT CYHITH Husutapaa ynkkad “Illom mrysnamapu™ (2012)
HEebpUNA TYIUIAMUJAH >KOW OJITaH IMIebpJiapy, JOCTOH Ba Kacuaalapu acocCaH,
HCTEHI0JIA MOUPAHUHT acIT KYIIUKIApH, YIaHIapu, KYIIHO alTUiIraH anépiapu,
HIEbPXOHHU Yiamira, MHApUH a3zo0nap ayHEcura oauMO KupaauraH acapiapu
cailJlaHMacHUIup.

loupa mewpnapuna MUK OUp TYyFEH, MUPUH U3THPOO, an Kajmdura xoc
HadocaTr, Max3yH Iopakjapra WIMKJIMK OaFUIUIOBUM XaMAAapUIMK, BaTaHra
MyXa0OaTUHUHT JKYIIKUHINTH, CEBTMHUHT KYBOHYM-IO AapuiapH (akat y3ura xoc
ndoa rtunagy.

WxonKop 3CTETHK HACATMHU YKYBUM KaJlOura €TKasullja JIMPUK TacBUP
MyXHM YpHH TyTaau. JINpUK TacBHp KaH4YaluK Tabuuii Ba oOpasnapra 0oii Oyica,
acapHUHI OaJuUUIUTH XaMm IWyH4anuk owmanu. lllouwpa mewspmapugaru aupuk
TacBHpJa MYyXHM  FOSABMI-3CTETHK Ba3u(adapHU KYSAUKHA, YHUHT Ky1uial
niebpjaapH, AOCTOHIAPU FOKOPUIATH PUKPUMUZHUHT EPKUH JATHIIIUD.

YHuUHr xap Oup LIEebpUAArH JUPUK KaXpaMOHU OUp-OMpPHUHH Takpopiamarat
XOJIa aHa Iy SIXJUT Oaauuil FOSHUHT PaHTMH KUppaJapuHU KypcaTa OJaiH..
CepTyiify MyIIOXaJaKOpJIUK, MHTEIJIEKTyall HEKOWHJIMK, KYIOHYaKJIMK IIOHpa
JUPUKACUHUHT KaXxpaMoHJapura xoc xycycusariaapaup. [y 6ouc yHuHr mebpiaapu
xedu Oup Kajnbuu Oedapk KoJIupMaiiu.

doiiganaHuIrad agaduéTaap pyimxarm:

=

Anabuér nazapuscu. Ukku Tomnuk. 2- Tom. —T., 1979.

bonTaboes X. Oiaun cy3nap Hadocatu Mexpuoma. —T.: MymTo3 cy3. 2012.

3. lapadpummauuaoB. O. “Mexp TomacwmaH H>HIWIraH Oaitmap” cy3 Oorw.
Mexpuoma. —T.: MymTo3 cy3, 2007.

4. Xoxwuepa O. “Tonr mysnanapu” mebpuid Tymiamu. [lapk Mar6aa KOHIEPH
MatOyoTtn, —T.: 2008#. (kenTupuiarad Oapua mebpiap Iy TYyIUIaMaaH
OJIUHTaH).

5. Xoxwuesa O. Tonr tyxdanapu. Caitnaama, Xukos, 6aaua, 3cce, MaKoJaap,

xotupainap. [lapk, —T., 2012.

N
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METONIMIYA VA YANGI MA’NO HOSIL BO‘LISH

HODISALARI
Rohila Suvonova,
SamDU dotsenti,
Lobar Abdushukurova,
SamDU tadgiqotchi

Zamonaviy lingvistikada uslubiyat tilning boshga sohalari gatori doimiy
o‘rganilib borishi lozim bo‘lgan asosiy masalalar sirasiga kiradi. Bu fanning
o‘rganilish sohasi kundan-kun kengayib borayotganligi tufayli yangidan-yangi
yo‘nalishlar shakllanmoqda va ular stilistikada yangi tushuncha va atamalar bilan
boyimoqda.

Bu fan tilshunoslikning eng gadimiy sohalaridan biridir. Chunonchi antik
retorikadan ildiz olgan uslubiyat dunyo tamaddudi bilan birgama birga odimlab,
ikki-uch ming yillar davomida insonlarning kommunikativ jarayonida faol xizmatda
bo‘lib, rivojlanib, sayqallanib, shakllanib hamda tarmoqlanib bordi.

Natijada tilshunoslik ilmining amaliyligini o‘zida to‘liqg mujassam etdi. Uzoq
tarixiy rivojlanish bosqichini boshidan kechirgan uslubiyat fani masalalari bugungi
kunda ham o°z dolzarbligini boyitib, ko‘rsatib bormoqda.

Demak biz uslubiyat tilini ko‘p asrlik majoziy ma’nodagi “posboni”
deyishimiz mumkin.

Shu o‘rinda biz ko‘chimlardan biri bo‘lgan metonimiya hodisasiga
to‘xtalamiz. Metonimiya shu ma’no taraqqiyotlarining bir ko‘rinishidir.
Metonimiyaning mohiyatini belgilash uchun uning mazkur ma’no taraqqiyotlari
ichidagi o‘rnini va unga yondosh kelgan hodisalardan farqini aniglab olish zarur.
Ma’no taraqqiyoti esa turli ko‘rinishlarga ega bo‘ladi.

So‘z ma’nosi 0‘z ifoda doirasini kengaytirishi yoki toraytirishi shuningdek,
mavhum holatga kelishi yoki aniq ifodaga ega bo‘lishi mumkin. Metonimiyani
doimo obrazlilik,emotsionallik, serqatlamlilik va ta’sirchanlik bilan bog‘lab
o‘rganish lozim.

O‘zbek tilidagi metonimiyalarni yondosh hodisalardan farqlash va ularning
hosil bo‘lish sabablari atroflicha tadqiq etilgan. Uni nutq sathida I.K.Shukurov
tekshirgan bo‘lsa, til hodisasi sifatida M.M.Mirtojiyev o‘rgangan. Ushbu
tadgiqotlarga tayangan holda, yondosh hodisalardan farglab berganligini kuzatgan
holda, metonimiya va yangi ma’no hosil bo‘lish hodisalarini ochib berishga harakat
qgilindi.

Metonimiya so‘zning muayyan leksik ma’nosi taraqqiyoti natijasida yangi
hosila ma’nolarni yuzaga keltirishi va turli ko‘rinishlarga egadir. Lekin uning
ko‘rinishlarini belgilashda turlicha yondashuvlar mavjud. Ba’zi manbalarda uni
fagat metafora va metonimiyadan iborat deb ikkiga ajratishdan boshlab, jami
turlarini oltitagacha deb ko‘rsatadilar.

Hosila ma’no yuzaga kelishini metafora va metonimiyalarning o‘zidan iborat
deb qayd etadilar va sinekdoxaga xos xususiyatlarni metonimiyaga qo‘shib
yuboradilar yoki sinekdoxani gayd etgan holda metonimiyaning tarkibida

38




V3BEK TWIHU YCJIYBUSATAHUHT JOJI3APE MACAJIAJIAPA - 2021

II. YMYMOUIIOJIOTUK TAAKUKOTIIAP: TAJIKMH BA TAXJIMII MY AMMOJIAPU

o‘rganadilar.Lekin metonimiya bilan sinekdoxa tilning boshga-boshga hodisalari
hisoblanib, o‘ziga xos xususiyatlari bilan keskin farglanadi.

Masalan: “tikan” so‘zida sinekdoxa sodir bo‘lgan. Uning hosil qiluvchi
ma’nosi o‘simlik tanasidagi ignasimon gadaluvchi gismini bildiradi. Masalan:
Ollohdan beamr tikan kirmaydi. Uning hosila ma’nosi o‘simlikni bildiradi. Leksik
ma’no o‘simlik va uning qadaluvchi bo‘lagi o‘rtasidagi munosabatga asoslangan.

Ayrim adabiyotlarni o‘qiganimizda kishini kiyimi, belgisi yoki undagi biror
belgili narsani nomi bilan chaqirish ham sinekdoxa deb ko‘rsatilgan. Aslida bu
misollardagi hosila ma’nolarning yuzaga kelishi sinekdoxa emas, balki metonimiya
deb garalishi kerak.

Masalan: Birovni shlyapa, chopon, do‘ppi kabi kiyim nomlarida chaqiradigan
bo‘lsangiz albatta shu kiyim egasiga xitob qilgan bo‘lasiz. Lekin bu kiyim egasining
bir qismi emas, chunki zaruratga ko‘ra u necha marta almashtiriladi. Agar uni
sinekdoxa nugtai nazaridan garasak, kiyim odamning ehtiyoj gismi deb tan olingani
bo‘ladi.

Yana bir qiziq misol: Ko‘chada haydovchi aravacha tortib ketayotgan
odamga qichqirdi: “Hoy, arava ko‘chaning chetiga chiq”. Bu misolda arava so‘zi
nutqily metonimiyaga uchragan. “Arava” so‘zi uni tortib ketayotgan odamni ifoda
etadi. Agar uni nutqiy sinekdoxa nuqtai nazarda garasak, arava ham odamning gismi
hisoblanadi. Albatta bu mantigga xilofdir.

Ayrim hollarda mensimaganlikdan ba’zi odamlarni cho‘loq, kar , soqov yoki
bukri deb ularning nomi bilan atab chagirishadi. Bularni ham ayrim tilshunoslar
sinekdoxaga misol qilib olishadi. Ammo bu o‘rinda kishining nomi ellipsisga
uchragan bo‘lib, o‘rnida aniqlovchi berilgan bo‘ladi. U sinekdoxa emas, balki nutqiy
substantivatsiya hodisasidir.

Xullas, metonimiya so‘zga xos semantik-uslubiy hodisa bo‘lib, undagi
muayyan ma’no taraqqiyoti , yangi hosila ma’noning narsa va ma’nolar o‘rtasidagi
aloqadorlikka ko‘ra yuzaga kelish kechimi deb tushunilishi kerak.

Metonimiya aniq bir so‘zda sodir bo‘lar ekan, u til va nutq hodisasi sifatida
kuzatiladi. Lekin ulardan hosil giluvchi va hosila ma’nolar tarkibida o‘zaro umumiy
va defferentsial semalarning mavjudligi bilan ajralib turadi.

Foydalanilgan adabiyotlar ro‘yxati:

1. Aliqulov T. Yangi ma’no ko‘chish usullari haqida // O‘zbek tili va adabiyoti.
1974.1-son.

2. Mirtojiyev M. Metonimiyani sodir bo‘lishi // O‘zbek tili leksikologiyasi va
grammatikasi masalalari. -T.: TUN, 1978.

3. Karimov S. Badiiy uslub va tilning ifoda tasvir vositalari.- Samargand:
SamDU, 1994.

4. Suvonova R. O‘zbek tilida metonimiya. Xalq merosi, —T.: 2003.
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CY3JIAIYB HYTKHUT A XOC CY3JIAPHUHI YCJIYBUH
KYJUIAHUIIN

Aboysanu Mycaes,

K/IIH oouenmu,

dunonozun pannapu nomzoou
Magmyna Ab0yxonuxoea,
HKIAITH mazucmpanmu

Cy3nantyB HYTKHM HOpacMUW HYTK OYnauO, cyxOarmommiap opacuma OIJIHMA,
KYHJQIMK Ba KYHMKHO KOJTaH MyoMmaylara acocjaHaaw. byHmail HyTkaa
OKCTPAIMHTBUCTUK acociap OwnaH Owupra, Tanaddysgaru ¥3ura XOCIHK,
WHTOHAIUAAATA COKUHIINK KU Ky TApUIIKIINK, JTIEKCHK Ba TpPaMMaTHK MebEpIIap1aH
YEeKMHUII KaOu XoJariap xaM MaBxyd Oymanu. Cy3namryB HYTKH MabliyM
HIAPOUT/IA MAaxCyC TaWu€prapiavKCH3 TYFPUIAAH-TYFPU F03ara YukKaau. byHnan HyTK
IpKUH, OeTakamryd OYITaHIWTU YUYyH YHIAH PacMHUIIIMK Ba >KUMKUMAJIOPJIUK
Oynmaiiau. bBynap cy3manryB HyTKMHUHT KaTTa CTUJIMCTUK HWMKOHMSTIIApra sra
HKAHJIMTUHU KypcaTaJiu.

Cyznauty8 HymguHu HymKHUHe YCayoutl KYpUHUULIAPUOAH, AHUKPORU MUTTHUHE
@yukyuonan ycayoarapuoan oupu cuchamuoa maakun KUIu muiuyHOCIUKOA ania
kene mapkanean [1:15].

Cy3namryB HyTKUIa XOC: KECAaTHK, TUYMHT, HapaT, yanaHu, KymoJl, Xakopar
(BynbrapusM) OoIlKa TUJUIApAaH KUPUO KejiraH (BapBapu3M) cy3iap KUpaju.
CyznairyB HyTKHTa XOC CY3JIap Typid HYTK yciayOnapujaa UILIATAIUO, TacBUP
KapaCHUHUHT paHT-0apaHTIMTHHYU Ba TAbCUPUYAHIUTHHHA KydauTHPaAIH.

Cy3nanryB HyTKM yciIyOura XoOC CY3JIapHUHT Y3 VpHU Ba UILJIATHIIUII
noupacu 6op. bynnait cy3napHUHT KYJUTaHUI VPHU, Japa’kacy aHUK Ba Makcajra
MyBOGUK OynrangaruHa yciayoui ¢urypa 0ynub kenaau. Akc xosjga agaOuid Tvl
Oy3unaay.

Cy3nantyB HyTKU yciyOuia Kumiap KyHIaIuK XaéTuaa, Y3apo MyJIOKOTH 1A
mKOOUH Ba canduii xycycust ¥3 udbomacuau tomaau. Canduii MabHO H(OIaTOBUYH
BYJIbIapuMIIAPHH MaB3yJiap acocuaa rypyxJjapra 0yiub kypubd ynkamus.

CyznanryB HyTKAa XyHIMyOMajaJiuK OWIaH WIUIATHJIAIUTaH —Cy3iap
KYymuwMkHU Tamkun Kwiaau. Ly Ouman Oupra canbuii smormoHan OYEKmIop
cy3Jap XxaM ydparaMus.

1. Kumunap xoatuHu OCNTHUIOBYM BYJIBrapu3M CY3Jap: —3pKAKHUHE 3Y8YMU
6ynmaca, xomunnap yuu aamma Oetiou. (C.JOHycoB. OCOH HIIHUHT OXOpH. Y30eK
TUJIU U30XJIU JTyFaTH. 2 ToM. 489-0eT).

“Boti, mynku, xamma Hapcaoaw 0COHSUHA YUKUO Kemaman 0ed yuiaucanodq,
MeH CAHOAH MAKKOPPOKMAH, MAHA KYPACAH, Xaiu wyHOAu YUHAMAMAHKU, Y3UHE XAM
Kouun kon'”’, oes xaénuoan ymrazou. (H.icmounos. 1k. 125-6er).

—Tywynau?... Bynmu, eanup, coooaeuna, eyn 0adane HUMAHU MyuLyHMaoou?
(H.Acmownnos. 1k. 127-6eT).
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Kentupunran mucosuiapjard ByJbrapusM cy3iap TYJIKH CY3U Xap JOUM
CYBJaH KypYyK YMKaJUTaH MabHOCHIA, MAKKOp CY3U KyB MYFOMOMPJIUK OHWIJIaH UIII
TyTaJIMral MabHOCH]IA, TV CY3U COJAa, Xe4 HapcalaH Xxabapu MyK MabHOCHUIAAMP.
JlaTTa cy3m yrakeTran OYIi, HOIIY/I, ITaIBUparaH MabHOCH/IA.

2.VIHCOHJIapHUHT TAIIK{A KYpPUHHUIIUIAATH KaMYWJIMKIAPHU KypcaTaauraH
ByJIBrapusMuap: Tasba, wyHua 00aMHUHZ XaKuHu Uémeanuea xauponmus. Exu
Mmeuxaii 6ynub xoreanmuxun? (MymTyM). Y30eK TUIMHHHT HM30XJIH JyFaTH.
TomkeHT 2 ToM, 584-0eT). Epru wy matimox oéeum eyinamud mypubou, XyiCauuH.
Oribex orcamnanzan acapaap. (Y36€K THIH M30XJM IyFaTH. 2 ToM, 529-6eT). — Xa
HouHcogh, xa kynnax! — Kopamoti 6otinu cyxa 6ownaou (OOEK TaHIaHTaH acapJap.
V36ek Tiiam H30X.M TyFatu 2 ToMm, 465-6et).

Kentupunran wwucosuiapjaar ByJIbrapusM cy3jiap Meuykail cy3u KOpHH
TYUMalgurad oJlaM MabHOCH]IAa, MAaWUMOK CY3U OEK IaHXaCu HOTYFpH, KHUHIIHUK
MabHOCHIA, KYNMNaK CY3W HIyHJIald HIra HUCOATIM XaKOpaTHH HUCOATIAIIHU)
owIupay.

3.Cyxum, koHum MabHOCHMHHM UdOAanoBuu Byibrapumiap: —O€éx ocmuoda
romanab émasepacaumu, tuyKon mauxcaraxu! —oeou (H.Mcmounos. Madus cadapu.
1 xut06 39-6e71). Iladap navnamaap, Heua ouuwWMAaiiou, Yauod Koruweaumu? — 0eou
6a opmunea yeupuimau Illoxpyxea rwo3znanou (H.McmounoB. Madus cadapu. 1
kuTo0 89-0eT). — Xa uakaeune yucun-a, umeauua... (T.Manuk. Yapxmanak. 92-6er).
Xanu men kanorcux, 6ynoummu? I-oeou Jlamogam xancupa6 (T .Manuk. YHapxnanax.
146-6er).

MuconnapumMu3iard  MaHXajakd CY3u Xed Kumra cy3 OepMaiigura,
YKaHKaJlKall, aJUIaKh HOTYFpHU iynra kuprad (acocaH aémiap Xakuiaa), nagap
JabHATH OMpUKMacH (JIabHATIIAHTAH) KapFUIITa Jydop OYiraH, iabHaTIaHTaH Cy3u
cudaruga KyJUlaHTaH, UTBAY4a WTHUHT Oojacu, WTHaH TyFuirad (€m OoJara
HUCOATaH XaKOpPOT YUyH KYJUIaHa[u, KAaHXXHUK (YpFoud WTra HUcOaTaH XaKopaTHU
ownaupaan).

E3ma Ba oF3aKky HyTK/Ia XyIIMyOMaaanK OHIAMPYBYHN C37Iap XaM aHYaruHa.
BbyHnnaii cy3napaa nxoouil, XasKoHIM MabHO KYyTIpoK Oymanu. Cy3nairyB HyTKUa
OyH1ail CYy3MapHUHT 03 €KUM KYTI MIIUTATWIIUILIN YPUHIIY UIUTATUINIIN CY3T0BYMHUHT
CYy3 OOMIMTHTa ATAJIUTH Ba MaJaHUAT Japakacu OOFIHK OYaam.

Xymac, cy3iantyB HyTKU YCIyOu y4yH XapakTepsid OViIraH KUIIUJIapHUHT
KYHJIQJIMK XaéTH, TypMyIllId OujiaH OeBOCHUTa OOFJUK OVIraHW y4yH XaMm cajOuit
MabHOra 3ra OynraH cysnap (ByJabrapusm)aan (oiinananaauinap. MagaHuil HyTK
Cy3naiira MHTWITaH WHCOHJIAP BYJIbrapu3MIapHH UIIJIATMACIMKKA XapaKaT KAJTUII
JIO3UM.

doiiganannirad agaduériap pymxarm:
1. Vpunboes b. Xo3upru y36ex THIMHHHT cy3naimyB ycayou. —T., 1991,
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A®COHATA BYPKAHTAH XAET
Aoboc Typcynkynos,
HK/ITH oouenm e.0.,
dunonozun pannapu Homzoou

Jlaxo Ba MyTaakkUp MHCOHJIAPHUHT Xa€TU OOIIKA M>KOJKOPJIAPHUHT XaET
Wynunan umryHucu OwiaH (apkiaHaguku, yiap THpUKIMIUAadK adcoHanapra
OypkaHaJau, XaJKHUHT CEBUMJIM Ba (axpiii KaxpaMOHHUTa ailiaHaau. ATOKIH
HaBOMMIITYHOC 0J1uM, Ipodeccop Hatan Mannaes “Anummep HaBouii Ba xak oF3aku
KoM’ MOHOrpaduscuia MaB3yHUHT JOJ3apOJIMTMHU TabKuasiad, yHU Y4
HyHanmumia Ypranum Jo3UMIMTHHE KypcatuO ytrad sau. bynap: Amumep HaBowuit
VOKOJINTA XaJIK OF3aKU W)KOAUHUHI TabCHPH, LIOMP HWXKOAWMHUHI OF3aKH WXKOJra
Oaxmu-1oupapra KypcaTral TabCUpU XaMJla OF3aKd WXKOJJ1a, acocaH, ahcoHa Ba
PHUBOSITIIApIa IIOUP CUMMOCUHUHT aKC 3THUILHA MacalacUuIaup.

Anumep HaBowit Xaériuk naBpuaack 31 ybTHOOpUTa TYILITaH, YIyF HHCOHJIAP
TOMOHHMJIaH 3bTUPOd OSTWITAH, Oup cy3 OwnaH aWTranga, adcoHara anjgaHTraH
MyKappaMm, KOMUJI HWHCOH »31d. llloupHUHTr 3aMOHIOUUIApH, MIOTHUPAJIApU
Xongamup, bexzon, Mupxonn, 3axupuaud Myxamman boOyp kabu ¥3 1aBpuHUHT
ajyioManapy, MycaBBUpJapu acapiapuia Oy MykappaMm 30T XakuJaru agconHaiap,
puBOsTIap OW3HUHI JaBpuMu3rada etu0d kenrad. JKymmanaH, Tapuxuu
XougamupHuHr “Makopum-yn axiok’, boOypuunr “boOypHoma” acapnapuna
moup xaétu Ousian OOFIMK OMp HEYTa PUBOSTIIAP KeATHUpUITaH. DOJIBKIOPIIYHOC
omuM Manuk MyponoB MmIOMp XaKUJard XaikK opacujaa opraH adcoHa Ba
puBosiTIapHu TYmiad yrran acpHuHr 70 Humwtapuaa “{oHo Anwuimiep” KuToOWHU
yyuKapran Oyica, TaHUKJIH (oJIBKIOpIIyHOC oyuM,ipodeccop Mamatkyn XKypaes
>, “JloHo

Anuiep” KATOOJIApUHU TYJIIUPUITAH XO0JJIa HaIlp STTUPAU. By KUTOOHUHT

MYCTaKWJUIMK JaBpuja yHU sHajga Ooitmtud “On neca Hasowiinw...

axaMUATH IIYHIaKU YHJA TApUXYU XOHJAMHUPHUHT ““MakopuM yI-axJioK~ acapuaH
A .HaBowuii xakuia capanad oJIMHraH XUKOSTIAp, 371 Opacujia OF3aku alTHO I0puiIral
puBosiTiap OunaH Oup Katopaa Haowit xakuparu (0y yiayF 30THU TypKMaHIap
Mupanu ned HoMamaan) TypKMaH XajaK a)CoHa Ba pUBOSATIAPH XaM KEJITUPHUIIA]IN.

Tapuxnan mabitymkn, A.HaBouit Ounan boOyp xaériuk naittiapuaa Oup-oupu
Ownad yupammaras. JIekuH ymnap ypracuaa FoindoHa CaMUMHUHN yCTO3-IIIOTUPIJTUK,
TYCTIMK pUllTajiapyu OofnaHrad. boOypHuHr y3u “boOypHomMa” na mryHaai €3aau:
“By uxkunuu Hasoam Camapkarnouu onreanoa, Anuwepoex mupux 30u. bup nasbam
Menea kumobamu xam keaub 30u. Men xam oup kumobam 1060pud 20um, opKacuoa
mypku batim xam avumuo6, oumub woapubd 30um. Kaeob keneynua mappura 6a 2aézo
oynou”. By UKKU yIyF 30TaéTJIMK BaKTiapua yupammarat 0yica-na, boOyp yuyn
FOMMOOHA yCcTO3 MakoMua OViarad. Anumiep HaBouitHUHT Xa€Tu XaM, MKOJIU XaM
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Xamuia yHu oupaek kusukrupap 3au. Ly cababiam XupoTman kenran xap Oup
KUIIKJAH YCTO3 XaKUJaru XOTUpalapHu cypap Ba yHH y3u €3raH “boOypHoma” ra
kuputapau. “bodyproma” na HaBowuii xaétu OunaH OOFIHMK UKKU PUBOST OCpUIITaH.
Xap ukku puBosIT Xam HaBouii Ba buHouii Xxaétu OunaH OOFIUK.

bupunun puBosTAa aTUIUIINYA, UKKH YIyF MIOUp mIaxMar YVitHa® yTupud
HaBonit oérunm y3arranna buHOuMWHUHT opkacura Teru0 Keragu. AnuiiepOex
MyToiuOa Ounan aeuau: “Aowcab oup b6anooupku, Xupomoa oézuHeHuU y3amcawe,
wioupHune opkacuea mezadu’. buHomi XoTMpkamimk Omman: ‘“‘HMuecane xam
woupHuHe opkacuea mezaou”, —1eb xaBo6 0epaau. by puBosTaa xeu O6yamaranaa
UKKUTa XAKUKAT MaBxkyl. bupunHumcu, XupOoTHUHr MabpudaT Ba MaJaHUST
MapKka3u OYJIraHIUTH. (XaKUKAaTAaH XaM TapUXYWIAPHUHT MablyMOT OepUllIapuya
yiia BakTaa XUpoTaa I03/1aH OPTHK HIOUp OYiraH), MKKMH4YKMCH, HaBoMHHUHT XaM,
BuHOMITHUHT XaM FOSIT/Aa 3Uipak Ba X03UPKABOO MKOAKOPIAp SKAHIUTH XaKU1aru
XAKHKAaT aKC 3TraH.

WkkyHYM pUBOATAA HaKd KuwiuHum4da, Hapowiira HumcOatan Xupor
axJIMHUHT MeXp-Myxa00aTu IIy Kajap KywId 3KaHKH, YHUHT Xap OWp XaTTu-
XapakaTh oOJamiiap HUTOXUJAH KO4YuMO KyTyjiMmac, Xap KaJamja YHra TakJu
Kuninapkat. [llonpHuHT Kyoru oFpu0, Oo1IMHYN Ayppaya OuiiaH TaHFUO OJITaHUHU
Kypran XUpOTHUHI KH3y-)KYBOHJApH XaMm Y3 OyppajapyuH{ LIOUP KaOW TaHFUO
“no3u Anumepuit” ne6 Homuamanud. by xon Tabuuii paBuiga ¥3 3aMOHACUHUHT
yiyF popcuiiryii moupu cudaruia HoM KO30HraH BUHOMIHUHT FaIIMHU KENTUPAIU
Ba y XaM 3Iarura oup Tykum Oyropu6 “tyxkumu Anuimiepuit” n1e6 nHomnaiinu. by xomn
Xupotnaa moB-mryB 0ynub Tapkad keranu. HaBouitHuHT aitnu ypunaa bunoulinan
PAHXUIIHN TAOUUN DU,

A.Hapouii Ba bunowmii ypracuma OynuO yTraH Ba pUBOSTra aijnaHran Oy
BOKeaslap ailHM Tapuxud Xakukar. HWkku Oyrok 1moup  ypracuuaru
aHTJIAIMWIMOBYMIIMKKA ~AHUKJIWK KUPUTUIN Ba OyryHru YKyBUWJapHu Oy
Boke(dpaan xabapaop KUIUIT Makcaauaa Oy pUBOATIAPHU TAHUKJIN €3yBUNMU3
[1.Konupos “IOnay3nu TyHiap” poMaHWAra XxaM KUPHUTTaH.

Hxku Oyrok 30T ypracuaa kKedrad OyHaal 3uaausaTIap XaJKHUHT Ha3apHiaH
yeT/na KOJUIIKM MyMKUH 3Mmac 3au. Ly cababnm, keiinHuanuk xam Oy maB3ydaru
PHUBOSITIAPHUHT OMp HEUTa BapUaHTIapu Xam maijgo Oynnu-ku, 2011 iinn baxman
TyMaHUTa yIOWTUpUITaH (QOJIBKIOp acapiiapuHu €3u0 OJIMII aMaluéTy BaKTHU[A
Jloiika kunutoruaa sSmoB4Yr 62 €nuin YKUTyBUM AOAypanMOBAaH XaM €310 OJIIUK.
Baktnap VyTu6, xoTupaysiap xupajamumd yinap opacujiard MyHocabatiap
adconaBuinamub xa€Tui BOKEIUK YPHUHU OaIUUid TYKUMaJap drajuiaid OOIuIau.
Vnapna xynpox HapowitHuar bunowmiira HucOataH xap TOMOHJIamMa YCTYH
SKAHJINTUHY 3KAHJIMTUHU KYPCATHINTa XapaKaT KUIUII MOWUMIUIATH CE3UIIIH.
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Hagowuit Ba bunonit XupoTHu caiip 5TUO rOpra"uaa ry3ain Ba MyxTaiiaMm Oup
OMHOHUHT OJAWAAH YMKUO Konanu. bunouit npeiinu: “MaBioHO, MaHa YMHAKKam
ry3ajuiiK. BUHOHMHT MyXTalllaMJINTH KUIIWA KYHIIWAA aXuO TyWrynap yuroraau’.
HaBowuii sxaBoO Oepamu: “Yunaxam eyzamiux OUHOHUHE MYXMAUWAMAUSUOA IMAC,
banku yHOan uukaémean OynOynnapHune Hasocuda”. by adcoHama Xap HWKKHU
HIOMPHUHT Taxautycura, buno Ba HaBo cy3napura umopa 0op-Ku, Cy3HUHT CEXpuU
Ba YK03u0OacH Ccy3 YHUHNIA OUMIIaIN.

Slna Oup puBOSTAA IIOUpJIapra XOC HAa30KaT, HO3UK JyTd YpHUHU cal
KYTIOJpOK Oyicaga axonuO cy3 yiuau srayuiaiau. Kynnapauur oupuaa bunouit
HapowuitnuHr yitura tampud oyropaaun. Mexmonnapaun HaBouHHUHT UTH BOBYJLTA0
Kapii onau. bynman pamxuran bunouwit HaBouitnu cy3 Owian yaHANO OJIMOKYH
6ymub. “V-xy, ocanobnapunune umu xam naeo Kunaou-s,” aevinn. byHra sxaBo6aH
Hagowit: “Xa, anua mynua 6oxxan s0ux, bunovuoex 6yau6 xoaou”, — ned xaBod
oepanu. by adcoHama 3MHXOp TapUXUN XaKUKAT UYK. AKCHHYA IIOUpJIapra Xoc cy3
VinHM Ba KaHaa kb 6yaMacud Hapouitnuar bunouiinan cy3 YiinHUIa JOHOPOK
HKAHJIMTUHYU UCOOTIAI YCTYH TypaJiu.

XaJK y4yH HIOUP M>KOJU HEUOFITUK MyXHUM aXaMHsIT KacO 3Tca, YHUHT IIaxCUil
xaétu xaM 1ryHuyanuk Kaapauaup. [y cababnau HaBouitHuHT Xxaétuaa yitinanmain
TOK YTraHJIUTUHU PUBOSTIApAA Typiauda U30Xj1aauiap.

Amnuinep ['yauHu ceBap »au. YIapHUHT ceBrucujian oexabap Oynran XycaiH
botikapo I'ynuHuHr rysammrura omwuk OYiauO, YHH Xapamura ojiaau. XHKPOH
azobura unjai onmarad ['ynu te3na cynmub oFup KacajuiuKka yanuHagau. X.boikapo
Oynu kypub cadapra uukap skan: “Kumku menea I'yaunune yaumu xakuoa xaoap
bepca ynumea XyKym smaman’’, — aevunn. AWpuianKka yngai onmaran ['ymu orup
XaCTaJIMKKA 4aauHuO BadoT 3Tagu. by xabapHu mI0Xra eTKa3uIlra Xe4 KuM Kypbat
sTonMai, oxupu HaBowuiira myposxat 3tagu. Kanuanuk orup 6ynmacun HaBowii Oy
IOMYLIHU ¥3 OYiiHUTa 0JMO MOXHUHT oyigura 0opud aiTagu.

Capeé eynnune cosacuda cyiou 2yi HemmoK Kepax.
['ynunuHr BadoT STranauruHu anriarad boiikapo Oup o3 yitra uymuob xaBo0
oepau:
Capeoun mobym sicab, 2yn0un kagan OUUMOK Kepax.
by puBositma A.HaBouii unHakkam BaoJ0p OIIMK, HO3UKTAO LIOHP, TOHO
naByat apooou cudaruia HaMmoEH OVIaau.

Xynnac, puBodTiapaa XalkHUHT HaBowuiira Oyiran yekcus mexp-myxadb0atu
Oanuuit udomananap skaH, OeuxTUEp yj OyIOK 30THUHT: “On Hemub moneai
MEHUKUM,  MeH  Y3UMHU  monmacam”  MUCpalapuaa  OyrOK  XaKUKaT
SAIMAPUHTAHIUTUHUHT TYBOXH OY1aMu3.
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DoiJaJAHWITAH a1a0uéTaap pyixaTu:
1. Mannaes H. HaBouii Ba xank or3zaku wxoau. —I.: F.Fymom nHomMumaru

HapueT Marbaa wxoaui yitu, 2016.

2. bobypnoma. —T.: F.Fynom Homunaru nampuér marbaa mwxoauii yitu, 2018.

3. Hono Amumep. —T.: F.Fynom Homumaru Hampuér matOaa WXOIUM yiiy,
1972.

4. Xonpamup. Makopum yn-axiok. —T.: Uynnon, 2016.

5. On neca Hapowitnu... —T.: F.Fynom nHomugaru Hampuér marbaa mkoauit
yiu, 2016.

EPIK VA DRAMATIK TURDA XRONOTOP XUSUSIYATLARI
Dilshod Xursanov,
SamDU dotsent v.b.,
filologiya fanlari bo ‘yicha falsafa doktori (PhD)

Quyidagi tadgigotimizda adabiy turlar yuzasidan ajralib turadigan xronotop
masalasiga e’tiborimizni qaratdik. Epik, lirik, dramatik turlar miqyosida makon va
zamon o°‘lchovlari o‘rtasida ma’lum farqlanishlar kuzatildi. Sababi, epik turlarda
zamon va makon gamrovini keng olinishi, dramatik asarlarda tomoshabin vaqti
nuqtai nazaridan kelib chiqib va har bir pardada aks etgan xronotopga e’tibor
garatish, lirik turda hozirgi xronotopning muhimligi va oniy kayfiyat yetakchi
xususiyat kasb etishini hisobga olish zaruratidan kelib chigish kerak. Yana shuni
ham alohida ta’kidlash lozimki, har bir tur o‘zining ichki qonun-qoidalariga ko‘ra
xronotop jihatidan bir-biridan ajralib turishi ham ularni alohida kontseptik jihatidan
tahlil gilishni talab giladi. Masalan, epik turlarda ijodiy metod va yo‘nalishlari
hisobidan, uslub taqozosiga ko‘ra, asosan badily asar mantig‘i obrazlarda aks
etganligi uchun ijtimoiy muhit va davr yuzasidan, epik turning janrlari nuqtai
nazaridan ham makon va zamon shakllari har-xilligi ko‘rinadi. Shu jihatdan badiiy
matn real vaqgtning barcha zaruriy xususiyatlarini obyektiv kategoriya sifatida aks
ettiradi. Shu bilan birga, L.Babenko ta’kidlaganidek, “har bir alohida matnda real
hayotning vakili noyobdir, chunki u ijodiy fikrlash, tasavvur kuchi bilan hayolli
dunyoni yaratadi” [1. 96]. Badiily matn orgali xronotop nugqtalarining rolini
o‘rganish, bizga muallif dunyosini ochib beradi, matndagi badiiy obrazning o‘ziga
xos xususiyatlarini ko‘rsatadi. Qolaversa, “Ijtimoiy va ilmiy taraqqiyot vaqtida vaqt
faktorlari yanada muhimroq” [2. 3] ko‘rinadi.

Xronotop orgali muallif dunyo manzarasining birma-bir tasvirida bo‘shliq
qismini gayta tiklaydi. Epik turning ertak janri masalasi bundan mustasnodir. “Epik
makonning o‘ziga xos xususiyati uning aniq geografik joy nomini tashiganligida
ko‘rinadi. Ertaklarda tasvirlangan bu xil epik makon ‘jo‘g rofiy jihatdan real
jovlarga to‘gri kelmaydi”. Ko‘pincha ko‘rsatilgan epik makon tarixda nom
qozongan shaharlar bo‘lib, vogealar ana shu joylarda (Shom, Rum) yuz beradi va bu
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joylarning ertaklarda qo‘llanishi shartlidir. Bu xil joy-makonlarning qo‘llanilishi
mazkur ertaklarning o‘sha joyda yuzaga kelganini anglatmaydi, balki ularning xalq
hayoti, madaniyatida kattaroq rol o‘ynaganligidan kelib chigadi...” [3. 13] shu bilan
bir gatorda epik turning gissa janrlarida ham makon torayishi yoki aynan kichik bir
hudud bilan chegaralanish holatlari uchraydi. Biroq o‘zining geografik aniqlik
xususiyatlarini yo‘qotmaydi. Zamon ham xuddi shunday aniglik giymatlariga ega
bo‘lib bevosita vogea rivojini ta’'minlaydi. “Badiiy asarning syujeti va uning
tarkibiy qismlari (ekspozitsiya, situatsiya, tugun, voqealar rivoji, kuleminatsiya va
yechim) badiiy makon va zamonda yuzaga keladi hamda yechiladi. Shuningdek, asar
syujeti ham, badiiy makon va zamon bilan uzviy bog ‘liqdir. Chunki asardagi har bir
vogea, hodisaning sodir etilgan makoni (joyi) hamda yuzaga chigarilishi lozim
bo‘lgan vaqti (zamoni) mavjuddir” [4. 24]. Shuning uchun asar gahramonlari
harakat giladigan makon va zamonlardan tashgari makon va zamonlar badiiy asar
kontekstidan joy olmaydi. Matndagi tartiblilik “muallif va o‘quvchi” tuzilishiga ega
va uning qiymati to‘liq matnga o‘tkaziladi. Avval aytib o‘tilganidek, bu yozuvchi
hagigatni ganday qabul gilganiga bog‘liq. V.V. Vinogradovning so‘zlariga ko‘ra,
muallifning shaxsiy nugtai nazari “butun tizimning so‘z tizimini birlashtiradigan
ishning mohiyatini yaqqol ifoda etadi” [5. 6].

Epik turning liro-epik doston janri esa o‘zida ham epik ham lirik
xususiyatlarni namoyon qilganligi uchun uning ichki tabiatidan kelib chiqib
xronotop xususiyatlari bo‘yicha ma’lum bir xulosalarga olib keladi. Bu borada
mustaqil tadqiqot olib borgan adabiyotshunos Sh.Hasanov “Doston tarkibi va
tabiati” monografiyasida quyidagi fikrlarni keltirib o‘tadi. “Tarixiy, afsonaviy,
ramziy hamda badiiy fantaziya mahsuli bo ‘ladigan vogelik chizmalari lirik
shaxsning ichki olamini yoritish uchun u tomonidan tanlanadi, saralanadi,
sintezlashtiriladi.  Lirik ~ “men”  ruhiy  olamini  yoritish  jarayonida
obyektivlashtirilgan turli xarakterlar ham yetishib chigadi. Liro epik dostondagi bu
obyektiv xarakterlar lirik “men’ning makon va zamon behududligidagi tarixiy
ko ‘rinishidir” [6.171]. So‘zshunos bunga E. Vohidovning “Ruhlar isyoni”” dostonini
misol keltiradi. Liro-epik dostonlar tarixiy, afsonaviy, ramziy yoki hozirgi zamon
problemalarini olib chigsa-da aniq makon va zamon ifodalari xronologik ketma-
ketlikda tasvir etilmaydi. Sababi unda shoir shaxsiyati birinchi o‘rinda turganligi
bois makon yoki zamon tez-tez lirik gahramon kechinmasiga garab o°zgarib turadi.
Dramatik asarlarda makonni tahlil qilishda eng magbul bo‘lgan jihatiga
M.Dmitrovskaya quyidagi yondashuvni misol keltiradi: madaniy yondashuv
yozuvchining mavjud madaniy paradigmalar bo‘yicha fikrlarini shakllantirishga,
uning murakkabligini va ko‘p o‘lchamliligini ko‘rsatishga yordam beradi. Biroq,
ajralmas manzarani yaratish yozuvchining tilini tahlil gilmasdan amalga oshirilishi
mumkin emas, bu holda - bu so‘zni makonning sohalariga nisbatan ham tahlil gilish
mumkin hisoblanmaydi [7. 4]. Dramaturg har bir jumla orgali sahnaviy makonning
aniq qiyofasini gavdalantiradi va undagi detallar orqali zamon “ko‘rinishini”
ifodalaydi. Shuning uchun ham sahnaviy asarlarda makon o°‘z navbatida
dekoratsiyalar orqali badilty zamonni ko‘rsatadi. Biroq undagi vogelik ko‘lami
obrazlarning dialoglari orqgali yoritib berilaveradi. “Dramada syujet vogealari yuz
beradigan makon ham cheklangan: birinchidan, vogealar kechadigan joyni
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sahnada shartli gayta yaratish (joy illyuziyasini hosil gila oladigan dekoratsiyalar
yordamida) mumkin bo ‘lishi lozim,; ikkinchidan, vogealar makoniy o ‘zgarishlar
jihatidan ham cheklangan, ya’ni ular ko ‘pi bilan to ‘rt-besh joydagina kechishi
mumkin. Bir parda davomida sodir bo ‘luvchi vogealarning bitta joyda kechishi,
syujet vogealari shu joy bilan bog ‘liq rivojlanishi e 'tiborga olinsa, dramaning syujet
qurilishiga ijro imkoniyatlari kuchli ta’sir qgilishi ayon bo ‘ladi” [8. 156]. Xronotop
nuqgtai nazaridan makonning bunday torayishi asar mantig‘iga putur yetkazmaydi,
aksincha, tomoshabinning digqat markazida bo‘ladi. Bu borada rus munaqqidi
V. Florovning A.Pushkinning “Boris Godunov” asari yuzasidan aytgan fikrlarini
keltirib o‘tishni joiz topdik: “Kutilmagan psixologik burilishlari, ehtiroslarning
ko ‘p qirraliligi Pushkinning o ziga xos uslubiga aylandi. Uning xronotop orqali
fojealarni aks ettirishi, barcha tragik vaziyatlarni birlashtirib, butun rang-
barangligi, vogea-hodisalari, nutq boyligi, gahramonlari va o zlarini tez namoyon
qila olgan xarakterlari bilan, hatto, jimligi ham o ‘sha davrning o ziga xos xronotop
suratini yarata oldi” [9.56]. Teatr bir tomoshabin uchun mo‘ljallanmagan. Unda
ko‘plab tomoshabinlar bo‘ladi. Bu degani har-xil qarash va 0z olamiga ega shaxslar
degani. Shuning uchun ham unda aks etayotgan vogqelik ko‘pchilikka mo‘ljallangan
bo‘lishi kerak. Umuman olganda, dramatik asarlarda xronotop birinchi o‘rinda
muallif tomonidan belgilanadi, makon tanlanadi, vaqt tayin etiladi. Bunda albatta
monolog va dialogning o‘rni muhim hisoblanadi. Barcha dramatik xususiyatlar
ma’lum bir xronotopda kechadi. Xronotop shuning uchun ham adabiy tur va janrlar
tarkibi va tabiatida alohida ahamiyatga ega.
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HOAHBAHABHUI POMAHJIAPJIA MU®OJIOTUK TAJTKUH BA
KOMIIO3NIMA CUHTE3U

Xypcanooex Tynuooes,
Ancunuéz nomuoazcu Hyxyc IITH oouenmu,
¢unonozusn pannapu oynuuua gpancagpa ooxkmopu (PhD)

Mabnymku, ssHTH 3aMOH Mudiapu O6m3ga EBpomna amabuétu pomMaHYMIIATH
kampuéTu Tabcupuaa sHaga Tapakkuid »1au. Opann Kadxanunar «Kapaény,
«OBpUIHIID» acapiapua KEITUPUITaH MUGDUK TacaBBypJIap >KOpH agadbuétummsaa
Vamac w3 xommupau. Kadxa acapmapuma mudomoruk o0pa3 xakuma Ccy3
IOpUTHIIMAAN, YKYBYM MyTOJIaa kapa€Huaa OyHU WIIFallu OMpO3 KUMUH KedaJu.
Hatmxkana annOHUHT 3 MUQUK TacaBBYpJIapy camapacy dKaHIUTHHU XUC KU IH.

Mu@ TyuryHyacu caprysamiT CIOKeTIIM acapiiapjia TaMoMuia stHruda udoaana
oy kypcarranmuruan «llox» poManu Muconuia 6axonai MyMKUH. YOy acapja
mudonoruk wudogara maxigop Ma3MyH Ba IIAKJI 3UIUIUSATH TaBjJallaHajIu.
Baxomnanku, Mapxys Tadakkyp THUIHJIa aKCHHYA XOJaT Ce3Waju: arap Oaauui
TU3UMJIA OSPKUHJIATUPWITAaH Ma3MyH IHaKJIHU XOCWUJ KWJICA, AacCOTUpHUH
MyXOKama/ia IMakj MOXHST OOMIKapYBUHH Y3 Kyiura oyiagu. Mudooruk TacaBByp
Ky3aTulll OwiaH OOFJIMK OIIKOpa KaTJIaMHU acociad, SMHUK MaijoHaa oOpas3inu
upogaHu MyTIOKIAIITHPATH.

QonpkiopmryHoc onuM K. DIMIOHKYJIOB Kaua stummya: ‘‘Ilcuxoananumux
OUpUHYU Mapma MUGHU 3aMOHABUL 00aM OUNAH Oup2a KYUUUWHY YpearHa 60uliaou.
by memoo acocuunapunume Quxkpuua, mugh-unconnuHe axam yYmmuuiy,
AdNCO0O0NIAPHUHE XAENNAPACMIUSY IMAC, OANKU VIapHUHe Katuguamu éa y3u avenad
emmazam, Oupox mMusoa cuHeud émear Kaugusam, KeuuHmMa 8a maaccypomiapuoup.
Mughea adsxcooonapuune orcyn xomxaénniapu €Ku YYNUAKIApU IMAC, UHCOH
PYXUSMUHUHE UHBUKOCU cudamuoa Kapaw 3apyp, uty cababau xam mugh ymmuuu
cadocu amac, y Keua, OV2YH 6a OPMAHUHZS MYAHCACCAMU, UHCOH DPYXUAMUHUHS
manzapacuoup. Mugh ooam dunran bupea sawaiiou, 00am Aulap 3Kaw, y y3uea mugp
apamaou. bupox xamuwa xam y3 musicu apamean mughnu yxuiieepmariou” [1: 137].
Kentupunran tankuuaa ncuxoananutukiap 3.@peiin Ba K.FOHrHuHT 3aMOH Ouian
xaMHaac WHCOHHUHT OOTHMHHUJArM XYKMPOH JKHUXaTra ypry OepraHu Ky3ra
tauutanaau. LI.byraesaunr «lllox» pomanuaa MuQHHUHT TaApUKUKA TaKOMUIIU
y31ra xoc axamHsT KacO 3TaéTraHnHU Ky3aTaMu3:

“Ooam, ean HUMAOA SKAHIUSUHU DHOU MYULYHUO, KY31apu Kamma-Kamma
ouuneanuoa Komub KOIOU — YHUHZ Hueoxuoazu ugooanu myocus HcapIukKa
omujiean mouwoex Kynab 60paémean HCoH3000a2uHa YUpamul MyMKUH.

—Xannoc! — 0e6 kuuxupou Honuc Ooamea xapao.

Ooam mesapax-ampoghea Kapab ananenaou.

—Xannoc! — 0e6 kuukupou sna Hoauc Oodamea kapab. OOdamHuHe Xyuiu
bowuoan yuub, yzaueunu uykoma oounaou” [2: 120.].

[I.bytaesaunar «Illox» pomanmma onam Ba oaaMm, TabWaT Ba IKAMHUST
MyHocabatnapu wudogacu MU(OIOTHK TalKWHAA V3 Mapomura eragud. Pean
BOKEJIMK/Ia XOCHJI OyIa€Tran y3rapuiiapra XaMOXaHT Tap3/ia pUBOKJIAHTUPUIITAH
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WKKWHYY FOSIBUMA YM3HUKJA aCOTUPHI Kapanuiap TaCBUP WYCUHUHU IAKIUIAHTHPAIH.
bopmukHuHT sipatunumm, udnuc ¢putHacu xamaa Oxam Ato Ba MoMo XaBOHUHT
TabKUKJIaHTaH MeBaHU €0 ocuil OaHjara ainaHuIIM OWiIaH OOFIIMK TaaccypoTiap
pPOMaH MYKM MOXHUATHUIA SHAJa TEPAHPOK eTakianau. Acapaa MO3THK HAPOKHUHT
y3ura xocnuru Oanuuil TYKMMa Ba XaéT XaKUKATHHHHT Y3apo ajlOKaJOpiuru
KECKUHJIMTUTa  TasHaad. XaHHOCHUHT  OJaM30J  PYXUSITHHH  3rajulallira
YPUHHIILIAPH aciuaa >KaMUAT 3UIAUSTIAPUHU SXJIUTIATApaan. Myammd
VOKTUMOW MYHOCAOATIapHUHT XO3WPTH XOJATHHU Oaxoamra WHTHIAP JKaH,
2YHOX, mazappy Ba ucéH TyUIyHYaJapUHUHT 3alBOPU a3aluid Ba alaauid
MyaMMoJiapra TyTalUIMTUHY TabKUIaiau. D3ryJIMK Ba pa3oiaT ypTacuaard MaHry
Kypalll, TAGMHIKH, JaBp PyXMSATUra I MypakkaGnamm6 Gopaau. Y3 Maciaruuas
acJio BO3 KeUMaraH MIaiTOHM JIAH MHCOHHU MYTTAaCHJI TabKUO Kuiiaau. Makcas yHu
Wynnan ozmupuiigaH ubopar, ury OoucaaH, Typda xuiina-HalpaHriap OXup-
okubOatnaa ¥3 meBacuHu 6epaau. OgaM30/1 HUUra, pyxura Kupubd ojiraH XaHHOC SHU
YHU OOIIKApUII, V3IUTHAAH Y30KJIATHPUII XaMIa KUIIWIUK KaMUSTH 1IyYPUHU
OaHx HSTUIJEK MalrbyM MakcaaHu kysnainu. llly tapuka wubnuc Ba yHUHT
aBJIOJIIApU KaMUAT XaE€TUHU WYJaH €MHpPYBYM Kyura ainaHamu. Anu0 Oamuuit
XapakTepHU TYJIAKOHJIU H(OAANAIIHN HUAT KUIMaWIu, Oadku MyamMMoO TaxXJIMJIU
épnamuaa Geba-aTBOpPra XOoC KUXaTIapHU Kamlaiiau. Yoy TacBupiiapja WHCOH
PYXMSATHHUHT Y3rapyBUaHIIUTUra XaM ajioxujaa ypry Oepaau. OimaMm Ba OJaMHHUHT
ApaMIIM XaKkuaaru MU(oJIOTHK Kapaluiap XaMuIlla )KaMUsITHU O€30BTa KUJITaH.
ATaOMETIIYHOCIMK HA3apusiCH JAPCIAMKIApHAa KOMIO3ULMAra UIyHJau
TabpuM Oepunanu: “Komnozuyus Oupunuu Hasbamoa waxin xooucacu 6yauo,
acapea 2y3an 6a Jco3udbanu mawikuy KypuHuui 0Oepaou, MAa3MyHHU KYIOK 6d
mavcupuan OyIumu2a, acapiu KU3UK 6a VKUMUWAY YUKUMUSA XUBMAM KUIAOU...
KOMNoO3uyusi ooamoa  crodjcemoan Kewepox mywiyHua, Komnosuyus acap
myKumacuoazu oapya yHcypiaaphu y3 uuuea xampad onaou...” [3:155.]. Jlemak,
O0anuuii KOMMO3ZUIIUSTHUHT WYWTa KEHI Ba KYI TapMOKJIHM CIOKET UYHU3UKIAPUHU
OupnamrTupuin Bazudacu Kupaau. YHAA €E3yBUM FOSICM MabiIyM TapTuOaa
YIOIITaHJIUK XOCHJI KUjlaau. AWHUKCA, pOMaH ModTUKacKuaa Oy skapaéH TepaH UAPOK
KWIMHAIU. Ma3kyp atama MaBXxyJ aHI03JIAPHU STHTWJIAIITAa XaM 3aMUH sipaTaju.
Acap mnosTuKacuja KOMMO3WIMUA AXJIUTIWTHMHU TabMUHIAIAa Y.Xamaam
«Cabo Ba Camaniap» poMaHuga OUp KaTop KUPUTMA XUKOS, PUBOSIT, ACOTUPJIAPHU
CIOKET BOKEJIMTUra YCTAJIMK OWJIaH CUHTAMPHUINTa XapakaT Kwiaau. by poman
CIOKETHHU SIXJIUT TU3UMTa COJHUIIKIA MyXUM POJIb YHAraH. DbTUOOPIU KUXATH
IIyHAaKHA, aaud BOKEIWK €UUMHAA V3 TaKIupiiapuapo MaKHyHBalll Ke3aéTraH
XapakTepJiapHU TEpaH TaXJWI KWiIaad. YJApHUHT OOTHHHMAA coaup OYyimaérraH
KUIIAN y3rapuniapau TaBcudiam 6apodapuaa, KECKUH TaHKUANN MyHOcabataa
xaM OYynagu. E3yBumHMHT MuQUK TacaBBypIapHHM KeATHPHIIAAH MypoJ LIyKH,
UIITKHUHT 3aMOH Ba MaKOH YerapacHHH OMIMaCIUrura JUKKaT Kapataau. Okubdaraa
KaxpaMOH TaOWaTH WHKOp KWUJIAETraH XakKWKaTHH KaOysn KWJIMIITa PO3UITHK
ownnupanu. by y3ura xoc Tap3aa dancaduii MOXUSTHU HAPOK ITHUINTA YOPIIANIH.
XycycaH, KOMIO3UIUS KypriIdiuaa poMan mykagaumacuaa Hoaup Ba Humydap
ypracunaru ¢GokMaHW YKyBUMIra TakAuM 3Taaud. VKKK OIIMKHUHT Japéra rapk
OYIuIM poMaH BOKEAJApUHUHT XaMmJa KaxpaMOHJap KEMUHTH TaKJAUpUra HMimopa
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KWIaETraHauaad jaanojataup. by y3ura xoc koyqwmmioB ycyiau Oymu6, Illapk
XalKJIapy a1a0ueTnIa SSHrUINK SMac. OUKPUMU3HU OWAVMHIAIITUPUII YUyH MaTHTa
BTUOOp OepamMus:

“...Aeap banu ooam y3 mabuamuea xap 00uUM 8a Xap Kaepoa Xokum oyieanuoa,
«uuudazu xounyea xamuuia oapc bepa ouneanuoa 30u, Qoam Amo xazpamiapu
HCAHHAMOAH KYSUIMA2AH, YHUHE KAGMU Oowiuea xap acp 6a xap 0aspod uiyH4a
Kypeyaukiap ésuimaean oynapou. bupy bop oOyumu 6Ounaou, ouneanu b6ouc xam
mapoymea masba-mazappy, CURUHULL, UTIMUNCO UMKOHUHU OepeaHt. Aeap Kumoa-Kum
wy umxonoan 6om-b6om c¢hovoananap sxkam, ApameanHune novuea mu3 4yKuo
masappy Kuuap, CAamMumMuil pasuuioa munap 9KaH, 2yHoXa1apuoan cekun-acma gopug
6y capu 0oum omean 6ynaou. Mykca, 0y3ax numa yuyn 6op smunou, 0eb cagoi
bepub kypune ysuneusea. Kaxaunamoa sxamn, ooam b6onacu azob wekaou, azo60a
9KaH, ucmuegop atimaou, masba Kunaou, myoom Annoxuu sciauou... Lllynoaii
amacmu?.. DuKpu oxHcU3UMYA, MaHd, HUX0AM yua xakukamea emu6 keaoux! /[yzax
ooam bonacunune Apameanudan y3unub kemmaciueu y4yH 60op smuaou, AnioxHu
oup oH 6yCun, yRymmacaueu yuyn apamunou! Fopea kupub yu keuaio yu KyHOY3 K)3
éw myxkub Tanepuea éngopean XoH, KelUuH HUMALAP KUTUWUOAH KAMbU HA3AD, YUld
oamoa ypyut ouubd bopuwidoazu pakud woxoan Kypa Xyooza 4excus kappa aKuHpok,
90u. Yynxku y masaym 30u. Ana wiy AKUHIUK, maeba 6a CUSUHUUWL XAKKU MYOOM
aoonamau Taumepu ynune unmudiconrapunu kaoyn aunaou. «Typ ea xavea bopcamne
xam 201ub 6yn!y - oes mapxamam kypcamou...” [4: 100-101.].

Kentupuiiran naBxana “oodamzoonune mabuaman 2yHox Kuiuuwiea Mouumiueu”’
Tax) T KWJIMHATU. YHIa MabHABUIN TO3apHIN WHTEJUICKTYall CaJIOXUSAT Ba XUCCHI
UJPOK OUp-OMpUHU TYIAMPYBUM KOMIOHEHTNapra aWnaHaau. IHCOH MabaHaBUI
JAXJICU3JIUTUTa paxHa COJaIuTaH WJUIaT XaMuIla yHU TabKuO dTaan. J[aBp pyxusartu
dakat Ba dakar maHdaaT Xamla SXTUEKIAPHU Y3rapTupaau. bUpox MoxusT ¥3
XONMM4a KONAmU. “‘Ymmuwioa xam wiynoaii 6ymean Oyeyn xam wynoaii”. Xap
KUMHUHT 3 «UYHJIaTH XOWH»Ta HUCOATaH KapIIWJINTH YHUHT sIIam MaiJoHUHU
oenmrunavinu.  bunoGapun, “Odam amo  xazspamiapunumHe — HCAHHAMOAH
KYBUNIRAHIULY, YHUHS KaeéMU 6owuea mywean Kypeyaukiap’ TUHUMCU3 TapakKUET
capy UWHTWIAETraH Xamjaa TYHOXJIAp HCKaHXacura CHUHTaéTraH WHCOH
MYpPaKKaOJIUTHHH TacaukIaiu. KoHxyp XyKMI0p XaKkuaaru puBOsT KOMIIO3UITNOH
yCyJiaa sSpaTWiraH KOJMIUIOBYM XHKOS, YHIa OaHJa KaMoOJIOTHM Ba TaHA33yJH
V3UHUHT €pKUH HQoaacuHu TonraH. YuHakam WITHXKO, UKPOP Ba Tazappy pyXui
OOCKUWJIApUHHU YyTaraH XyKMIOp acTa-CeKHMH MOXHUATHAH Yy3OKJaIlaad Xamja
MYCTa0u/ AKaXOHTUPra IBPUIIAIH.

Xynoca 1myku, “...CyHeeu uuniap pomauiapu 60Keauap MmMuUMUHUHS
Kymuamazar macooughrapea ooviueu, Mmuguap, agpcona a pusosmiapoar yHymiu
xamoa YypuHau @ouodarana OuIUWY, MAOAHULL-MAbPUDUL, OUHULI-MABHABULL
KAOpUAMIAPUMUSHUHS 0apXaémaueunu ucbomiosyy macages8ypull KapauiapHu
CcuHeOupuwea ypunuwu ounan 3vmuoopuu mopmmoxoa. by oaspoa apamunean
pomannap 60aén ycaybuoacu Kyn —O0BO3MUNUK, MACBUPOA2U  MABHCOIULLTUK
Gasunamarapu 6unan xam cogem 0aspuda OyHéza Kelean acapaapoan Qapxianud
mypaou. Keiuneu uunnapoa Lllapx adabuémuea xoc azanuii gpasunam xucooianeau
WApMAUIUK, PAMSULIUK MAMOUULIAPUSA KAumuwu my@aiiu, y30ex poMaHUHUHS
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maceup umkonusmaapu oexuéc oapascaoa keneauou” [5: 135-136]. Xakukataaxn
xaMm JI.bypuxon Jlona TuMconauaa Kyp-KypoHa ybTUKO Tyhaiiii op3y-UCTaKJIapu
OYFuiaraH KaxpaMOHHU afgabuétummsra oiaub kupau. Y.Xamaam sca Camanpmap
CUHTapyW 3aMOH MaXXHYHUHUHT oOpasuHu sparad. LI.byraeB kummnuk
KAMUATHJIATH  UCTEHMOJIYM, COTYBUYHM, aWpubonuiam Wynuma xap KaHjaau
NACTKAIUIMKIAH ToMMaiaurad Hacura FapK OyJiaraH XapakTepHU raBJajaHTUP/IH.
By sbrEpodnap mpod. M.COMDKOHOB TAaBKMATApUra XaMOXAHT Tap3aa pean
MaH3apaHU XOCWJI KUIAETraH! aiHA XaKUKAT.

doiigaJaHIUTaH aa0uéTiap pyuxaru:
OmonkynoB XK. @onbkinop: o0pa3 Ba tankuH. —Kapim: Hacad, 1999.
Byraes I1I. ITlox. —T.: V36ekucTon Mumii Kyty6xonacu, 2006.
BoGoes T. AnabuéTinyHocauk acocnapu. —T.: Y36exucton, 2002.
XamaamoB Y. Cabo Ba Camanmap. —T.: §736eKHCT0H, 2011.
ConmmkoHoB M. XaKMKaTHHHI CHHYKOB Ky3napu. —1.: V36exucron Musmmit
KyTyoxonacu, 2009.

O~ whE

HIKOYA JANRIDA FALSAFIY TALQIN
Gulchehra Imomova,
Qarshi DU dotsenti,
filologiya fanlari nomzodi

O‘tgan asrning 70-yillaridan boshlab o‘zbek hikoyachiligida keskin burilish
yuz berdi. Bu davrga kelib adiblar vogelikni shunchaki tasvirlamasdan, balki
kishilar xarakteridagi, ongidagi o‘zgarishlarni hissiy va ruhiy tarzda aks ettirishga
intildilar. Mana shu davrda yaratilgan ayrim hikoyalarda xalqimizning ma’naviy-
axloqiy garashlarini, ongidagi evrilishlarni tasvirlashga moyillik ko‘chaydi.

O‘lmas O‘marbekovning “Qiyomat qarz”i hikoyasi xalqimiz ma’naviyatiga
mansub omonatga xiyonat qilmaslik, halollik, kishilarga oliyjanoblik bilan
munosabatda bo‘lish kabi xislatlar ulug‘lanadi.

Chunki real hayotda o°zgalar hagidan tap tortmaslik kabi noxush tamoyillar av;j
ola boshlagan edi. ljodkor ana shunday tamoyillarning oldini olish, hayotda keng
quloch yoyishiga yo‘l qo‘ymaslik uchun o‘z hikoyasining bosh g‘oyasini omonatga
sadoqat bilan munosabatda bo‘lish mavzuiga qaratadi.

Ma’lum bo‘ladiki, adib o‘z asari uchun tanlagan mavzu va ifodalamoqchi
bo‘lgan g‘oyasi jihatidan o‘sha davr hikoyachiligi uchun “nostandart” hisoblanar
edi. Bunday “nostandartlik” esa ijodkordan ikki xil an’anani tagqoslash orqali
vogelikni badiiy tadqiq etish yo‘lidan borishni talab etar edi.

Sarsonboy ota urush tufayli yolg‘iz farzandidan judo bo‘ladi. Ustiga ustak
hamqishlog‘i Haydarali urushga ketayotib omonatga tashlab ketgan ikkita qo‘y ham
oradan yigirma yil o‘tgandan keyin girqtadan ortib qolgan. Haydarali dom-daraksiz
ketgach qo‘ylarni kimga topshirishni bilmagan Sarsonboy ota, har bozor kuni do‘“sti
Madumarning choyxonasiga kelib, choyxona derazasidan bozordagi odamlarni
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kuzatadi. Uning magsadi bozorga kelgan odamlar orasidan Haydaralini topish yoki
u haqgda biror xabar eshitish edi. Birogq uning bunday xatti-harakati hech ganday
natija bermaydi. Vaqt esa o‘tib borar, Sarsonboy ota zimmasiga olgan omanatni
bexiyonat egasiga topshirish umidida yashar, har kuni qo‘ylarni oldiga solib, qirga
chiqib ketar edi.

Kunlarning birida gir etagiga dam olish uchun uch-to‘rt yigit keladi. Ular
qo‘ylardan birini so‘yish uchun sotishini so‘rashadi. Ota bunga ko‘nmaydi. Shunda
ular qo‘ylardan birini tutib olishga harakat qilishadi.

Sarsonboy ota ularni bu ishidan gaytarishga urinib, hikoyaning bosh g‘oyasini
ifodalovchi qo‘yidagi so‘zlarni aytadi;

“—Hozir bittasini o ‘zimiz tutib olsak-chi? — yigit iljaydi.

— Unday gilmaysiz. Omonat dedim-ku bo ‘tam.

—Juda zigna ekansiz-da! — yigit achchiqlandi.- Bitta go ‘y nima, odamdan ham
azizmi?

—Nima deysan? — dedi yigitlardan biri.

—Yur, bittasini tutib kelaylik. Raisga uzimiz javobini beramiz. Yigitlar tosh qal’a
tomon yo ‘l olishdi.

—Tuxtang! Qichqirdi Sarsonboy ota

—Musulmon bolasimisizlar, meniki emas, dedim-ku! Egasi yo ‘q bu qo ‘ylarning,
urushga bedarak ketgan, yigirma yildan beri bogib yuribman...Insof bormi? Yigitlar
to xtab qolishdi, keyin bitta-bitta orqaga gaytishdi.

—Kechiring, ota, bilmadik, — dedi kimdir. Sarsonboy ota indamadi. Uning
rangida gon golmagan, lablari titrardi.

—Uzr boboy!” [5, 87-88].

Adib Sarsonboy ota bilan yigitlarning uchrashini hamda mulogatlari orgali ikki
xil an’ananing to‘qnashuvini va bu to‘qnashuvda halollikning g‘olib chiqishini
berishga intiladi.

Ushbu epizod halollikning yengishi bilan yakun topadi. Albatta hayotda buning
aksi bo‘lishi mumkin. Lekin ijodkorning estetik ideali bunday yakun bilan kelisha
olmas edi. Chunki adibning estetik ideali vogelikni go‘zallik qonuniyatlari asosida
tasvirlashni talab etadi.

Darhagiqat, estetik ideal ijodkorning dunyogarashi, mafkuraviy, diniy hamda
insoniy tuyg‘ulari asosida shakllangan bo‘lib, u bu idealdan chekinishga izn
bermaydi.

Xulosa qilib aytganda, hikoya Sarsonboy otaning omonatga xiyonat gilmaslik,
ahdiga sadoqat bilan, kelgusida o‘z maqsadiga erishajakligiga umid qilib uyiga
gaytishi bilan yakunlanadi.

Chinakam farzand ota-bobolarining kasb-korini davom ettirishi,ularga xos ijobiy
xislatlarni  o‘zida shakllantirishi zarur. Shu jihatdan qaralsa, O°‘lmas
O‘marbekovning “Charos” nomli hikoyasi alohida diggatga sazovor.

Hikoya “men” — I shaxs tomonidan bayon etiladi. Ma’lum bo‘lishicha hikoya
qahramoni ertalab ishga ketayotib, bir eshik oldida charos yeb turgan bolani ko‘rib
goladi. Bu uning bolalik xotiralarini yodga soladi. U maktabga o°‘qib yurgan
chog‘lari qishloqdagi katta uzumzorga o‘rtoglari bilan o‘g‘irlikka tushadi va
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bog‘bonning qo‘liga tushib qoladi. Bog‘bon uni ergashtirib charoslar pishgan joyga
olib boradi;

“ —Tuzukmi ? — dedi chol menga qgarab va kulib qo ‘ydi. Ko ‘kragiga tushib
turgan galin oppog soqoli silkinib ketdi — Tuzuk bo ‘Isa, shundan o zib beraman.

U qiyig ‘iga osib qo ‘ygan pichog ‘ini ginidan sug ‘urib uzum uza boshladi. Bir
pastda yaktaginin ikkala bari to ‘lib ketdi.

—Mana bolam,ol.O ‘rtoglaringga ham olib bor” [1, 79-82].

U cholning rahmdiligiyu muruvvatidan karaxt bo‘lib qolgan edi. Uning
xotirasida boboning qgizil etigi, oq etagi-yu,belidagi ko‘k qiyiq saqlanib qolgan edi.
Bu xotiralar uni o°z qishlog‘iga boshlaydi. Qishloq ancha obodanlashgan, uzumbog*
ham o°‘sha-o‘shanday yashnab turibdi. Bog* devori tagida yong‘oq o‘ynab o‘tirgan
uch-to‘rt boladan u bog‘bon cholni so‘raydi. Bolalardan biri bog‘bonning o‘tgan yili
vafot etganini aytadi. U bog‘dan nariroqqga borib, turib qoladi. Shunda;

“—Qani, hoy bolalar! Bolalar-ov! — degan ovoz eshitildi. Sharta uzumzor
tomonga ugirildim. Devorning orqasida oppoq yaktagining etagiga to ‘latib uzum
solib olgan bir yigit jilmayib turardi. Men to o ‘zimni o ‘nglab olgunimcha bolalar
etakni bo ‘shatishdi, yigit uzumzor ichiga g ‘oyib bo ‘ldi.

— Kim bu ? so ‘radim haligi boladan boqqa ishora qilib.

—Uzumchi buvaning o ‘g ‘illari.”

Hikoyachi adib o‘quvchi diggatini muhim ikkita detalga tortadi. Ulardan biri
yosh bog‘bon yigitning kiygan kiyimlari aynan otasinikiga o‘xshashligida bo‘lsa,
ikkinchisi yigitning ota kasbini davom ettirishi va unga xos xislatlarni o‘zida
saglaganligida ko‘zga tashlanadi. Bu bilan ijodkor har bir insonning farzandi otasi
boshlagan ishlarning davomchisi, unga xos saxovotpeshalikni ham egallab olishi
zarur degan g‘oyani ilgari so‘radi.

Xullas, O°.O‘marbekovning mazkur hikoyasida an’analar sathidagi badiiy
sintezning o°‘ziga xos nozik qirralari aks etgan.

Nurulla Otaxonovning “Dunyo keng...” [1,81] hikoyasi nihoyatda hayotiy
mavzuga bag‘ishlangan.Unda Maston, Sorabonu va Sottixon ismli kampirlarning
o‘zaro munosabatlarini tasvirlash orqali ayrim o‘zbek ayollariga xos bo‘lgan yomon
bir illat haqida so‘z yuritiladi.

Ma’lumki, ba’zi o‘zbek ayollari bo‘sh qoldi, degunlaricha, bir- birlarining
1g‘vosini qilishadi. Yozuvchining uchta kampirni tanlashi bejiz emas. Bu uchlikdan
ikkitasi uchrashib qolsa, albatta, uchinchisini yomonlash boshlanadi. Uchchalasi
uchrashib qolsalar, o‘zlarnini o‘zaro go‘yo inoqdek tutadilar, bir-birlarni
maqtaydilar.

Keksa ayollar xarakteriga xos bunday noqis sifatlarni adib o‘quvchiga juda
ishonarli tarzda tasvirlaydi. Ularning suhbatida oddiy maishiy voqgea va detallar o‘ta
topqirlik bilan qo‘llanilgan. Kampirlar bir- birlarini yomonlashar ekan, bu
dunyoning o‘tkinchiligini unutib qo‘yadilar.

Hikoya masalaning mohiyatini ochib beruvchi quyidagicha falsafiy talgin
bilan yakunlanadi;

“Dunyo keng ekan, odamlari turfa ekan, umr esa- ogar daryo. Men bilganim
shu bo ‘ldi, azizlar. Endi yer yuzidan u kampirlarning izi uchgan, yer tagida jismi
ham qurib bitgan.. Bor-yo ‘g i o ‘n yil ichida, demak, hash-pash deguncha..
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Avval Sotti shilpiq olamdan o ‘tdi. Bu judolik Sorabonu bilan Maston kampirni
yvetim qilib qo ydi. Lekin iloj gqancha ayyuhannos solib qolaverishdi. Molning
o ‘limiga mol chidaydi, odamniki bo ‘lakcha-da, azizlar.

Keyin... Maston kampir gazo gildi. Dunyoni huvillatib ketdi, boyagish.

Oxiri Sorabonu... Aytishlaricha, jon taslim gilguncha Sorabonu toza
qiynalgan emish. O ‘limidan oldin fagat bir-ikki lahzagina hushiga kelibdi, tilga
kiribdi, o ‘shanda ham zo ‘rg ‘a ; yuragim siqilib ketayapti”, —deya olibdi xolos.

Nachora, dunyo keng, odamlar turfa... ishoning, azizlar” [2,81].

Inson tabiati qiziq. O°zi keng jahonga sig‘magan holda uni kichkina yuragiga
joylamoqchi bo‘ladi. Shuning uchun u o‘zgalar bilan kelisha olmaydi. Inson
tabiatidagi barcha yaramas illatlar mana shundan kelib chigadi.

Maston kampir, Sorabonu va Sotixonlar olamdan ko‘z yumishdi. Lekin ular
tiriklik chog‘larida bir-birlari bilan kelisha olishmadi. Dunyoning o‘tkinchiligini
anglab yetmadilar. Inson tabiatiga xos xususiyatlarni adib kampirlar o‘rtasidagi bir-
ikki mulogat vositasida ochib berishga harakat giladi.

Diqqat qilinsa, hikoyada badiiy sintez yo‘qdek tuyuladi. Ammo jiddiyroq
qaralsa, unda ikki qutbli sintezning bir qutbini ko‘rish mumkin. Sintezning ikkinchi
ustuvor qutbi o‘quvchi ongida jonlanib turadi. Chunki tiriklik paytida bir-birlarini
ko‘ra olmay ig‘vo qilib yurgan kampirlar yo‘qlikka ketgandan keyin ham dunyo
kengligicha golaverdi.

Adib hikoya orqali kishilarni insofga bir-birlarini gadrlashga va o‘tkinchi
hayotda insofli bo‘lishga da’vat etadi. Agar bu da’vat oddiy ifodalansa, ta’siri
kamroq bo‘lar edi. Shuning uchun yozuvchi o‘z da’vatini ta’sirchanligini
ta’minlashda falsafiy talqinga murojaat qiladi va uni muvoffaqiyatli amalga
oshiradi.

Hikoya janrida falsafiy talgin yuzasidan olib borgan kuzatishlarimiz bizga
quyidagicha xulosalarga kelishga imkon beradi; Xalgimiz rang-barang marosimlar,
urf- odatlar va an’analarga boy. O‘zbek realistik hikoyachiligida an’analar sathidagi
badiiy sintez namunalarining ko ‘pligi fikrimizning isbotidir. Anigroq qilib aytganda,
ushbu sintez tipi XX asr boshlaridan boshlab, hozirga gadar yaratilgan hikoyalarda
ko‘zga tashlanadi.

Falsafiy talqin hikoyalarni badiity shakl va g‘oyaviy mazmun jihatidan
boyitishga xizmat gilganligi tabiiy bir hol. Chunki aksariyat hikoyalarda badiiy
sintezga asos bo‘lgan urf-odat va an’analar hikoyalarning ko‘pmuommali sajiya
kashf etishiga yordam berdi.

Ayni paytda u hikoya asosidagi konfliktni emotsionalligini oshirishda
zarurdir. Xullas, falsafiy talgin muammosi nafagat hikoyachilik uchun balki, boshga
janrlar uchun ham muhim ahamiyatga ega bo‘lgan badiiy usul va vosita sifatida har
bir ijodkor uchun katta imkoniyatdir.

Foydalanilgan adabiyotlar ro‘yxati:
1. S"Map6eKOB.§".CaﬁnaHMa. Yy sxunpnuk. bupunun sxuna. —T.. Anabuér Ba
canbat, 1984.
2. OraxonoB.H. Jlyné xenr. Xuxosnap. —7T.: Em reapaus, 1986.

54




V3BEK TWIHU YCJIYBUSATAHUHT JOJI3APE MACAJIAJIAPA - 2021

II. YMYMOUIIOJIOTUK TAAKUKOTIIAP: TAJIKMH BA TAXJIMII MY AMMOJIAPU

V3BEK TUWINJA CU®PAT KOMIIOHEHT.JIA ®PA3EMAJIAP
Illaxno3za Anmamamosa,
KU oouenm e.0.,
dunonozun pannapu nomzoou

V36ex Tuam (pa3eolorHK TH3MMHUAA OT, (ebl TApKHOIM (paseMaiap
MUKJIOpU JKUXATUJAH KYIUIMTH OuiaH axpaiul® Typca-ia, cupaTIapHUHT XaM
¢pa3eonoruk MAaKUIAHUIIIATH Y3Ura XOC XYCYCHUATIApUHU YpraHuO® YUKW
TUWIITYHOCTUK HYKTaW HazapJaH MyXUM axamusT kacO staau. TUaMMu3garu uyu
Kopa, 0K, KYH2UJL, 10pazu Kopa, (heviu Kenz, mypKu co8yK, KyH2/1U ROK, KaJ0H MoK
Kabu (hpazemMarnap MaxCHUHT XyCyCUSTUHH U(]oJ1a FTUIIHN OnjiaH ¥3apo Oup rypyxra
oupnamanu. MOkopunmarm ¢dpazemanap TapkuOUAa HINTHPOK ATaETran cudar
Jexcemanap dpazeMaJapHUHT CEMAHTHK Ba CTPYKTYpPaBH MIAKIUIAHUIIUIA aCOCUIA
TassH4 KOMITOHEHT OYI10 Xu3MaT KUIMOK/IA.

Tabkugiam J103uMKH, cudar y3rapManurad Typkym OYnu0, yHra COH Ba
KEJIMIIUK KaTeropusiapu Xoc sMac: cudar cy3makira TyFpujaH- TYFpu OUTHIIYB
nynu ounan 6ornananu. Cudar ¢ppazemanap ramja acocad cudaTioBIN-aHUKIOBUU
Bazudacuaa Keaaam.

TankukoTnap ¢ppazemMalapHUHT MAK/UTAHUIINIa CEMAHTHK TastHY KOMIIOHEHT
Bazudacuga, acocat, aciuii cudartiap UIUIATHIMIIUHA KypcaTaiau.

MabiayMku, y30eKk Tuiauaa paHr-tTycHu wudopaiam Maxkcaauaa Kyruiad
Jexcemanap wunuiatunaan.bupok ymapHuHr Oapuacu BocuTacuia (Qpazemanap
maksutanaBepmaiiin. Cudar KoOMIoHeHTIH (pa3zeMalapHUHT XOCHJ OYiIHIInaa
KyHUJard paur-TyciaapHu udo1aJoBuu JieKcemMaliap KaTHaIIIH:

Ok 1nekcemacu. OK JeKCeMacH TPEIMETHUHT pPaHT-TyCHUHU,0€ITUCUHU
Oownmupuimu Owian ¢pazema TapkuOuga HINTAPOK ITHO,00IIKA OKKA3HOHAT
MabHOJIApHU XaMm udoaa 3tanu. OK JTEeKCeMacH acoCaH OT TYpPKYMHra TETHIILTH
cy3nmap Ounan OupukuO, TypJid MabHOIM (PpazemanapHy MmAKUIaHTUpaan. OK
Kyneun ¢pazemMacu TapkuOuaa oK JeKceMacu noku3a, 6e2yfop ceMacu KaTHaImo,
IIAXCHUHT AXWU HUAMAU, O00WKanapea EMOHAUKHU pPAGO KypMailouzan,
mMyPUIUK, EMOHJUKHU OUAMACIUK MAbHONAPUHHU [IAKUIAHTUPUIIAA TasHY
KOMITIOHEHT Oynaau. Mabinymku, y30€K XaJKyd OK paHITa SXIIWIUK THUMCOJH
cudaruaa kapainu. Iy acocma maskyp Jlekcema €paMuaa acocaH HKOOUI
MabHOJM (pazemainap MAKIUIAHTaH: oK iy, OK HUAm, OK Neuona, oK, gpomuxa Ba
Oomkanap. Mucomnapaan cudar JrekceMaIapHUHT KyMHHYA OT JIeKcemarnap Ouan
OofnanryBra kKupuiuraniuru aéd 6ynmokaa. [y Ounan upra ok-ounax, ok noouio
kabu (ppazemMuk OUpUKMalIap XaM MaBXyJIMTHHU Ba YJIAPHUHT COHU KaMJIUTHHU
Kalg dTaMu3.

Ok nekcemacu KaTHamraH (pazemanap TapkuOujga OoT Ba ¢ebuiap Xam
UIITHPOK ATUO, heba ¢ppaszeManap XOCHJI KUIWHTAHJIUTUHU KyHUJaru MUCOJUIAP
TaCAMKJIAWIU: OK Ounam KOpamu a)cpammox — SIXUMHU EMOHJaH, (oiinanu
3apapjaH (GapKiaMoK;, 0K Ounan KOpamu Ouimor, OKU OKKA, KU3UlU KU3Ui2da
axcpanou — O6yiin etnu, €M karra 6ynuO Koiaau, OamoraTra eTAu, KYXJIMKKUHA
oynau; ok iy — cadapra YMKaETraH maxcra HucoaTaH X1 HUST OUIIUPHUILL, OKHU
OKKa4, KOPAHU KOpaza a)cpammox — SXUWHH sSXmu 1e6, éMoHHU EMOH el
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KYPCaTMOK; OKHU 0K, KOPAHU KOPAHU KOPA 0eMOK — XaKUKaTHH allTMOK MabHOJIU
dbpazemanap TapkuOuga 3ca oK Jekcemacu “‘nok”, “myepunux”, ‘“‘adonam”
ceMallapyia UIITHPOK 3THO, (pazemanap MabHOCHHH IAK/UIAHTUPUIIAA TasHY
KOMIIOHEHT Baszudacuaa KaTHAIIaIH.

Kopa nexcemacu WINTUPOKHIA, acocaH, cajlOuii MabHOIW dpaszeManap
maksutanrad. YyHku Oy paHr-Tyc EMOHIUK TUMCOJM Xucoonananu. [IlyHuHr yayH
Oy nekcema €paaMua MAXCHUHT caIONil XapakTepuHu udoaanoBuu ¢pazemanap
HIAKJJIAHTAH: WYU KOpA, u4u KOPAAuK, KyHelu Kopd, KyHelu KOpaiuk, opazu
Kopa, Kopa 10pax, Kopacu yuou, Kopa KyH, Kopa 103, Kopa Kuui, Kopa Ky4, Kopa
YU3UK MOPpMMOK, Kopa py3zop kabunap. Kopa nexcemacu (ppazemanap tapkuduga
NPEIMETHUHT PAaHTUHHU KypcaTMainu, Oankd Kydma MabHOMA KYJIaHHO, IIaxc
XapakTepuaarua MyHO(pUKIMK, FaTaMUCIUK, FUHOATYMINK, OepaxMITMK KaOu caiouit
XHUCJIATIApHU AMOIIMOHANl — DKCIpPEecCUB Ba 00pa3nu udojanamga KyJUlaHaIu.
Macanan, uuu Kopa nekcemMacu wuy cy3u OusaH OupukuO, canOuii cemasna
kyutananu. Kyiunarn mucosuiap GUKpUMU3HU JAUIAIUTAWINA: KOpa KyH - a300,
yKyOatiu,poxuany gaBp MabHOIM (hpazema TapkuOuga Kopa JICKCeMacu Kaiey,
KOpPOH2YIUK CEMacu/la KaTHAIIIMOK/IA: Kopa caxuga — Kaiiry, hoxuaii BoKealapHu
udonanoBun caxudanap mabHOIM (PpaszeMa TapkuOuaa Kairy, poxxkua cemacuaa
UIITUPOK 3TATH; KOpa Judoc — Kauryiau KyHJapAa KUimiagurad 1u0oc MabHOIU
OupuKMana Kopa JIeKCeMacu Momam ceMach/ia Ky UTaHWITaH.

Capuk uakanuk, capuk uakaza ap3umaciuk gpazemanrapu mapkudouoa
capuk IeKCeMacy Y3UHUHT ap3umac ceMacu OuiiaH KaTHAIIMOK/IA.

V36ex THnHAa XakMHH H(BOIAIOBUM JIeKceManap EplaMuaa XaM KaTop
dbpazemanap makiianrad. bynmapHuHT acocuiinapu Kyduaarmiapaup:

Kenz nexcemacu ¢paszemMa TapkuOuma HOTasHY ab30 cudaTuia KyWuaard
dbpazeManapHUHT MAKIUIAHUIINIA WIITHPOK JTau: KYH2IU KeHZ, (hevau KeHe,
lopazu Kene, wpazu oapéoait kene xabwnap. Kypunanuku, Oy ekcema €pramusa
KUIIAJIAPHUHT y €KUM Oy XapakTepu Ba XuciaTiapuHu udomanoBuu (pazemanap
IIaKJUTaHTaH.

Ouuk nexcemacu (pazemanap TapkuOuIa HOTAsSHY JIeKceMa cudaTuaa
UIITUPOK H3THO, YHUHT €praMula, acocaH, WxXoOWH MabHOIM (pazemanap
HIaKJjulaHrad. Maskyp Jiekcema OT JiekcemMa OWJlaH OOfJiailyBra KupuiiuO, oT Ba
cudat GpazemManapHu XOCHI KWIATH: KY3U OUUK, KY3U OUUKTIUZUOA, KY3U 0UUUOA
(Oynap kunmwiapHuHr smam Qaonuatu OunaH OornukK cudat (ppaszemanapaup);
KVH2IU OYUK, OYUK KYH2U, OYUK KYHZULIU, OUUK 4YeXpaiu, OUUK 103U, OYUK
KLU, 4expacu o4uk, Kyaiu o4uk, ro3u ouuk (Oynap KHUIIWJIAPHUHT FKOOUIA
xapaktepuan udonanoBun ¢pazemanapaup). lllynunrnek, opanu ouux Kuaimox
kabu dewba dppaszeManap xaM IIaKUTAHAIH.

Ilacm nexcemacu WINTUPOKHUIA HACHMZ2A YPMOK Ba ICU hacm Kadu
dbpaszeManapruna makJIaHTaH.

Y3yn nexcemacu €pnammna canbOuii MabHO MGOMATIOBYU MUIU Y3YH, KYJIU
y3yH kabu (pazemaliap IIaKuIaHTaH.

YyKyp nexkceMacu UIUTUPOKUIA e1KACUHUHZ YYKYPU KYPCUH, eTKACUHUHZ
yyKypu xam Kypmacun kabu kaM MUKI0opaary (pazeManap MakJjaHTaH.
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FOKopu nekcemacu OUIIaH 0KOPU KeIMOK, KYJIU I0KOpU 0y10u, KyJiu 10Kopu
Kenou xabu ppazemanap sicajras.

Kucka nexcemacu OWJIaH KUIIWJIAPHUHT YOP-HOYOP axBOJIM OulaH OOFIIUK
KYIu KUCKA, KU KUCKAIUK Kua0u Kabu MabHOJapHU udoaaioBuu (ppazemanap
nano oynras.

Kanma nexcemacu BOCHTACHIa XaM KHUIIMJIAPHUHT YOP-HOYOP aXBOJIHHH
aHTIIATYBYM KYJ1U Kaama, Kyau kaama 6yaou xadu ¢pewa dhpazeManap makuIaHTaH.

Kamma nexcemacu OunaH HyTKAa OOT-OOT KyJUIaHAJAWTaH Kamma 2an,
Kamma 2anupmox, Kamma Kemmok, Kamma o2u3 kabu ppazemanap Xocui OyaraH.

Ozup nexceMacH WIITHPOKUAA KHUIIWIAPHUHT cUaAT KYpUHHUILIAPUHU
udoaanoBuu o2up 0éxK, o2up maduam, maduamu o2up xKadu Qppazemanap rozara
KEJITUPUIITaH.

Huwiuk nekcemacu xaM KUIITWIAPHUHT cu(aT KYPUHUIIUTApUHU UPOTATIOBUH
3ye8anacu NUWLUK, yHcyccacu numuk kabu ¢ppazemanap TapkuOuaa KaTHAILITaH.

Ilox cudar nekcemacu OujaH KHUIIUJIAPHUHT MKOOUM XapakTepHHH,
YJIAPHUHT XYCYCUATHUHHM OWIIMPYBUYM KYH2IU NOK, KA10u NOK, 0pazu nok kabu
cudar dpazemanap naiigo 6ynras.

Ilyy nexcemacu Owian ¢akar ¢eba dpazemanap MIAKUIAHAAW: HyyYed
YUKAPMOK, RYU2a YUKMOK, KVUHUHU NYyY éH2OK OUIaH my10upmok Ba 0.

Coeyk nexcemacu OuiiaH (akaT cajaOuil MabHOIU aghmu cosyk, ucmapacu
CO8YK, cyxmacu cogyK xabu cudat ppazemanap; Kyzuea cosyx KypuHMOK, KyJIuHU
CO8YK cyeca ypoupmacauk kabu ¢ena dhpazemanap makIaHTaH.

Cog¢h nexkcemacu BocuTacujia WxoOud MabHO UBOAATOBUH cogh Oun, cogh
OunuUK, cogh Kynzun, cogh ropak xabu ot pazemanap, cogp Kynzuniu, opazu cogh
cunzapu cudar ppazemanap ro3ara KeITHPUIITAH.

Toza nexkcemMacu WINTHPOKUJA KUIIWIAPHUHT WXKOOWUN XapaKTepuHU
n(doaaNoBYN, HYTK/Ia KEHT KYJUIAaHYBYM KYH2IU Mo3a, wpazu mo3a kabu cudar
dbpazemanap makJIaHTaH.

Xupa nexkcemacu OwWiIaH, acocaH, KUIIWIAPHUHT xadanuk KakpuaTuHu
XapaKTEPJIOBYN OUNUHU XUPA KUIMOK, KYH2IUHU XUPA KUIAMOK, KYH2IU Xupa
0ynou, madbuamunu XxXupa KWIMOK, MAbOUHU Xupa Kuimor xabu debni
dbpazemanap; mavou xupa, ropazu xupa kabu cugoam gpazemanap, OunU Xupaiuk,
KYH2U1 XUPAIUK, XUpa KyH2ujl, Xupa opax xadu ot ¢ppazemanap makuIaHraH.

Xom nekceMacuJaH HyTKJa KEHI KYJUIAaHAJIUTAH APRACUHU XOM Ypoumu?,
yyueapanu xom canamorx Kabu ¢debn ¢dpazemMarapHu  XOCHJ KWIUIIIA
dbolnananuaraH.

Kypunaauku, cudat nexcemanap ppazemMaiapHUHT MAKITAHUIIINA]IA COMATUK
Jexcemanap kabu ¢aon amac. Cudar JekcemMaiap uuujaa paHr-TyCHU OWIITUPYBUA
JexceManap oup Kaaap GpaoapoKaup.

Cudat nexcemanap ¢pazemanap Tapkubuaa ot Ba Gews Jekcemanap Ousan
OofnainryBra KupHIIaad. YJap HIITUPOK 3TraH ¢pazeManap JEeKCHK-TpaMMaTHK
tabuaTtura kypa cudar Ba pebn hpazemanapaad uboparaup.

Cudar nexkcemanap HWIITUPOKHUIA, acOCaH, KUIMUIAPHUHT XapaKTepu Ba
XycycusaTuHH udoaanoBun ppazemanap maKIaHaIu.

57




V3BEK TWIHU YCJIYBUSATAHUHT JOJI3APE MACAJIAJIAPA - 2021

II. YMYMOUIIOJIOTUK TAAKUKOTIIAP: TAJIKMH BA TAXJIMII MY AMMOJIAPU

ESHQOBIL SHUKUR SHE’RIYATINING BADIIYATI
Nafosat O°‘roqova,
BuxDU dotsenti,
filologiy fanlari bo ‘yicha falsafa doktori (PhD)
Mohira Hahimova,
BuxDU talabasi

..U fikr va hayajon shoiri. U tajribalar qilishni yaxshi ko ‘radi. U gog ‘oz
to ‘ldirish uchun emas, yuraklarni to ‘ldirish uchun yozadi.
(Xurshid Davron)

Eshqgobil Shukur, chindan-da, buyuk galam sohibi. Hagigatda, surxon
xalqining erka farzandi. O‘z qalamiga ega ijodkor. Uning she’r-u dostonlarida hayot
balqiydi. Qaysi she’riga nazar tashlamaylik, albatta, nimadir tushunasan kishi.
She’rlari, dostonlari orqali kimgadir nimadir demoqchi, ogohlantirmoqchi yoinki,
nimanidir ochib bermoqchi bo‘ladi. Buni tushunish mushkullik qilmaydi, chunki
Eshqobil Shukur juda sodda, ravon va jo‘yali yozadi. Nima demoqchiligi barchaga
birdek yetib borishini istaydi. Bugun biz, Eshqobil Shukurning “Hamal ayvoni”
to‘plamiga nazar tashladik va undagi ijod mahsullaridan sizga ham ilindik.

So‘zim avvalini ushbu to‘plamdan joy olgan “Do‘konda” she’ri bilan
boshlasam. “Do‘konda” — juda sodda, juda tiniq yozilgan she’r. Lekin lafziy
tomondan shunday. Xo‘sh, ma’naviy tomondan-chi?

Yaxshi chizishibdi ko ‘zu qoshingni,

Usti boshing yaxshi...Kayfiyating chog °,
Agar ochib ko ‘rsak yelim boshingni,
Nima chigar ekan undan, qo ‘g ‘irchoq.

Bu misralar zamirida shoir yashagan davr yotibdi. Hali mustaqil bo‘lmagan
yurt, qaram o‘lka, undagi xalq dardi yotibdi. Ko‘rinadiki, she’rda mustamlaka
davridagi amaldorlar tasvirlangan. Chunki ular mustamlakachilarga qullug qilib,
poyini o‘pishgan, o‘zlarini o‘ta ma’lumotli, siyosatshunos, xalq g‘amini yeydigan
qilib ko‘rsatishgan, aslida esa, ular ma’naviy gashshoq, tuban kimsalar bo‘lgan.

Shoir mustagqillik, ozodlikni ham baralla kuylagan, unga alqovlar o‘qigan:

Qanday yolg ‘onlayin...Qanday alday men?
Qo ‘llarim rubob-ku, tomirlarim tor,

O ‘smir yoshimdagi sevgilimday sen,

O ‘lim yoshimdagi ko ‘ksimdagi or
Sevgimday sevimlim, sirim, Ozodlik!

“Ozodlik” nomli she’rdan olingan ushbu parchada ozodlik nashidasi his
gilingan kun nagadar orzigib kutilgan kunlar ekanligini anglaymiz. Bu, tabiiyki,
shoir bolaligidan yetishishni istagan kunlar bo‘lgan. She’rda E.Shukur badiiy
san’atlardan ham mohirlik bilan foydalangan. Birgina o‘xshatish san’atini har bir
misra davomida uchratishimiz mumkin. Alliteratsiya san’tiga esa bayt so‘ngida
guvoh bo‘lamiz. Xo‘sh, shoir baxtni nimada deb bilgan? Baxt uning uchun, albatta,
erkinlik, mustaqillik bo‘lgan. Ilgari ozini qafasdagi qush misolida ko‘rgan bo‘lsa,
endi uning ko‘ksida gullar ochiladi, kapalaklar o‘ynaydi.
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Hali kapalaklar kelib o ‘ynaydi —
Ko ‘ksimda ochildi ajoyib gullar,
Hayratdan biror so ‘z topa bilmaydi
Dunyoda tirik va o ‘lik tillar.

Qarangki, shoir baxtli kunlarni shu qgadar orzigib kutganki, bunga uning
“Baxt” nomli she’rini o‘qish davomida yaqqol guvohi bo‘lamiz. She’rda istiora
san’atidan mohirlik bilan foydalangan ijodkor, o‘zining ichki kechinmalari va
orzularini to‘laligicha to‘kib solgan. Eshqobil Shukur she’rlarini o‘qish davomida
yana bir she’r ¢’tiborimni tortdi. Bu uning “Ijod” she’ri edi. Ushbu she’r shunchaki
yozilmagan, unda hagiqgat yotibdi, insonning bir umri yotibdi. Qarang:

Qirq sakkiz lahzada paymoni to ‘Idi,
Qirg sakkiz lahzaning shirasin yalab,
Tug ‘ildi, yashadi, tug ‘di va o ‘ldi.
Shular gatorida bor edi inson...

U Hayot va Xudo ma’nosin bildi,
Oqibat, tarixi boshga jarayon —

Tug ‘ildi, yashadi, tug ‘di, tug ‘ildi.

O‘“xshatish mahsuli bo‘lgan she’rda badiiyat juda kuchli. [jodkor kamalakning
bor yo‘g‘1 ikki kun yashashini,clekin shu ikki kun ichida barcha narsaga erishib, oz
vazifasini bajarib, keyin nobud bo‘lishini e’tirof etgan. Lekin inson umri boshgacha,
u tug‘ildi, yashadi, tug‘di, tug‘ildi. Bu bilan tanasi o‘lishi mumkin, lekin uning yodi
hech qachon o‘lmaydi, kimdir qaysidir qilgan yaxshiligi bilan, albatta, e’tirofda,
ehtiromda bo‘lib qoladi.

Bu hali hammasi emas, biz Eshqgobil Shukur ijodini bir ulkan ummonga
qiyoslasak, undan bir tomchisinigina keltirib o‘tyapmiz, xolos.

“Afsonalar — bu yolg‘on haqiqatlardir” — degan gap bor. Eshgobil Shukurning
“Ibtido xatosi” dostonini o‘qish davomida buni anglaymiz. Afsona va rivoyatlarning
mag ‘zini chaqish davomida olam, insoniyat, butun koinot qay tarzda yaralganligiga
guvoh bo‘lamiz. Eshqobil Shukur shulardan birini o‘z dostoni orqali biz
mutolaachilarga havola etdi. Endi dostonga bir nazar tashlasak.

Avlodlar egasi bo‘lmish Ahuramazda to‘rt unsur zuvalasidan odamni yaratdi:

Ming yilda

To ‘rt unsur zuvalasidan

Hayot homilasi — odam vujudin
Yaratadi yaratgan...

Ahuramazdaning yanada buyukligi quyidagi misralarda ham ko ‘rinadi:
Tangrilar tavallud topgan kun edi,
Dunyo shafaqlar-/a yo ‘rgaklagan kun.
Ko‘k
Qo ‘sh-qo ‘sh egizak tugqan kun edi,
Osmon tog ‘lar ila tirgaklagan kun —
Yaratuvchi Ahuramazda
Qalbni tuhfa etdi odamga...

Saxovatli yaratuvchi.
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Ikkala bayt ham o‘xshatishlarga boy. Ikkinchi baytda insonga eng avvali galb
tuhfa gilingan va insonning eng nozik nuqgtasi ham qalbdir. Zeroki, tan jarohati
tuzalur, galb jarohati tuzalmas.

Hayot qonuniga ko‘ra doim yaxshilik va yomonlik kurashda bo‘lgan.
Dostonda ham Ahuramazdaning yagona dushmani sifatida Ahriman keltirilgan.
Afsonalar orgali yovuzlik xudosi deya tanilgan Ahriman na odam, na qgalb
yaratilganiga chiday olmadi:

Toqgat gilolmadi

Qalbga,Odamga

Toqgat gilolmadi

Olamning eng so ‘nggi kashfiyotiga.

Va Ahriman Ahuramazdaning yoniga bordi, undan bu kashfiyotidan voz
kechishini talab gila boshladi. Ayonki, Hurmuz hech gachon bunday gilmaydi,
yovuzlikka taslim bo‘lmaydi. Hurmuz faqat bir gapni takrorlardi: “Dunyoning
yagona vorisi — Odam”.

Albatta, Ahriman ham jim ketmadi, o‘zining makkorligini, yovuzligini ishga
solib, turli ins-u jinslarmi yaratib yerga qo‘yib yubordi. Bu orada juda ko‘p
tortishuvlar, janglar bo‘ldi. Oxir-oqibat kelishuv yo‘liga o‘tildi va unga ko‘ra odam
qalbi ikkiga bo‘linib, ikkinchi yarmi boshqa odamga tagdim etildi. Bu odam ancha
zaifroq edi.

Ahriman

U holda...Ikkiga bo ‘lasan galbni

Yarmini odamdan yulib golasan.
Hurmuz

Roziman...

Fagat yarataman yana bir vujud,

Baxsh etaman qal/bning teng yarmini...
Hurmuz

Roziman...

Zaifroq yaralar ikkinchi Odam.

Shu zaylda, ikki Odam yaraldi, ularga qalb baxsh etildi, lekin ikkiga bo‘lingan
holda, gachonki ular birga bo‘lsagina bir butun holda bo‘lardi. Va shunday bo‘ldi
ham, dostonning ikkinchi davrida Erkak va Ayolning hech ko‘ngillari to‘lmadi, hech
narsa ularga taskin bo‘lolmadi:

Erkak

Qalb ikkiga bo ‘lingan
Endi og ‘ir uni mukammal ko ‘rmoq.

Ayol
Men galbni mukammal ko ‘rmoq istayman
Lekin, gachon?

Erkak
Ikkimiz bir-birimizga singib ketganda.

Shunday qilib, ular o‘zaro kelishib uch yillik hijrondan so‘ng birga bo‘ldilar,
qalblar birlashdi. Oradan vaqt o‘tib egizaklar — bir o°g‘il va bir qiz dunyoga keldi.
Dostonda aytilganidek: “MUHABBAT ABADIYATGA YO ‘L OCHDI”.
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Avvalroq ta’kidlanganidek, dunyoda, albatta, bir yovuzlik bo‘ladi. Bu yana
Ahriman edi, u yana odamga hasad qilib, o‘z hiylalarini boshladi va o°zi uning
qurboni bo‘ldi. Shunda ham odamning buyukligini ko‘rishimiz mumkin. Odam
Ahramanning farzandlarini o‘z bolasi deya gabul giladi va mehr beradi. Bu, albatta,
buyuk kashfiyot.

Xullas:
Mehr — buyuk erkdir ...
Mehr — bir zanjir ...
Ko ‘p qaltis boshlandi bu yangi zamon.

Doston bilan qisqacha tanishib o‘zimiz uchun nimalardir kashf etdik,
ta’sirlangan joylarimiz ko‘p bo‘ldi. Dostondagi o‘xshatishlar, sifatlashlar juda
o‘rinli, asarni bezagan, nazarimizda. Ushbu doston zamonaviy o°‘zbek
dostonchiligida vogea bo‘lolgan asarlardan hisoblanadi. Unda yozuvchi uslubi va
individualligi yaqqol namoyon bo‘lgan. Asar yangi o‘zbek dostonlariga xos barcha
xususiyatlarni o‘zida jamlay olgani bilan ahamiyatga molikdir.

Foydalanilgan adabiyotlar ro‘yxati:

1. PaxumxonoB H.  Xosupru  y30€K  IIEbPUATUHUHT  TaAPaAKKUET
TeHaeHusapu: Oumoi. dhannapu J0KTOpH ... auce. —T., 1989.

2. XacanoB II. XX acpHUHT MKKHHYH SPMH ¥30€K JOCTOHJAPHU MOITHKACH:
dbunon. pannapu nokropu ... nucc. — Camapkann, 2004.

3. KysBarosa J[. XX acp UKKMHYH sIpMU ¥30€K TOCTOHUMINTHHUHT TAPAKKUET
xycycustiapu. —1., 2016.

4. Vpokosa H. Cyurru naBp ¥30eKk MOCTOHIAPHAA FDKOIKOP YCIyOH Ba

unpuBuayaura  (Mkpom Otamypon Ba Ycemon Kyukop mocTonmapu

acocuna): uon. ganmapu Oyitnua dancada gokropu... nucc. — Kapiy,

2019.

Mykyp 3. U6Tuno xarocu//Illapk ronmy3u. — Ne5.

6. Llykyp O. Xaman aitBonu. —T.: [llapk, 2002.

o

KO‘CHIM PARALINGVISTIKANING MAXSUS TURI SIFATIDA
Ixtiyor Umirov,
O°“zDJTU dotsenti,
filologiya fanlari nomzodi

Paralingvistika nutq vaziyatida yuzaga keluvchi imo-ishora, mimika kabi
fikriy tana harakatlarini o‘rganadi. Paralingvistika aloqa-aralashuvida — muomalada
muhim vazifa bajaradi. Agar nutq ushbu vositalar ko‘magisiz tinglovchiga
ifodalanilsa fikr unchalik ta’sir kuchiga ega bo‘lmaydi. Aytilishi mumkin bo‘lgan
xabar quruq ma’lumot ichiga qoladi.

Aytmogqchimizki, har qanday fikr o‘zining ta’sirchanligiga, jozibadorligiga,
mushohada talabligiga ega bo‘lmog‘i lozim. Paralingvistika aynan shunday jihatlari
bilan nutgni obrazlantiradi, shuningdek jonlantiradi.
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Tilshunos Golub. 1.B. nutq ta’sirchanligini shakllantirishda paralingvistik
vositalarning o‘rni tilning tasviriy vositalar bilan bir qatorda qo‘ yadi. Uning
fikricha, paralingvistika fikr (tushuncha) ning dirijyoridir. Hagigatdan ham shunday.
Chunki har ganday shaxs o‘z fikrini (nutqini) bu vositalar yordamida oson hamda
erkin ifodalay oladi.

Bizningcha, ba’zi shaxslar nutqning ifodaiyligi ham aynan shu omillarning
0°‘z o‘rnida qo‘llay olishidadir.

Bizga ma’lumki, imo-ishoralar jamiyat taraqgiyotida til (nutq) dan ancha
ilgari yuzaga kelgan. Hatto, shaxsning gapirishi, fikr ifodalashi uchun imo-ishoralar
asosiy manba bo‘lib xizmat qilgan. Qizig‘i shundaki, til jamiyat taraqqiyotida,
shaxsning kamol topishida har ganday o‘rni yo‘q ekanligini ko‘rsatmaydi. Aksincha,
ular fikr ifodalashda "oltin qonun" larga amal qiladi. To‘g‘rirog‘i, imo-ishoralar
shaxsning uzoq turmush tajribasining mahsulidir. Shuning uchun ham imo-
ishoralarning tarjimoni bo‘lmaydi. Bu haqda V. N. Geliya shunday deydi:

"Paralingvistika so z ma 'nosining ochilishiga xizmat gilishi bilan birga, ular
tinglovchini o ziga rom qilishi xususiyati ham mavjud".

Ko‘rinadiki, imo-ishoralar so‘z ma’nosi bilan hamohanglikda reallashadi.
Shunga ko‘ra, nutq ta’sirchanlik kasb etadi. Demak, nutqning ta’sirchanligi fagat
tilning tasviriy vositalari bilan vogealanmaydi, balki paralingvistik vositalar ham
fikrni jozibadorligini ta’minlaydi. Darhaqiqat, nutqdagi har qanday jozibadorlik,
ta’sirchanlik, obrazliylik ko‘chimlar asosida yuzaga keladi. Paralingvistik vositalar
esa 0°‘z (asos) ma’nosida ham ta’sirchanlikni berishi mumkin.

Magolamizda imo-ishoralar tipidagi frazeologizmlarning shakllanishini va
ularning ma’no mundarijasni tadqiq qilishga harakat qilamiz. Paralingvistika ham
shakllanishi, tuzilishi va mohiyati jihatidan frazeologik birliklarga juda yaqin turadi.
Yagqinligi shundaki, paralingvistika ham turg‘unlik asosida ma’no kasb etuvchi
nolisoniy hodisadir. Paralingvistik vositalarni shartli ravishda lisoniy hodisalarga
ham kiritish to‘g‘ri bo‘ladi. Chunki ular tovush tuzilishiga ega bo‘lmasada, biroq
ma’no semantikasiga ega bo‘ladi va shu bilan birga til egalariga birday tushunarli
bo‘lishi bilan ahamiyatlidir.

Shuningdek, imo-ishoralar har ganday fikrga obraz, tasviriy-ta’siriy ifoda
baxsh etishi bilan ham frazeologizmlarga o‘xshab ketadi.

Darvoge, biz bu bilan frazeologizmlarni paralingvistik vositalardan,
to‘g‘rirog‘1, paralingvistikadan keskin farq qiluvchi hodisa deyishga ham ojizmiz.
Chunki frazeologizmlarning shakllanishida til birliklari bilan bir gatorda
paralingvistik vositalarning qo‘llanilishi ko‘plab kuzatiladi. Kim bilsin, balki bu
soha bilan qiziquvchi olimlar bunga nuqta qo‘yishar. Biz imkon qadar ishimizga
alogador bo‘lgan adabiyotlarni ko‘zdan kechirishimizda frazeologizmlar bilan
paralingvistik vositalarni farglovchi biror-bir manba topa olmadik. Biroq
frazeologizmlarning yuzaga kelishida paralingvistikaning o‘rni benihoya katta
ekanligi ma’lum bo‘ldi. Shuning uchun ham bu bobning tadqiqi ekstralingvistik
vositalar asosida yuzaga keluvchi, aynan paralingvistik vositalar bilan shakllangan
frazeologizmlarning mazmun va mohiyatiga garatilgandir.

Yugorida ta’kidlanganidek, paralingvistika ham shakllanishi, tuzilishi,
mohiyati jihatidan matnda qo‘llanilishi bilan frazeologik birliklar gatoriga Kiradi.
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Aytmoqchimizki, paralingvistika ham turg‘unlik asosida ma’no kasb etadi.
Paralingvistika (imlo-ishoralar) aloga-ralashuvida muhim vazifa bajardi, ya’ni har
qanday fikrga obraz, tasviriy ifoda baxsh etishi bilan frazeologizmlarga o‘xshab
ketadi. Demak, imo-ishoralar ham frazeologik birliklarning bir gismi, birog ularning
til va nutqqa bo‘lgan munosabati, fikrni ifodalash jarayoni, ayrim sintaktik
xususiyatlari bir-biridan o‘zaro farqlanadi. Shunga ko‘ra ularning har ikkisi ham
alohida o‘rganilishi lozim bo‘lgan lisoniy hodisalardir.

Umumiy tilshunoslikda paralingvistika hodisasiga frazeologiyalashgan
aforizmlar sifatida garab kelinmogda. Bu munosabat imlo-ishoralar tabiatiga mos
keladi. Biroq ularning barchasini ham frazema ko‘rinishida deb bo‘lmaydi. Masalan,
goshini uchirmoq birikmasi ayni vaqgtdda paralingvistik vosita hisoblanadi.
Birikmaning birinchi qismi asl (0‘z) ma’nosida, ikkinchi qismi-uchirmoq so‘zi esa
ko‘chma ma’noda qo‘llanilmogda. Ushbu tuzilishga ega bo‘lgan imo-
ishoralarnigina frazemalashgan deb atash mumkin bo‘ladi. Qiyoslang: yelkasini
uchirmoq, ko‘zini o‘ynatmoq, boshini irg‘itmoq, ensasini qotirmoq, qoshini qogmoq
kabi.

Ammo labini burmoq, ko‘zini qismoq, yelkasini qimirlatmoq, peshonasini
tirishtirmoq, boshini gimirlatmog, boshini silkitmoq kabi imo-ishoralarni
frazeologiyalashgan birikmalarga qo‘shib bo‘lmaydi. Chunki bu birikmalardagi har
ikki so‘z komponentlari ham o°‘z-asl ma’nosini saqlab qolmogda. Shuni aytish
kerakki, bu imo-ishoralar so‘z birikmalariga juda yaqin turadi. So‘z birikmalari esa
erkin birikmalardir. Xo‘sh, unda imo-ishoralarni so‘z birikmalaridan ganday
farglash lozim. Birinchidan, imo-ishoralar noverbal vositalardir. So‘z birikmalar esa
noverbal harakatlar o‘rnida fikr asosi leksemalarga suyanadi. Ikkinchidan, imo-
ishoralar matn talabi bilan turg‘unlashish imkoniyatiga ega. Masalan, holdan toyib
turgan odamga pashsha og‘irligi ham bir talay: xira pashshadan qutulish uchun
chalgancha yotib ko‘rdi, boshini qimirlatdi, qo‘llarini qimirlatdi, quvvati
yetmaganidan baqirib ham cho‘chitmoqchi bo‘ldi.

Misoldagi boshini gimirlatmoq, qo ‘llarini gimirlatmog birikmasi haydashni
ifodalovchi so‘z o‘rnida qo‘llanilgan (kontekstda frazeologiyalashgan) imo-
ishoralardir. So‘z birikmalarida bunday xususiyat mavjud emas. Ko‘rinadiki,
paralingvistik vositalar so‘z birikmalariga ham juda yaqin turadi. Ammo farq
shundaki, so‘z birikmalari fikr(tovush) asosli leksemalarga, imo-ishoralar esa
harakat asosli ishoralarga tayanadi.

Kuzatishimizcha, turkiyshunoslikda, hatto umum tilshunoslikda ham
frazeologizmlarni imo-ishoralardan farglamaslik haligacha davom etmoqda.
Ularning har ikkalasi ham monografik planda tadqiq etilishiga garamay hanuzgacha
ularga bir manba sifatida garalib kelinmoqda. Aytilganidek, frazeologizmlar
ko‘chim asosli turg‘un birikmalardir. Ular so‘z ma’nosining ko‘chish usuli metafora
asosida vogelashadi. Masalan: Chunonchi, bevosita qo‘shni bo‘lgan xonadonlarning
oshini oshab, yoshini yashagan kampirlari ham chigishdilar (Cho‘lpon. "Kecha va
kunduz"). Muddaosiga yetolmagan, go ‘liga erk beruvchilarning nahotki hech kim
mushugini pisht demasa ("Turkiston" ro‘z.).
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Frazeologizmlar ma’nosi (frazeologik ma’no) iboralar tarkibidagi so‘z
komponentlarining ko‘chma ma’nosiga asoslanadi: ilonni yog‘ini yalamog-ayyor,
to‘nini teskari kiymoq- g‘azablanmoq, suvga tushgan bo‘lka nondek- bo‘sh kabi.

Paralingvistik vositalar, ya’ni imo-ishoralar asosan harakat va holatlardan
tashkil topadi. To‘g‘rirog‘i, ular faqat badiiy matnlardagina so‘z vositasida beriladi.
Mana shunday qo‘llanilishi asar qahramonining xarakterini ochib berishda juda qo‘l
keladi. Shuningdek, ular kitobxonni o‘ylashga, kuzatishga va mushohada qilib
ko‘rishga majbur etadi: — Bugun chiqarilsa kerak, borasizmi? — deb so‘zladi
Usmonov. — Ha, deb bosh gimirlatdi (U. Umarbekov). Ko‘rinadiki, imo-ishoralar
matnda asar gahramoni tilidan emas, balki, muallif tomonidan beriladi. Bu imo-
ishoralarning o‘ziga xos tomonlaridan yana biridir.

Demak, paralingvistikaning yashash makoni — dialogik nutg. Tadgiqot tahlili
shuni ko‘rsatadiki, imo-ishoralar asosan to‘g‘ri ma’noda qo‘llaniluvchi so‘z va
birikmalardan hosil bo‘ladi. Ularning vogelanishida so‘z ma’nosining ko‘chishi
deyarli yuz bermaydi: tishini g‘ichirlatmoq, qo‘lini ko‘ksiga qo‘ymoq, labini
tishlamoq kabi. To‘g‘ri, ba’zi imo-ishoralarda ko‘chimning mavjudligi seziladi,
birog imo-ishoralardagi ko‘chim frazeologik birliklarda yuz beradigan ma’no
ko‘chishidan farq qiladi. Frazeologizmlar tarkibidagi barcha so‘z komponentlari
ko‘chimga asoslansa, imo-ishoralarda esa fagat bir so‘z hosila ma’noga ega bo‘ladi.
Qiyoslang: yelkasini qismoq, qoshini uchirmoq, qo‘lini paxsa qilmoq kabilar.
Bunday ishoralar tilimizda ozchillikni tashkil etadi. Lekin nima bo‘lganida ham imo-
ishoralar frazeologik birliklarga tuzilishi jihatidan juda yaqin turadi.

Xulosa o‘rnida shuni aytish kerakki, frazeologizmlar barqarorlashgan
ko‘chim asosli til birliklari bo‘lsa, imo-ishoralar esa matn talabidan kelib chiqib
shartli ravishda frazeologiyalashadigan nutq birliklaridir. Har ikkisining vogelanishi
ham ekstralingvistik vositalar asosida amalga oshadi. Bu jihati bilan ular bir-biriga
juda o‘xshash ko‘rinadi.

Foydalanilgan adabiyotlar ro‘yxati:
1. Abdullayev A. O‘zbek tilida ekspressivlik ifodalanishining sintaktik usuli. —
T., 1987.
2. Begmatov E. Hozirgi o‘zbek adabiy tilining leksik qatlamlari. —T., 1985.
3. Nurmonov N.A. O‘zbek tilining paralingvistik vositalari. —~Andijon, 1980.
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SHAROF BOSHBEKOV DRAMALARIDA SODDA GAPLAR POETIK
INDIVIDUALLIKNI TA’MINLOVCHI VOSITA SIFATIDA

Orziboni Yusupova,
SamDU dotsenti,

filologiya fanlari nomzodi,
Ismigul Imomova,
SamDU magistranti

Sintaksis til tizimining muhim qatlami bo‘lib, uning uslubiy imkoniyatlari
ham cheksizdir. Bu hagida S.Boymirzayeva quyidagi fikr-mulohazalarni keltiradi:
“Sintaktik birliklarda, nutqiy qurilmalar tarkib jihatdan turli goliplar vositasida
tuzilib, har xil ko ‘rinishga ega bo ‘ladi va, so ‘zsiz, ularning uslubiy xususiyatlari
ham har xil. Bunday turli-tuman ko ‘rinishdagi sintaktik birliklarni adiblar
tomonidan qo ‘llanayotgan ko ‘rinishlari idiolekti, ularning individual uslubi
o ‘rtasidagi fargni belgilovchi ko ‘rsatkichdir” [1:104]. Hagigatan ham, sintaksis
badily asar matnida yozuvchi individual uslubini belgilovchi vositalardan biriga
aylanadi. Adabiy turning o‘ziga xos farqli xususiyatlari ham aynan matn sintaksisi
orqgali ko‘zga tahlanadi. Jumladan, dramatik asarlarda sintaktik birliklar, xususan,
sodda gap va uning turlarining qo‘llanilishi o‘ziga xos bo‘lib, ayrim jihatlarini
Sharof Boshbekov dramalari orgali ochib berishga harakat gilamiz. Sh.Boshbekov
dramalari sintaksisi hagida gapirganda beixtiyor tilshunos olim N.Mahmudovning
A.Qahhor asarlari sintaksisi bo‘yicha aytib o‘tgan fikrlari xayolimizga keladi:
“Uning hikoyalarida gap strukturasi ko‘p tarmogqli, ya'ni xalgning ayni jonli
so zlashuviga xos bo ‘Igan srtuktura, tom ma’nodagi tirik nutq” [5:37]. Xuddi shu
fikrni Sh.Boshbekov asarlariga nisbatan ham ishlatish mumkin. Chunki uning
dramalari sintaksisi ham ayni jonli so‘zlashuvga xos nutq. Bunga sabab dramatik
asarlarda personaj nutqi asosiy nutq shakli ekanligi bo‘lsa, ikkinchidan,
dramaturgning tildan foydalanish mahorati hamdir. Masalan, dramaturg
qahramonlar nutqida ohang orqali hosil gilingan so‘roq gaplardan, ritorik so‘roq
gaplardan, tasdiq orgali inkor, inkor orqali tasdiq gaplardan, shaxsi ma’lum gaplar,
to‘ligsiz gaplar, shaxs-son ko‘chishi, parsellyativ birliklar, inversiya hodisalaridan
nafaqat nutgning tabiiyligi, jonliligini ta’minlashda foydalanadi, balki shu birliklarni
o‘ziga xos tarzda qo‘llash orgali gahramon xarakterini ochib beradi, vogea-hodisa,
jarayonni aks ettiradi, gahramonlarning individual nutqini hosil giladi. Masalan,
“Temir xotin” dramasida Olimjon nutqida so‘roq olmoshlari yordamida hosil
qilingan so‘roq gaplar, Qo‘chqor nutqida esa so‘roq yuklamalari orqali hosil
qilingan so‘roq gaplar ko‘p uchraydi: Qo ‘chqor. Haligi...Yaxshimisiz, kelin?
Sharofat. Rahmat. Qo ‘chqor. Bolalar yaxshimi? Sharofat. Ha, yurishibdi... (“Temir

65




V3BEK TWIHU YCJIYBUSATAHUHT JOJI3APE MACAJIAJIAPA - 2021

II. YMYMOUIIOJIOTUK TAAKUKOTIIAP: TAJIKMH BA TAXJIMII MY AMMOJIAPU

xotin”, 6); Olimjon. E-e, Qo ‘chqor aka, assalomu-alaykum! Mana tag ‘in keldik-da.
(Ko ‘rishmoqchi bo ‘lib qo ‘Il cho zadi.) Iye?.. kim bunaga qildi? (“Temir xotin”, 6).
Qo‘chgor nutqida emotsional-ekspressiv xususiyatga ega bo‘lgan ritorik so‘roq
gaplar ham faol va xarakterli jihati bu so‘roqqga so‘zlovchining o°zi javob gaytaradi:
Bu uyda kimman o zi, a? (Bagqirib.) Qo ‘chqormanmi yo Qo ‘chqormasmanmi?!
Qo ‘chqorman!!! (“Temir xotin”, 3); Shuncha gapni eshitib, ganaga qgilib chidab
turding? Evingni shularga talatib qo ‘yaverdingmi? E, seni xotin qilib yurgan menga
ming rahmat-e! (“Temir xotin”, 4) Sh.Boshbekov dramalarida tasdiq orqali inkor,
inkor orqali tasdiq gaplar ta’kid, gap ohangini yumshatish yoki, aksincha, ohangni
kuchaytirish uchun ishlatilgan:  Erkak: Shuni odamga o ‘xshab aytsangiz
bo ‘Imaydimi? Yo sizdan garzim bormi? Do ‘q qilasiz, piching qilasiz! Sal o ‘ylab
gapirish kerak. Meni siz chaqirdingiz devorni taqillatib, oz holimcha kelganim
yo ‘q! Ayol: Sizni chaqirib jinni bo ‘pmanmi! Anaviningizning ovozini o ‘chiring, deb
tagillatdim! “Taqdir eshigi” dramasida erkak va ayol nutqida qo‘llanilgan ushbu
gaplar ularning xarakterini ochib berishda ma’lum bir vazifa bajargan. Ya’ni bir-
birlari bilan bahslashayotgan bu ikki gahramon asar oxiriga gadar turli mavzularda
tortishishadi. Negaki ularning fe’l-atvori, xarakteri ojar, har biri o‘z fikrini haq deb
biladi, shu fikrini isbotlashga intiladi. Ularning o‘jarlikda bir-biridan qolishmasligi
nutglaridan bilinib turibdi. Sh.Boshbekov shaxs-son ko‘chishi, ega va kesimning
shaxs va sonda mos kelmasligidan ma’lum bir vaziyatni, holatni, gahramon
kayfiyatini tasvirlashda o°‘ziga xos tarzda foydalanadi. Masalan, “Tushov uzgan
tulporlar” dramasida Teshavoy quvnoq bola. U hayotdagi juda ko‘p unga nisbatan
bo‘layotgan nohaqliklarni hazil-mutoyiba bilan yengishga harakat giladi. Garchi
yosh bo‘lsa-da, bilimli, texnikani juda yaxshi tushunadi. Shuning uchun rahbariyat
unga ishga yarogsiz traktor berishadi. Teha shu traktorni sozlayotganda Zumrad
kelib qoladi. Unga vaziyatni shunday tushuntiradiki, go‘yo bundan u xafa emasdek
tuyuladi. Ushbu holatni ko‘rsatishda dramaturg shaxs-son ko‘chishidan
foydalangan: Traktorimni Xudoyberdiga berishibdi. Bitta eskisiga ro ‘para qilishdi.
O ‘shani odam gqilaman deb yotibdi-da, Teshavoy akang (“Eshik qoggan kim
bo‘ldi”, 210). Quyidagi gaplarda esa boshga bir vaziyatni ifodalashda shaxs-son
ko‘chishi lingvopoetik vazifa bajaradi. “Tikansiz tipratikanlar” dramasida Solidan
yomon, haqoratli gap eshitgan O‘tkir o‘zini tutolmaydi. Solidan bor haqiqgatni
aytishni talab giladi va uni uradi. Muallif bu holat izohida O°‘tkirning harakatlari
qanchalik tez bo‘lsa-da, gaplari juda bosiq, xotirjam edi, deb ta’riflaydi. Shu ta’rifga
mos ravishda uning nutqini shakllantiradi. Masalan, u Soliga: “Gapir”, - deyishi
mumkin edi. Biroq kattalardek: “Gapiramizmi?”’- deydi. O ‘tkir. Aralashmanglar!
(Soliga) Gapiramizmi, yo ‘qgmi? Soli. Boshqa gapim yo‘q... ? (“Eshik qogqqan kim
bo‘ldi”, 69). Ba’zan jins nuqtayi nazardan nutqiy fargni ochib berish uchun ham
shaxs-son ko‘chishi yozuvchiga qo‘l keladi. Masalan, “Tikansiz tipratikanlar”
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dramasida Soli o‘zlari bilishlari mumkin bo‘lmagan haqiqatni aytib yuborayotgani
uchun Misriyo va Uchqundan dakki eshitadi. Shunda jahli chiqib, men o‘lay
demasdan, o‘lsin Soli deydi. Aslida bu jumla ayollar nutqida faol bo‘lib, men o‘lay
shaklida bo‘ladi, Soli nutqida esa 3-shaxs ko‘rinishida kelib, o‘ziga xos nutq hosil
gilgan: Nega hammang menga yopishsanlar? “Soli!”, “Soli!” E, o ‘Isin Soli! Senlar
qutulinglar! ? (“Eshik qoggan kim bo‘ldi”, 68)

Sh.Boshbekov dramalarida gap bo‘laklaridan aniglovchi nafagat faolligi,
balki xalqona ekanligi bilan ajralib turadi. Masalan, bemaza odam, quyuqroq fikr,
qip-gizil dushman birikmalaridagi aniglovchilar fikrimizni dalillaydi: Unday bo ‘Isa,
bunaga bemaza odamni nega uyingizga qamab oldingiz (“Eshik qogqan kim bo‘Idi”,
7) Nima qilay, sizdan quyuqgroq fikr chigmasa! (“Eshik qogqgan kim bo‘ldi”, 11);
E, gip-gizil dushman ekansiz-ku! Nima deyayotganingizni bilyapsizmi? (“Eshik
goqqan kim bo‘ldi”, 5). “Taqdir eshigi” dramasi qahramoni erkak nutgida
qo‘llanilgan ushbu aniglovchilar 0‘z ma’nosidan boshqa ma’noni ifodalayotgani va
bu konnotativ ma’no kinoyani hosil qilishda ishtirok etayotgani  dramaturg
aniqlovchining o‘ziga bir gancha “yuk™ni yuklaganini ko‘rsatadi. “Tikansiz
tipratikanlar” dramasi gqahramoni Soli asar davomida hayotdagi barcha illatlarni,
kamchilik, nohaqliklarni yoshiga nisbatan tez anglab olgan va bu borada o‘z
fikrlarini bayon giladigan o*spirin. Shuning uchun uning hamma gapi atrofidagilarga
yogavermaydi, ammo u o‘z harakatlarini, o‘z gaplarini noto‘g‘ri hisoblamaydi,
aksincha, o‘g‘il bola gap deb ataydi: Men doim o ‘g ‘il bola gapni gapiraman. Shu!
( “Ehik goggan kim bo‘ldi”, 68) Bu so‘z muallifning ham o‘z gahramoni
xarakteriga bergan bahosidir. Chunki dramada muallif nutgi chegaralangan.
Sh.Boshbekov dramalarida lingvopoetik magsad bilan qo‘llanilgan izohlovchilar
ham mavjud bo‘lib, ular nutgni individuallashtirishda, subyektiv fikrni ifodalashda
ishlatilgan. Masalan, “Gharog‘bonlar’da montyor Samar oddiy inson, shuning
uchun uning nutqida adabiy yoki badity nutqdan ko‘ra oddiy so‘zlashuv nutqi
ustivor, bu holatni aks ettirishda adib izohlovchilardan o‘rinli foydalanadi: Ho
Mahmud tarashaning naynovi, yo ‘qot shisha-pishani, deyman. ... Bizning
to ‘yimizda Mamarajab garang kuyovjo ‘ra bo ‘Igan. (“Eshik qoggan kim bo‘ldi”,
266). Sh.Boshbekov dramalarida izohlovchi gahramonning subyektiv munosabatini
ifodalashda ham ma’lum vazifa bajargan: Masalan, “Tikansiz tipratikanlar” dramasi
qahramonlaridan biri Soli o°zlari bilan urishgan sinfdoshlaridan birini Ko‘r qozi deb
ataydi, ingliz tili o‘qituvchisini Angliya xonim deydi: Aynigsa, anavi Ko‘r qozi
uyquni yaxshi ko ‘radi (48); Ana o'‘sha xonada, eshik ochig — Angliya xonim
chekyaptilar (“Eshik qogqqgan kim bo‘ldi”, 65). “Eski shahar gavroshlari” dramasida
hamma narsa bor bo‘lsa-da, yolg‘iz o‘g‘lining non sotayotganidan jahli chigqan ona
aybni o‘zidan izlamay, bunga sababchi deb, nonvoy Xadicha xolani ayblaydi va uni
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Xalcha kampir deb ataydi: O ‘sha Xalcha kampirni sudga bermasam, qutulmayman,
shekilli (“Eshik qoqgan kim bo‘ldi”, 93).

Xullas, Sh.Boshbekov dramalarida sodda gap va uning turlari individual
uslub, o‘ziga xos nutq hosil qilishda, subyektiv munosabat ifodalashda, emotsional-
ekpressivlikni oshirishda alohida ahamiyat kasb etgan va dramaturgning ona
tilimizning boy imkoniyatlaridan foydalana olish mahoratini ko‘rsatishga xizmat
gilgan.

Foydalanilgan adabiyotlar ro‘yxati:
boiimup3aeBa C. baauuit matHa kymma ram. —Camapkana: Cam/1Y, 2008.
2. bombekoB . Dmuk kokkaHn kum OYynau? Ileecamap. —T.: Amabuér Ba
canbart, 1989.
bom6ekos 1. Temup xoTrH.WWW.ZIyouz.com kutubxonasi.
4. Kapumor C. Y36ex THmuHUHT Gamuuii ycayOu. —CamapKanm: 3apadiio,
1992.
5. MaxmynoB H. A6aysuia Kaxxop XMKOSUTApUHUHT JJMHTBOTIOATUKACUTA JIOUP.
V36ek Tuu Ba anabuétu. —T., 1987.
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JAUAJIOTUK HYTKIA “3SUJJUAT” I'YPYXUHHUHI OTUKET
BUPJIMKJIAPHU
Pawvno Paswianosa,
Haeouu /[ITH yxumyeuucu

CyxOarmonuiap ypracuaa Kym Xojdariapaa y3apo TYIIYHMOBUYWIIMKIIAp,
KEJIMITMOBYIIIMKIIAp Kenub unkaau. by sxkapacn, anbdarra, ynap ypracuaaru cyxoar-
nuanoraa y3 akcuHu tomaau. CyxOaT-AMAJOTHUHT V3uaa KaHmaaup ¥3apo
3UJITUAT, KapaMma-KapliuiuK ajoMariapu o3ara KeJIWIIM, PUBOKJIAHUIIM Ba
WKOOUN €KUM caiOuil sIKyH TONUIIM MyMKHH. KOMMyHUWKaHTIapaaH KaWcumaup
OWpUHUHT y30K €KM SKWH YTMHINJIA THJIA OpPKadu alTraH Ba €KW COIHUP ITraH
KaHAaWaup Xapakariapu yiap Vypracujga OFUp, CHIWI, OJJIud, Mypakkad
SUAVSITIAPHA BY)KyAra Keatupaau. AUTuiarad xap Ooup cys3, ram, ubopa, JTyKMa
oJllamMjlap TOMOHHUJAH YJIAPHUHT WIKTUMOWH KENMUO YWKWIIW, OWIMM CaBHSICH,
samaéTran Xy Iy Id, )KHHCH Ba siHa OOIIKaiap, SbHU MaxXcuid KaOysl KWW Japakacu
oy Kajap Typiu-TyMaHKW, MacajiaH, Oup CY3JOBUMHUHT bu3z y oOunan bupea
VKueanmu3 TapuKacHia alTraH Tanmu UKKUHYHM CyXOaTJoll TOMOHUAaH buz oycm
90uKx Tap3uaa KaOys KWIMHHIINA XaM MyMKUH:

» A. Cu3z menea yHune Oycmu dKAHIUSUHSUSHU AUMOUHSU3.
» b. Men xeu ynoaii demaoum. Kywnunapmus oeoum.

Exu sma Ooup mucos: OMp maWTiIap aapecaT XaKWKaTaH HUMAJHp Jera,
aifTraH, (HUMaHUAUP KWIraH) Oynumm MyMKuH. BakTnap yTub y OynapHu MyTiaako
ACUJIaH YMKapuIly, Oy XakK/aa 3CHallHU XoXJaMacauru €ku Gukp-yitmapu TyOnan
y3rapuinyd Ba 3HT €MOHHW aTaima® TaH OJIMACIIWTH, SHHU TOHHIIN XaM MYMKHH.
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AMHaH myHgad XoJjaTiaapaa ‘3uAuAT’ BasMATH BYXKYyAra Kenaau. Yoy
JUAJIOTHUHT IIAK/UTAHUIIHM, PUBOXJIAHUINNAA ‘‘3UAIUAT TYPYXUHUHT HYTKUN
MYJIOKOT THUKETHU OUPIMKIIAPU acOCHM poTHU Oaxkapaau. AjpecaT Y31u TOMOHUIAH
aTuiaTaH ran €KW COAUp ATraH XapaKaTWHHW TaH OJIMACIUK >Kapa¢HUHU HYTKHM
Ba3WATra KY4YUpHIAA ‘3SUIAUSIT’ TEMAaTUK TYyPYXWHHHT Oupiukiapu  ¢aoi
UIITHPOK ATAAH. “BUAIUAT TYPYXHU CTUMYJI-PEIUTNKaaa MyCTaKuiI rypyX cudaruaa
WUIITUPOK OTaad, YHWHT TapKUOWJaru rarmjap JIOUM aHbaHABUW JTUAJIOT

IAKJUTAHAU. JHuanor-cyxoarra WYHAITUPUIITAH peaKuus-perimKaiap
3aH)KUPUHUHT KyHUJArd KYpUHUILMHA XaBOJIa STaMU3:
Tywynmaoum.

Men b6yHnoati (Kun) oemaoum.

Memn xeu kauon 6yHOau/mypoazu Hapcanrapuu (KUI0uUM) 0eMAazaHMa.
by men atimean (xunean) napca smac.

by myzpu smac.

Hynu aiimuw (Kunuwt) scumoan YuKMauou.

...0e2aH 2anuHU UHKOP KUIAMAH.

Men (xakuxkaman) wiynoati oeoummu (KUIoumMmu)?

Men aiimean (kunean) wty napca 20u...

“Yupauar”  BazusATH  “‘y3p” Ba  “‘XypMmar ~TypyXJIapH 3JIEMEHTIapu
XaMKOPJINTHA TIaK/UTaHaId. Y IOy 3JIEMEHTIIap ONAUHAAH PEIUTHKa-TyKMalapHU
Tanad KuiaaétraH OWp MalTaa, KEMUMHTUiIapu yTa MYJOMUMIIMK, Ba3MHHIIUK EKU
pacMUi IAKIIHA OJI]IN:

CusHu UHKOp KUN2AHUM YUYH MEHU Keyupacus, JIeKuH y MeH auHaH aumean
(Kuneam) Hapca smac.

Keuupacus, nexun men 6yHu cuzea aiumeanum (KUIAHUMHU) ICTIOIMAUMAH.

Menu xeuupacus, arbamma, ieKurn mMeH OYHU Xeu KauoH (Kuieam) atimeau
IMACMAH.

Mawv3yp mymune, 6y atinan Men almean (KUieau) Hapca smac.
[y ypunga O.Ab3aMHHUHT ‘“AHOMMHUHT KaWJgapu oJiMacu acapuiaH KyWuaaru
KyMITAJIApHU KEATUPUILI MyMKHH:

Jlacmnabry mepeosHun2 KYpcamuuuya, Kouea 4aiikoeuu — uubowu. Yua
men amuuman!

— Kum atimou, xum? Hcbomnane! — 0es scotuumoan mypub Kkemoum.

— Kum atimapou, wepueuneusz — Xatioapos!

Jlavnamu Pamazon! Y3une mywiean voxea meHu Xam mopmmoxuu 6ynubcan-
oa? Homapo, uaiikoeuu!

— Yakupune! FO3nawmupune! — llowa-nuwa éHumHu Kaenad, xusmam
2Y8OXHOMAMHU MEP20GYUHUHR 010u2a omoum: — Mana, kypune!

Tepeoguu yHea anuatiun oup Ky3 mawiaouio Kaumubd Kyaiumea mymyasou,
CUHOBYAH MUKUIUO CYpaou.:

—O2atiHuHeU3 A88AN XaM YAUKOSUUIUK OUNAH WY 2YINaHapMuou? (mepeosuu
VHOQIMANAPCU3, HOPACMULL WUAKIOA MYPOAHCAAM KUIMOKOQ)

Lllynoa o23umoan yukKau 2an y4yH Y3UMHU Xed KA4OH KeUUupMacam Kepak:

—Illygynnanean 6ynca 6opoup, mer Kaékoaw ounau? Y oeaumum smac,
WIYHYAKU XAMKULULILOK, XAMUUAXAPMU3.
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—Illynakamu? YV cuznu o2ainum, axun oeaunum, oeou-ky?! Xozup orud
Kencam, O2aAuUHUM IMACCAH, 0ed 13uca auma oaacusmu?

—bynmu, cuzea pyxcam, — 0eou mepeosuu YaKupys Koeosued um30 4YeKuo
bepapxan, co8ykKuna oup oxaweoa. — HMnoocu 6yiaca, yiiuoazuiapea xabap Kuiubd
KYlUcaneuz — Keiacu xcymaoa cyo. Xa, wowmane. Y cuz xaxuneuszoa xeu Huma
Oecanu uyx. “Ozatinum 06ynaou, uKKu Keua yuuoa émoum”’, 0eou, Xooc.

Men mepeosuuea anxatiubd kapaoum. [1,;69]

Ma3kyp MyJOKOTIaH acap KaXpaMOHUHUHT HOPO3WIHMTH, TEProBUYUTa
BTUPO3 OWJAMPraH XOJJa MyposkaaT Kwimimyd TacBupiaHrad. Lllynm amoxmma
TabKUIJAII JIO3UMKH, Y30€K TWIHAAa YHAAIMajgapcu3 XaM MYypOXKaaT KUJIMII
MYMKHH, KYyI1a0 HYTKHA BasusTIapAa MypoxkaaT MIaK/UIAPUCU3 MYJIOKOT
KWIMHaBepaau. ['amHUHT Ma3MyHU Ba OXaHTH, TaHa XapakaTiapu MYpPO>KaaTHUHT
KUMTa WYHAITaHUHU KYpcaTuO Typaau.

DoiiganaHnIrad agaduériiap pymxarm:
1. Opkun Ab3am. Dprak OujaH XaWpranryB: AHOWMHUHT >KalJlapu OJIMacH.
Kuccamap Ba xukosinap. —T.: Y3MD, 2007.

G‘AFUR G‘ULOM POEZIYASIDA POLISEMANTIK
SO‘ZLARNING QO‘LLANILISHI
Azamat Xoliqov,
Qarshi DU o ‘qituvchisi

Polisemiya bir til doirasida so‘zning turli ma’nosi o‘rtasidagi munosabatni
belgilaydi. Borligdagi predmet, hodisaning o‘zaro mustahkam bog‘ligligi va uning
tilda o°z ifodasini topganini ko‘rsatadi. So‘zdagi ko‘p ma’nolilik hamda uning nozik
ottenkasi badily adabiyotda muhim tasviriy vosita sifatida keng qo‘llanadi.

O‘zbek tilshunosligida polisemantik so‘zning o°ziga xos xususiyatini o‘rganishga
bag‘ishlangan bir qancha tadqiqotlar vujudga kelgan. S.Usmonov, T.Aliqulov,
M.Mirtojiyevning ilmiy ishlari shular jumlasidandir [1.34.].

Gafur G'ulom o°‘z asarlarida ko‘z so‘zining ko‘pma’nolik xususiyatidan
ustalik bilan shunday foydalanganki, natijada, o‘quvchi asarni o‘qishi bilanoq gap
nima haqda ketayotganligini osongina payqab oladi. “O‘zbekcha—ruscha lug‘at”da
qayd etilishicha, ko‘z so‘zi asosan to‘rtta ma’noga ega. [2.227].

1. “Ko‘rish a’zosi” ma’nosida:
Olmatining olmasiday
Qon talashgan yuzlaring,
Konibodom bodomiday
Qur-quralay ko “zlaring [3.21].
2. “Ko‘z nuri” ma’nosida:
Bog ‘ aro gunafsha termogqchi bo ‘ldi,
Garchand Norbibining xiradir ko ‘zi.
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Har bolaning ziyrak ko ‘zi
Elektrik fonariday [3.27].
3. “Narsa — predmetning ko‘zchasi, teshikchasi, uyacha” kabi ma’nolarda:
Anhorchada yana biroz so zmogchi bo ‘ldi,
Go ‘zal ogshom, o ‘rdak ko ‘zi sevinchla porlar [3.27].

G*. G‘ulom o°z asarida bundan tashgari ko‘z so‘zi ishtirokida yasalgan juda
ko‘p barqaror birikmani qo‘llab kelgan. Bundan shoir turli magsadda foydalangan.
Masalan, u barqaror birikmalarni qator so‘zga sinonim sifatida tanlaydi. Chunonchi,
shoir «tez» ma’nosini ifodalash uchun ko‘z ochib yumguncha birikmasini keltiradi.

Ko ‘z ochib yumguncha o ‘tgan dam gimmat.
Bir lahza mazmuni bir butun bahor [3.14].

“O‘zbekcha — ruscha lug‘at”da bosh so‘zi 13 ta ma’noga ega ekanligi qayd
etilgan. G*afur G‘ulomning barcha she’riy asarida ishlatilgan bosh so‘zini bir joyga
jamuljam qilganimizda bu so‘z qayd etilgan barcha ma’noda qo‘llanganligining
guvohi bo‘ldik. Ular quyidagicha:

1. Kishining aziz boshi, bosh ko‘tarmoq, bosh qo‘ymoq; 2. Bosh avramoq,
askar boshi, bosh masala; 3. Do st boshga bogar, boshi yo‘q; 4. Bir boshga bir
o‘lim. 5. Tog‘ning boshi. 6. Oy boshi, boshdan oyoq, boshi ketdi. 7. Suv boshi. 8.
Ko‘chaning boshi,boshi berk ko‘cha. 9. Bir bosh uzum.10.To‘g‘nag‘ich boshidan.
11.Jon boshiga, kishi boshiga.12. Besh bosh, o‘n bosh va hokazo.

Ma’lumki, o‘choq so‘zi aslida olov yoqiladigan joy ma’nosini bildiradi.
G*‘.G‘ulom o‘choq so‘zining ko‘chma ma’nosidan foydalanib, ma’rifat o‘chog*i,
maorif o‘chog‘i kabi erkin birikmalarni ko‘plab ishlatgan. Shunisi borki, G°.
G‘ulom y4ok so‘zini ne’mat so‘ziga biriktirib original birikmalar yaratgan.

O ‘zbekiston yurtiga borgan chog 1,
Tur ochilur gardoshlarning quchog 1,
Dilda gqaynar ne ’matlarning o“‘chog ‘i [3.16].

Ma’lumki, tilda ko‘p ma’nolilik hodisasi vogelikdagi predmet xususiyati
nomini boshqasiga ko‘chirish orqali ro‘y beradi.G*.G‘ulom ham o°z asarida tilning
mana shu xususiyatidan kelib chiqib ish ko‘rgan.Shoir predmet nomini ko*‘chirishda
quyidagi holatlarga rioya gilgan.

1.Vazifa asosida:
Maktabning tepasida
G ‘uv aylangan kabutar.
Go yo oq ganotida
“Besh” baholi bir daftar [3.78].
2.Bog‘liglik asosida. Bog‘liglik payt, vaqt, makon va mantiq nuqtai
nazaridan bo ‘lib keladi:
Tongotar shabbodasi ganot bog ‘lab uchirgan
Tinch — omonlik ko ‘kida saodat kaptari bu.
3. So‘z ma’nosining yaqinlashishi orqasida polisemiya hosil bo‘ladi:
Namangan deganda har gari yoshning
Labida bol tomar, tillar shirin.

71




V3BEK TWIHU YCJIYBUSATAHUHT JOJI3APE MACAJIAJIAPA - 2021 ‘

II. YMYMOUIIOJIOTUK TAAKUKOTIIAP: TAJIKMH BA TAXJIMII MY AMMOJIAPU

Xulosa qilib aytganda, G‘afur G‘ulom o‘z 1jodi davomida ko‘p ma’noli
so‘zlardan yuksak mahorat bilan o‘rinli foydalangan. Xalq qalbi va ruhini
ifodalashda badiiy tasviriy vositalarning tabiiyligiga alohida e’tibor qaratgan.

Foydalanilgan adabiyotlar ro‘yxati
1. Usmonov S. Metafora // O‘zbek tili va adabiyoti. —T.: 1994. 4-son.
2. Uzbeksko-russkiy slovar. —M.: Nayka, 1999.
3. G‘afur Gulom. Sizga in’omim mening. —T.: Sharg, 2003.

ALISHER NAVOIYNING “HAYRAT UL-ABROR” DOSTONIDA
QO‘LLANILGAN BO‘RK SO*ZI QIYOSIY TAHLILI

Xurshid Maxammadiyev,
JDPI o ‘qituvchisi

Alisher Navoiyning “Hayrat ul-abror” dostonida qo‘llangan turli sohalarga
oid leksik birliklar gatorida maishiy sohaga oid so‘zlarni, xususan, kiyim-kechak
leksemalarini tadqiq etish xalqimizning o‘sha davrdagi turmush tarzi, madaniyat,
urf-odati, an’analari, jamiyat va til tarixi hamda o‘zbek tilining lug‘at boyligidan
boxabar bo‘lishda muhim ahamiyat kasb etadi. Bu orqali o‘zbek adabiy tilining
ma’lum rivojlanish bosqichida leksemalar va ularning ma’no taraqqiyotini aniqlash,
tarixiy-maishiy terminologiya va leksikologiyada kechgan so‘z o‘zlashtirish,
umuman, leksik-semantik jarayonlarni kuzatish mumkin bo‘ladi.

Alisher Navoiyning «Hayrat ul-abror» dostonidan bir parcha keltirishni lozim
topdik:

Bo ‘rki uchin ichkari bukkan ayon,
Hirsu havo qushlarig ‘a oshyon.

Alisher Navoiy asarlarida qayd etilgan o‘z gatlamga xos bo 7k kiyim
nomining leksik-semantik xususiyatlari, ularning hozirgi o‘zbek tili, shuningdek,
qadimgi va zamonaviy turkiy tillarga munosabatini ko‘rib chigamiz.

Bo‘rk. Bosh kiyim turlaridan bo ‘rk turkiy so‘z ekani aniq. Qadimgi yozma
manbalarda “qalpoq, bosh kiyimi” ma’nosi shu so‘z bilan ifodalangan. “Navoiy
asarlari tilining izohli lug‘ati”da bo‘rk so‘zi «bosh kiyim, qalpoq, telpak, bo‘rk» deb
izohlangan [1].

Yugorida dostondan keltirilgan parchada tanqid tig‘i qaratilgan salbiy
qahramonning bo‘rki oliftanamo shaklda kiyilganligi, ya’ni uning uchi ichkariga
bukilgan holati xuddi “hirsu havo qushlari”’ga in qilinganiga o‘xshatiladi:

Bo ‘rki uchin ichkari bukkan ayon,
Hirsu havo qushlarig‘a oshyon.

Sh.Rahmatullaev o°‘z lug‘at kitobida bo 7k to‘g‘risida shunday yozadi:

“bo‘rk” bosh kiyimning bir turi, “qalpoq”. Bu ot qadimgi turkiy tildagi “qopla”,
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“yop” ma’nosini anglatgan bory- fe’lidan (Devon, II, 164) -k qo‘shimchasi bilan
yasalgan (ESTYa, II, 222), keyinchalik ikkinchi bo‘g‘indagi tor unli talaffuz
qilinmay qo‘ygan (PDP, 373; Devon, I, 333; DS, 118); o‘zbek tilida 6 unlisining
yumshoqlik belgisi yo‘qolgan: bory- + k= boryk > bork > bork”.[2,518]

Darhaqiqat, E.Sevortyan o‘zining mashhur “Turkiy tillarning etimologik
lug‘ati (ESTYa)da bo‘rk so‘zi etimologiyasi to‘g‘risida turkiy tillarda qo‘llanish
misollari bilan keng ma’lumot bergan. S.Malov bu so‘zni mo‘g‘ulcha “bokig” -
(moxpriBaiio) so‘zidan olingan “bosh kiyim ~ atamasi sifatida keltirgan. [3,373]

Ta’kidlash kerakki, “bosh kiyim” — dastlabki umumlashtiruvchi sema keyingi
asrlar manbalari tilida ham yetakchilik gilgan. Koshg‘ariyning “Devonu lug‘otit
turk™ asarida “qalpoq, bosh kiyimi” ma’nosi beri=, byry= “berkitmoq, yopmoq,
o‘ramoq” fe’lidan yasalgan berk so‘zi bilan ifodalangan. Lug‘atda bu so‘z
ishtirokida maqgol ham uchraydi: “Tatsyz tyrk bolmas, bashsyz bork bolmas” [4].

Umumturkiy xarakterdagi bu leksemaning paydo bo‘lishi XI asr ilk eski turkiy
til davriga to‘g‘ri keladi. Bu so‘z dastlab “Qutadg‘u bilig”, “Devonu lug‘atit
turk”da, keyinroq “Hibatul-haqoyiq”da uchraydi. Mahmud Koshg‘ariy lug‘atda
borkning bir nechta turlarini keltiradi. Jumladan, “uzun, mayin, oq echki yungidan
gilingan oq qalpoq” semasi gymach berk so‘z birikmasi bilan ifodalangan.
Qalpogning o‘ziga xos turini bildiruvchi bu so‘z birikmasi chigillar tiliga xos
bo‘lgan (III, 190). “Qaytarma qalpoq” ketyrma berk (1, 452), “uzun (uchli) galpoq”
esa syqgarloch bork (I, 454) so‘z birikmalari yordamida ifodalangan. Qalpoq va
uning boshqga xillarini tikuvchi qalpoqchi lug‘atda berkchi (I, 62) yasamasi bilan
atalgan [5].

Eski o‘zbek tilida bo‘rk kiyim nomining ishlatilishi faol bo‘lgan. Navoiyning
boshqga she’riy va nasriy asarlarida ham bu so‘z ko‘p uchraydi. Xususan, “Vaqfiya”
asarida buning guvohi bo‘lishimiz mumkin: “..avval shart andoq qilildikim,
mutavalli har yil yuz po ‘stin, yuz kapanak, yuz bo ‘rk, yuz kafsh, yuz ko‘nglak, yuz
tunbon sotqun olg ‘ay, dag ‘i har gaysini munosib mavsimda ikki mudarris ittifoqi
bil mustahiglarg‘a har qaysig‘ istihqoqig‘a ko ‘ra ulashgay. [10: 274]. Yoki
«Majolis un-nafois» tazkirasida xamsanavis shoir Ashraf haqida shunday
ma’lumotlar berilgan: «Mavlono Ashraf —darveshvash va nomurodsheva kishi erdi.
Va kiyiz bo ‘rk ustiga qurchuq chirmar erdi.[6]

Shoirning bir g‘azalidagi “Bo ‘rk o ‘rnida bosh eltur, naqd o ‘rnida olur jon..."
misrasida ham bunga misol ko‘rishimiz mumkin.

Navoiy asarlari leksik boyligidan, umuman bu davr yozma manbalaridan
ma’lum bo‘ladiki, bo‘rkning turi ko‘p bo‘lgan. Ularni turli materiallardan, turfa
rangda tayyorlangan, asosan, os, qunduz, tulki, qo‘zi va boshqa mo‘ynali hayvonlar
terisidan tikilgan. Buni quyidagi misollarda ko‘rishimiz mumkin:

Lola kibi zohir aylabon ko 7k,
Egri go ‘yubon qizil teri bo‘rk. [7]

)

Yoki:
Qaro bo‘rkin egri go yub boshig ‘a,
Yetib bir girog ‘i qaro qoshig ‘a [8].
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Alisher Navoiy bo‘rkni ma’lum bir bosh kiyimi hamda umuman bosh kiyimi
ma’nolarida ham qo‘llagan.

Navoiyning zamondoshi Boburning “Boburnoma” asarida bosh kiyim nomi
sifatida bo‘rk ko‘p bor uchraydi. Ushbu me’muar asarda muallif o‘z otasi
Umarshayx mirzo haqida: “Yozlar g ‘ayri devonda aksar mug‘uli bo‘rk kiyar ediy,
deb ma’lumot beradi [ 14: 10]. Bu o‘rinda bo‘rkning sifati bo‘lib kelgan mug ‘ili bosh
kiyimning etnik mansubligini bildirsa, quyidagi misollarda turli ash’yodan
tayyorlangani bo‘rk turlarini ko‘rishimiz mumkin: “Qosimbek mubolag ‘alar bila
arzg ‘a yetkurdikim, chun bu kishi boradur, Jahongir mirzog‘a maxsusona o'z
kiyganingizni yiboring. Bir 0s bo ‘rkumni yibordim [9]. Anglashiladiki, bo‘rk os deb
atalmish juni oq va mayin hayvon mo‘ynasidan tikilgan.

Bo‘rk bilan galpoq ayri-ayri bosh kiyim ekanligi, aynigsa, «Boburnoma»da
tilga olingan mana bu parchada yaqqol qo‘rinadi. Bobir o‘z asarida Husayn
Boygaroning portretini chizar ekan shunday yozadi: «Xushrang, qizil, yashil
abrishimni kiyar edi, gora qo‘zi bo ‘rk kiyar edi yo galpoqg» [10].

Muhammad Solihning XVI asrda yaratilgan "Shayboniynoma” dostonida
bo‘rk umuman “bosh kiyim” ma’nosida qo‘llangan [11].

Hozirgi turkiy tillarda berk leksemasi turli fonetik shikllarda va ma’nolarda
uchraydi. Xususan, o‘zbek tilida bo‘rk “qishlik qalpoq, telpak™ [12], qozoq tili va
dialektlarida berik “yupga yungdan qilingan qalpoq”, turk tilida vorik “bosh
kiyimi”, “ro‘mol”, uyg‘ur tilida “qalpoq, shapka” ma’nosini ifodalashda davom
etmoqda [13]. O‘zbek tilining Forish shevasida berk “qalpoq”, Xorazm shevasida
esa “yopinchiq” ma’nosida qo‘llanishini qayd etish lozim. Ko‘rinadiki, “ro‘mol” va
“yopinchiq” ikkilamchi ma’nolar ko‘rilayotgan leksemaning birlamchi ma’nosi
negizida shakllangan va ularni “bosh va tana uchun yopinchiq” semasi birlashtiradi.

Bo‘rk so‘zi hozirgi turkiy tillarda keng qo‘llanilishi ilmiy adabiyotlarda qayd
etiladi. Masalan, goragalpoq tilida — borik; oltoy tilida — boriik, oltoy dialektlarida
- porik, turk tili dialektlarida — pork va b. Ko‘proq mo‘ynali shapka, shuningdek,
yopinchiq, ro‘mol ma’nosida ishlatiladi [14].

E.Teneshev, G.Blagova va b. tomonidan yaratilgan rus tilidagi “Turkiy
tillarning qiyosiy-tarixiy grammatikasi’da bo‘rk so‘zi qadimgi turkiy tilda va
hozirgi o‘nlab turkiy tillar va ularning dialektlarida asosan ma’lum turdagi erkaklar
bosh kiyimi, gisman ayollar yopinchig‘i va ro‘moli ma’nolarida biroz fonetik
tafovutlar bilan qo‘llanishi haqida turkolog olimlarning manbalari asosida ma’lumot
berilgan [15].

Xulosa qilib aytganda, Alisher Navoiy asarlarida qo‘llangan bo ‘rk asl turkiy
kiyim nomi qadimgi va eski turkiy tilda mavjud bo‘lib, hozirda bir qator zamonaviy
turkiy tillarda, jumladan, o‘zbek tilida ham biroz ma’no va fonetik o‘zgarishlari

bilan qo‘llanib kelmoqda.

Foydalanilgan adabiyotlar ro‘yxati:
1. Anumep HaBouii acapnapu TUIMHUHT W30X)M JdyFaTu. |1-xunn O.U.Do3umnos
taxpupu octuaa. —T.: @an, 1983.
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2.  Paxmarymmaes II. V36ex TWIMHMHT OSTHUMONOTMK jyratd. 1 k. —T.:

Yuusepcurer, 2000.

Marnos C.E. [TamsaTHUKN OpEBHETIOPKCKOM mucbMeHHOCTH. —M-JI., 1951.

3axupunaua Myxammaza booyp. boOypaoma. —T.: FOnay3ua, 1989.

XonmanoBa 3. “lllaitbonuitxon” noctoHu jexcukacu. dunonorus danmapu

HOM30AM WIMHMH Japa)kaCMHH OJUII Y4YyH €3WIraH JuccepTaius

aBTopedeparu. —T., 1998.

6. V30exk THIMHUHI H30X/IH nyrata. | xung. —T.: V36ekncTon MumTHit
sHeukJtoneausacu, 2006.

7. CeBoptsH 2.B. DOTUMONOTHYECKHi  CIIOBaph  TIOPKCKHUX  SI3BIKOB.
OO011IeTIOPKCKHE U MEKTIOPKCKHE OCHOBBI Ha OYkBY «b». — M.: Hayka, 1978.

8. Xasuena A. Jlexcuka cinoBaps Maxmyzaa Kamrapu «/[uBany mtoraT uT-TIOpK»
B CpPaBHEHMHM C COBPEMEHHBIM OalllKUPCKUM s3bIKOM. J[luccepTamus Ha
COMCKaHWE YUYCHOM CTENeHU KaHauaaTa GuioJornyeckux Hayk. —Y ¢a, 2008.

9. Tenemes 3., biarosa I'. u ap. CpaBHUTENHbHO-UCTOPUYECKAS TPaMMaTHKA
TIOPKCKHX SI3bIKOB. JIekcuka. —M.: Hayka, 2001.

ok w

INABKAT PAXMOH NWXKOINJA META®OPAJIAPHUHI XOCHJI
KWJINi YCYJIJIAPU

ypoona IOuycoesa,
Camapxano BXTXKTMOXM ykumyeuucu

Metadopa — uHCOH 0Opasnu TapakKypuHUHT Xocuiacu. byryHra kamap
Ma3Kyp XoAHca THWIIIYHOCIWK Ba aJa0METHIYHOCIMK HYKTaW HazapHIaH Ky
Yyprauunrad. TagkukoTuuaap, oJauMIIap, Moupiap opacuna meradopacus Oaguuit
acap Oynmaiinu, neran pUKp XyKMpOH. AHTHK JaBpiiapAaH HYTKHUHT TabCHUPIIU-
TacCBUPHUN BOCHTAacu Ba »o3ubacu 1e0 Kapad KEJIMHraH MasKyp XoJuca Xakuja
OwnupuiraH *kamu GUKpIIap opacuaa Metadopara OUIUIIL )KapaEHUHUHT Y3UTra X0C
aCHeKTH, yCyJu, PUKpIIall MeXaHU3MH cudaTtriaru €HaamryBiIap MabiyM MabHOIa
V3UHUHT UCOOTHHU TOTITAH.

Meradopa (rp. metaphora — kyumpuin), aBBago, HyTK MEXaHH3MHU, OUPOP
JeKceMa JIEHOTATUHUHT TAaIllKH, 30XUPHUI YXIIAILIUIY acocuja OOIIKAa MabHOHU
udoganam yuyH UIaTuaummanp [1: 391].

MeradopaHu CY3JI0BUMHUHT JIMCOHUN-MEHTAN JOMpAacH OWjaH derapasiarl
MYTIKYJI: ”HCOHHUHT MeTadopanapaan ¢hoiigananui ousian 60K GaousTH yHU
OoIlIKa MaBXyA0T/Iapaan GapkaIaHTUPHO TypyBUH )uxataup [2: 7].

Meradopa Oomka Oamuuii TacBUp BOCHTalapura Kaparanjga aHda (aosn
oynrannuru cababmu moup lllaBkar PaxmoH mebpusTuHUHT Oy Kaaap »Ko3u0au
Oynummna wetadopamap Ba yJIAPHU XOCHJI KWIYBUM JIEKCHK-TPAMMATHK
OupnukIapHUHr udoAa XyCYCHSTHHM  VpraHuil, MeTaQopaHuHr  EHJIONI
XoJlMcanapra MyHocabaTuHH, U(POJaTOBYM BOCUTANIAPHUHT YpPHH, aXaMUSTH Ba
JapakKaCUHM aHUKJIal 3apypaTd MaBxyl. llaBkar PaxMoH mebpusTi rpaMMaThK
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KUXATAAH XaM, Ma3MYH JKHXATIaH XaM y3ura XocAaup. Xap KaHaai o Maxcyiau
oopku, y oopaznu udoaa Harmwkacuaup. Llloup mewprapuaa Kopusdbo3auk Kysra
TallUTaHMaiau, MUcCpaiapja >KyMJIAJIAPHUHT S>KOMIAIIMINM, IIakiuraya OOIIKa
mebpiapaad  ¢apk kwiaad. [yHunraex, moup mwkoauaa metadopanapiaH
camapayii (horganaHIraHINTUHA, XaTTO SHTU MeTadopaiap XaM SpaTUITaHIuTuH
KypuImuMu3 MyMKrH. Kyiinaa yHUHT Tax) i1 Y9yH TaHJIAHTaH MehPIapUHI Tax T
KHJIAMU3:

Xaup, baxop! Ansuoo, baxop!

Paxmam, onnox eynnapune yuyH,

woxaapumea 3ympao ypaiap

Kaoao KyueaH KyJuiapuHe y4yH.

3ympaa — xkummarbaxo Toml Oynub y IIebpustia, acocaH, 0axop cy3ura
Metadopa 6ynub kemagu. AMMO Ma3Kyp OaHjia Fypa 3yMpaara yXImaTHIMOKJA.
baxopra HucOaTaH KyJUlaHraHja, yMyMHH, KY3HU KaMallTUPYBUYU TY3aJUTHK
MabHOCH aHrjammiagu. Fypara HucOataH 3ca, sUITUpall MabHOCHHUHT Y3H
KYJUIAHMOK/IA.

[oup Mucpanapaaru cysnapjas uryHjaan QoiiiagaHraHky, y Y3UHUHT TaOuui
VpHHIageK TaaccypoT Koiaupanu. Kyimparn Oanpna ‘“gakuH” cy3M Y3MHHHT
o0Opa3nu MabHOCHHM U(OJ1a KHIIMO TYypuOIn:

Dapozam 6opaucun yHymub Kytuoum,

bagpumea waKunaap me2ou 0agh)bamat.

Cenoan ynyepox napca uykiueut

couum okapeanoa anenaoum, Baman [111.Paxmon 2012: 14].

Taxymn nmaBomuaa IllaBkar PaxMoH TwimMu3zgard cy3napHH YKyBYM
KyTMarad cy3 OujiaH KyJia0, sSHrUIaH-sTHT'HM MabHOJapaa Kyuramoknaa. MacalaH,
MOPJIOK CY3H XaM KeJlaKak, XOTHpa cy3i1apu ousiaH MmetadOpuK MabHO XOCHIT KHJIap
M, Kyhumara Oanjgnga Oy cy3 ryjulapra HUCOATaH KYJUTAaHWIWO, SIHTU Kyduma
MabHOHH M(OIaTaMOKIA:

Huwon, ooam, baxopea uuiow,
Kapa, eyoax kaou 6e2yoop —
MUHSUHYU OOP 0]1060all HOPIOK
2yAnapunu Kypcamap 6axop.

“ITopsok’” cudatu “rysuiap” TypJIOII OTUTra OOFJIaHTaH 1a MAKIUN YXIIAIUIHK
MabHOCH OPKAJIA STHTU MeTapOprK MabHOJAP XOCHI KHIMOK/Ia. TabuaTma MaBxyq
KyLI paHrjapd Xakujaa KuIuaa MyadsH TacaBBypJiap OOp Ba SHT Ky ydalaura
paHrjiap Xam MabJyM, OUPOK IIOMP TOMOHHUIAH KYJJIaHAa€TraH Mas3Kyp paHr
omnaupyBun cudat Mmyauid TOMOHUIAH OOIIKa Makcaaaa, y3ra oup udona yayH
TaHJIaHTaH.

Twun Bocutanapuman OyHmaal yHymiIn (GpoiaJaHuIIl, MOUp WKOAUIa Oo1Ka
acapijapia y4ypamaraH HOJUp VXIIATUILIAPHU COAMP Kuiaau. MacanaH, 3p UUTUT
cy3 oupukmacunaa meradopa 6op aed OYynmaiinu, mryH4aKd, ogaTuii cuaTIoBUH
cudaTIaHMUII MyHOCA0aTH, aMMO 3P CY3MHUHT KU3ra HUCOATaH KYJJTAaHUJIHII — Oy
SIHTY HyTKUH Ba ycinyOuit xoaucaaup. bynu meradopa ned xucobnan MyMKHH:

bopmu ap tiueumnap,
bopmu Ip Kusap,
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bopmu 2y bagpure0a Hcymapo Hoaauap,
bopmu 6yn mygpokoa y3nueur uznao,
OCMOH-Y (hanakka emear boaanap.

baxop TacBupura 6arvnuiaHral Kyduaard mebpaa KyJulaHWIraH TacCBUpUI
nudomanap opacuaa panr udoganaoBuu cadcap Ba oK cudariapu SHI'd MeTapOpHK
MabHO XOCHJT KHJIMOK/IA:

OHou caghcap xeuanapoa oK

Mawvananap mymuo yiy2eop
KeH2UKIapoa Ke3ap Yupouiu
KYHOY31apHU axmapub o6axop.

Opnatna OaxopHM TacBUpJIaraHja WKOAKOpPJIAp TOMOHUJAH OK Oeiru
ndoaanoBuu cemacu (paoi KyiaHuIaa1, OUpokK cadcap CY3MHUHT Kedyara HucoaTaH
kyutanuum xam [llaBkar PaxMOHHMHT SHTM4Ya TacaBBYPUHHM aKC ITTHPTaH.
YMyMaH orasja, moup Uxoaua 6eiaru OWiaupyByu Cy3IapHUHT MeTadopa XOCHII
KWIMIIAArd UINTUPOKH  (aosl SKAHIWTH, KoJiaBepca, Myauiid ToOMOHUAaH
TaHJAHTaH Ba MaxopaT OWJiaH KyJUIaHTaH MeTadopanap y3ura xoc, TakpopjIaHMac
HKAHJIMTUHYU TabKUJIAII JIO3UM. YHUHT WKOJuJa OT Ba cudarra Kaparanaa debn
CY3 TYpKyMHTa JOUP CY3IIap XaM sIHTHIaH-STHTY MabHO KYUHUIIIJIAPHA COTAP KUJITaH.
bynra Taxymn skapa€Huaa Tyia WIIOHY XOCHIT KMJTAII MyMKHH.

[loupauHr “TOHT o4ap Ky3mapuH...” mebpuaa pewa cy3 TypKyMura J0up
Ky11ab cy3nap MeTapOpaHUHT Y3Ura XOC HaMyHaJIapUHU XOCHJI KUIMOKAA:

Tone ouap Ky3napun Ipunud,
CeBUHYOAH UUNANOU KUEKLAp,
UeyaKiap HCUJaAMasap ce6UHUO,
Wamonoa uymunap cuéxiap.

Axpatnb kypcarunaran ¢Qewbutap ojaTAa  MHCOHJApra XOC XaTTH-
xapakaTiapau udoganad kemanu. DHIUW Ma3Kyp Qebiap Tabuar Xoaucaiapura
HUCOATaH XaM KYJUITaHWIWO, IICbPHUHT TabCUPYAHIUTUHU, OOPa3IMIUTHHU
TabMuHIa0 Oepmokaa. Kyitnaaru Mucpanap/a Xam 11y XoJat Ky3aTHIau:

Kypbaxa eapaxnap 6aézun,
2ynoan 601 cypaou apunap,
yueupmra Kaupamuou 0803uH,
napeosoa HUHAYU — napuiap.

Kyitnpnaru mucpanapia ToFiap Ak XKUXATUIaH, Oaaku cadpJiv, yugaMiid
OKAHJIMTHIAH, KYPUHHWIIA WHOOATra OJIMHTaH OVJIMINA XaM MYMKHWH, Tysjapra
yxmartuamokaa. Mucpanapaa “xKypuran” cudarmomu wik maporada III.Paxmon
TOMOHHJIaH WWIIapra HucOaTaH KYJUIaHMOKIA. flnnnapHH “galiHaMOK’,
“KaBIIAMOK’ HU TacaBBYp KWJIHUII (hakaT YXIIANUIMK HyKTau HazapuaaH MaHTUKIN
OYMILIN MyMKHUH:

Toznap —
Hopmysanap abaouii 4yKKaH,
Kypu2au uuiiapuu 4aiunad, Kaguianuo.
KaHU, ACOGYNNAD, MYAKAULIADU,
MULATU, HCABOXUPTIU CAHOUKLAD KAHU?
Wxxonkop Oup mebpaa Oup HeuyTa Kynm MabHOJIM CY3JapHU KYJUlaiau.
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bannnapna MabHO KYYUIIHUHT Jesipyiu Oapya TypiapuaaH ¢oiigananuiarad. 3aMoH
Xap IOMM XaM HMIOUPHUHT KYHTIIMJAT TallapHu OYMK aiTUIIra KMKOH OepMaiiu.
[y Oouc y deuakiapy rué€xJjapAaH, TOULIAPHUHI TYJUIANINIO, IOJITY3JIapHUHT
KyJallll/iaH, TOFJIADHUHT YUFOKJIUTUAAH OU3 Ba CU3 M3J1a0 TONTAaH/AaH XaM KYIPOK
MabHO HCTaraH. YnapHu Y3 ¢ukpiapuHu udojanam BOCUTACUTa — THUMCOIY
pam3iapra, Maxo3ui wudojazapra aWIaHTUPAM Ba CHHTAKTUK (uUTypanapaaH
yHYMJIH Qoiigananrad xoiaa 0aéH 3Tau:

Tows xam gynnapmu oeo,

MUH2nab Kanmaoum

2yp3ucun Oyaauud uukuiean naumod,

MAPOOHA UANCAUUD, KYpacu3, 0eoum,

oup kyu eyananou 6y mow, arbamma [111.Paxmon 2012: 17].

Masbiymku, Xap KaHgail XaéT XoAucacHu, MHCOH KaJlOura JOoMp Xap KaHaka

GuKkp-TyiFy mebpudaraa oopasz opkaiu, 0eBocuTa 00pa3iu TUJIJa AKCUHHU TOMAJIH.
[[TaBkat PaxmoH miebpiiapuga xaM TabuaTt OarpuiaH TaHiIad OJMHTaH TUMCOJUIAP
ry3an Ba Oertakpopaup. LlyHuHr O6apobapuia moup THI UMKOHUATIAPUIAH XaM
yHymin  Qoiinananub, mebpiapuga  Oup-Oupura  yximiamaraH CHHTAKTHK
(urypasapHy, CUHTaKTUK, CTHIINCTUK KOMOMHALMSUIAPHU spaTa oiraH. by Owiian
nebp Myauiupu y30eK TUIM Ba aAaOMETUHMU SHTM OaauMil TaCBUpPUI BOCHTAJIAp
Ownad 6ouuTran €6 XucoOJaluMu3 MyMKHUH.

DoigaIaHUITaH a1a0uéTiIap pyixaru:
1. Jlaryta O. H. Metadoponorus: Teopetudeckue acrnektsl / HoBocuO. roc. yH-
T. —-HoBocubupck, 2003. Y. 1.
2. CatidynnaeBa P., Menrnmues b., bokuesa I'., KypoonoBa M., IOnycosa 3.,
A6y3anosa M. Xosupru y36ek agabuii tunn. YkyB kymanMa. —T., 2006.
3. IllaBkat Paxmon. AGanust opanad. Caiinanma. —T., 2012.

V3BEK XAJIK SPTAKJAPU TUINJIA AHTPOITIOHUMJIAP
Hlapoguooun Paxmamynnaes,
byx/1Y yxumyeuucu

AHTpPONOHUMJIAD MHCOH MCMHUHHM HOMJA0 KeNWIlM OWIaH Oupra, XaJKHUHT,
MWJUTATHUHT  ypd-oJaTiapuHu,  MapoCMM  Ba  aHbaHaJapWHH  y3Wj]a
My>kaccammamtupaan. MHCOH HOMU/Ia YHUHT OUJIa-abh30JIApUHUHT Op3y-UCTaKIapu
€KU Kaiicl bTUKO/] BAaKWJIA SKAHIIMTH HAaMOEH OYynanu. J[aBpiap yTuim, y3rapuim
Owan €k O601TKa OMUJUIAp Tyhaiian aHTPOMOHUMIIAP XaM Y3rapu0, SHrHIaHuO Ba
apxaukiamu6 6opaau. LLyHUHT yuyH THIIIYHOCIMKAA Oy COXaHU YpraHuIll JOUMO
noy3ap0 OYuo KemraH.

Cyuru iinmiapaa oTa-oHaJapuMU3 TOMOHUAH 0ojiara HOM KyHHIIIa KYIpoK
3aMOHAaBMIl MCMIIapHU HomJlaml ypdra kupmokaa. by sca aHTponmoOHUMIapHHUHT
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MaJaHUsAT OWJaH, >KaMHUSITHUHI PHUBOXMU OWIAH Yy3BUM OOFJIMK HKAHIUTHHU
aHTJIaTajIu.

XalKkuMu3aa HOM KyHuIl Ousiad OOFJIMK Kapanuiap YHUHT JUHUN, TOTEMHUCTHK,
AHEMUCTUK Ba (DUTHUIIKMCTUK TacaBBYpJIApUIa KEHTPOK akc ATaju. KaMUSTHUHT
Oapua coxanapujia, *KymiaagaH, Y30€K TWIITYHOCIUTUHUHT aHTPOIIOHUM COXAcCura
OMJ WIMMM W3JIAHUIUIAD aH4Ya TapakKui HJTAu. XO03UpAa HCMIIAPHUHT
3aMOHaBUIIAIYBH aHbaHara aiiaHud, MWIIUH MabHOTa 3ra HOMJIAp Kamaino
GopMoKa. Y30eK HCMIIAPHHUHT TAIKHKHIA XaJIK SpTaKIapuaa yapaiiJurad HoMyap
IOXMIa aXaMUAT Kaco aTaan. Yiapaa Ou3 smuTMarad €Kd MAabHOCHHY aHTJIaMaraf
HOEO HOMIJIAp KYm yupaiiam. byHmail aHTPOMOATOHMMIIAp OpacHaa XO3Hpa
KYIIYWINK TOMOHUIAH KYJUIAHUJIMAUJIUTaH €KW YBTUMOJIOTHK KUXATAAH TAPUXHUMU
axaMMATHHM WYKOTMaraH Homuiap yupaiiau. bynra “BocnupoxyH” sprarujaru
Bocnupoxyn (Yrun 6ona Homu), Canrmicononront (Ku3 601a HOMH) HOMJIAPUHU
MHUCOJI KUJUII MyMKHUH. By anTpomonumiap dakar sprakia ydpanau, xaérna
Ky3atuiMaiiau. [IlyHUHT yuyH yJlapHUHT MabHOJapu XaMm Xe4 Oup MaHOaga akc
sTMarad. Mana nry MabHOJIa XaM 3pTaK aHTPOIIOHUMJIAPUHU aJ0OXU/Ia YpraHuIIra,
YJIAPHUHT MabHOJAPUHHU 04UO OepyBYM JIyFaTiap spaTUIIUIINTa SXTHEK 00p.

“Illep300 6a ['ynuoo” spmacuda Illep3o0, ['ynwoo, Xypwioo, Hooupbex,
Caudkapeon anmpononumaapu xamopuoa bammonzosu anmpononumu xam
yupauiou. [4, 144]. Ammo OyryHru KyHaa OyHaai HOM Ky laHuIMai . dakaTruHa
spTakiapaa yupaWauran Oy HoMm Xakuja JD.berMaroB: “Oemavnu, 3apapau, émoH,
apamac 6ona. Xaakumuzoa O00naHu EMOH KY31apoaH acpaui YYyH UWYHOQU UCM
oepunaou. Iy ounan bupea, bammon ucmu 6av3u manbarapoa 0aHeanyu, YaKKoH,
bomup, scacyp 0eb uzoxnanean. bammon — Kunuox kabunacu mapkubuea kupysiu
ypyenapoar oupunune nomu xamoup” [1, 49] ne6 uzox-tapud 6epra.

“Moxucrtapa” sprarugaru Moxucrapa HOMH 3THUMOJIOTHUSACH MOXHU+CHUTOpa
makauaa Oynran. KeitmHuanuk, ¢GoHeTHK Xoaucara yupab, mry miakiara Keiauo
KOJITaH.

Mucnaby (“Mucnaby”) spraruga MucnaOy, “@apxon Ba [llupun” spraruma
['ynukaxkax aHTPOIOHUMIIApPU XaM acoctacoc Ba acoc+Takiaua cy3 IakiIuaa
TapKUO TONTaH UKKU KOMITOHEHTIIM aHPOTIOHUMTUD.

“by3 Oomna” sprarmaarn OWTYFIOXOH (MOAIIOX HOMH) AHTPONOHUMH O
YUKKaH KyHJa TyFwiran 6ojia mabHocuHU aHrjatanu. Ly sprakmarm Oiinapua
(ManMKa HOMM) aHTPOIMIOHMMHM XaM KYNpoK Oaauuil anabuétna KyulaHuiIagura
HOMJIApAaH Oupuavp. YHHUHT XaM JyFaBUM MabHOCHAA MEBEPAAH OIIUPHUO
TaCBUPJIAI CAHbATH YCTYBOPJIUK KUIMOK/IA.

“Buénbotup” spraruga Kamapxon (ku3 0Oona WMCMH) aHTPOTIOHMMH Xam
X03Up/ia KaM KyJUTaHWJIaAural ucMiapaan oupuaup. Iptakaa Cynton QOTUXHUHT
Kamapxon nemnu ku3u 6opiury atunanu. “Kamap” cy3uHUHT TyFaBUil MabHOCH
“V36ex THIMHMHT M30XJIM JIyFaTH’ia “oH, ep WHymmomm HoMmH cudaTHia
nuzoxyranran” [3, 233] G6ynca, D.A.bermatoB sca “Kamapxown, Kamapoubu xadbu
ucmaap otoek cynys, ou 1oz xywpyu” [1, 539] neran mabHOma KHU3Tapra
KYWUTUIIIMHY OUIAupuO YTraH.

[lly Ounan Owupra, xaikumuzaa XuiIoJd aHTPOIOHMMHU XaMm Oop. by ucwm
JyFaBH TOMOHJaH KaMapHUHT CHHOHUMUIUP. XWIOJHUHT JIyFaBUH MabHOCH
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“AHeu otl, OUpP-UKKU KYHAUK OU Yukkam xeuaoa myeunean xu3’’ [1, 154] neran
MabHOHM aHriIaragu. bynnan mabinym 6ynanuku, Kamapxon, Xuinon kabu uemiap
OpKaJid K13 (hap3aHIHUHT O Kabu CyJyB, Ty3all K3 OYIuO Bosira €TUILIU UCTaru
Oownaupuiaau. bomka TOMOHJAaH 3ca, OMHUHT TaHXO dKaHiMrura, sbHu Kamap Ba
Xujoa kabu aHTPOMOHUMIIAP OWJIAHUHT €IMFU3 (ap3aHIy IKAHJIUTUTA XaM HIIopa
k0 typunagu. Jlapxakukar, ‘“3uén bortup” sprarmma Kamapxon Cynron
@DOTUXHUHT Ty3auKaa OeKuec, JeKuH ENFu3 Ku3 Gap3aHIy dKaHIUTH alTUIIaIH.

Opraxna KamapauHr kanu3zakiapu Oonuiury cudaruaa XyMOIOH HOMITH 00pa3
KeJITupwirad. “Kamapnune Kupk kanuszu 6yaub, yiapHune boutiueu XymoroH oe2an
oup ku3 skan’ [2, 5]. MabiayMmku, XyMOIOH 3pKakjiaap HOMU OYi1u0 XaMm yupaiiau.
Iy ypunaa bobup Mup30HUHT VI XyMOIOH MHUP30 HOMHU &ira Kejaaau. byHaan
XyMOIOH MCMH XalIK opacujia xaM aéll, XaM dpKak UCMU CHUPTHAA KYIUIaHUIIU
aCHJIaIIagu.

V36ex xank osprakmapu opacuna “Xypmup Ounan Jlaitno” sprarmia
yupadiquran Onmaryn (ku3 Oona wucmu) Ba Asopryn (Kuz Ooma wucmn)
aHTPOIMIOHUMIIApU 3aMUpHIa 6axop dacnuaa, napaxtiap ailHu TyJularad Maxaiuaa
TYFuiIrad 6osara Huc6atan Hommanrad. [y 6unan 6upra, Oy kabu aHTPOTOHUMIIAP
OOJAaHUHT OTa-OHACH KacO-XyHapH, MAIIFyJOTH Xakujaa xabap OepyBuUM HOM
HKAHJIUTH OWJIaH YbTUOOPHH TOPTAJIH.

Xynoca KuiauO aWTUIl MYMKUHKH, XaJKMMH3HUHI MabHaBHI MepocHia,
Oamuuii Tadakkypuaa sprakiapHuHr YpHu kartrta. Iy Ooumcman, ynapaaru
KaxpaMOH HOMJIAPWHU YPTaHUII aHTPOTIOHUMIIAPDHUHT OYTYHTH KYHJAru CaaMOFH
Ba YPHUHM, KEJIMO YUKHUII aCOCIAPUHU YPTaHUII YIYH MyXHM/IHP.

doiiganannIrad agaduéraap pyimxarm:
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RANG-TUS BILDIRUVCHI SIFATLARNING OTLASHUVI

Dinara Islamova,
SamDU o ‘qituvchisi

Badiiy asar tilida sifatlarning otlashishi, ya’ni substantivatsiya hodisasi
kuzatiladi. Predmetning belgi alomatlarini ifodalaydigan rang-tus sifatlari ba’zan
predmetlik vazifasini ham bajarib keladi. Sifatga xos belgilik xususiyatini butunlay
yoki nutq momentiga ko‘ra vaqtinchalik o‘zgartirishi mumkin.
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Tilshunos M.Sodiqova ta’kidlaganidek, sifat turkumidgi so zlar o ‘rni bilan ot
turkumiga o ‘tib, otlik funksiyasini bajarib kelishi mumkin. Ya'ni bunda sifat
belgilikni emas, predmetlikni ifodalaydi [2. 55]. Bu esa otning ma’no doirasini
kengaytirishga hamda boyitishga xizmat giladi.

Ko‘pincha rang-tus bildiruvchi sifatlar otga xos: egalik, kelishik, ko‘plik
kategoriyalarini qabul qiladi hamda fe’llar bilan birikib keladi. Bunday holat
tejamlilikni  yuzaga keltiradi. Tejamlik J.Eltazarov ta’kidlaganidek, so %
turkumlarining o ‘zaro ko ‘chishi aslida tejamlilikning semiotik va sintagmatik
planda namoyon bo‘lishi, deyish mumkin. So‘z o ‘zining  tipik sintaktik
pozitsiyasidan chetlanishi natijasida gap tarkibida miqdoriy qisqaruvga yo'l
ochishi va buning natijasida ko ‘chkin so ‘z nutqiy oqgimdan chetlashtirilgan (tushirib
goldirilgan) boshqa bir so ‘zning semantik-funksional xususiyatlarini oz ustiga
olishi, davr o'tishi bilan hatto o'sha so‘zni kommunikativ jarayondan sigib
chigarishi mumkin [7. 119]. Mazkur holat Tog‘ay Murodning “Otamdan qolgan
dalalar” asarida yaqqol ko‘zga tashlanadi. Asarda qizil leksemasining otga ko‘chishi
kuzatiladi. Aslida qizil leksemasi oz tabiatiga ko ‘ra og‘zaki va yozma nutqda
predmetning belgisini hamda rang-tusini ifodalab keladi. Bunday holatda qizil
leksemasining ma 'no anglatish doirasi juda tor bo ‘lib, u bir tushunchani, rang-tusni
ifodalash bilan cheklanadi va emotsional-ekspressiviikdan holi bo‘ladi [3. 50].
Asarda rang-tus bildiruvchi qizil sifati otga xos bo‘lgan grammatik kategoriyalarni
qabul qilib, predmetlik vazifasini vaqtinchalik o‘z zimmasiga oladi. Yozuvchi
tomonidan bunday holatda qo‘llanishi qizil leksemasining uslubiy imkoniyatlarini
ochib berishga xizmat gilgan. Shu bilan birgalikda oq sifati ham qo‘llanilgan bo‘lib,
Ogpodsho shaklida leksemalashuv hodisasini yuzaga keltirgan. Masalan,

Kimni aytayapti? Qizillarni-da, kimni bo ‘lardi. Qizillar Hayitkalni jaridan
o ‘tadimi? Esa-chi. Denovdan Xo ‘jasoatga kelgich yo ‘| Hayitkalni jaridan o ‘tadi-da.
Boshga yo'l yo‘q. Shu jarda Qizilman, degichini qoniga belayapmiz. Ko ‘ziga
garasin-da, gizillarda miltiq bor, deyishdi [4.44].

O ‘zi, qizillar gachon ketar emish? Dehgonqul! Qizillar ketmaydi, haydamasa
ketmaydi. Ketmasa, o ‘zlarining sho ‘ri. Bari qizilni tutday to ‘kaman. Qizillar o ‘ligini
g ‘ojirlarga yem gilaman [4.47].

Mazkur matnlarda rang-tus bildiruvchi gizil leksemasining kategorial jihatdan
o‘zgarishi, ya’ni belgi o‘rniga predmetlik vazifasini bajarishi kategorial ko‘chishini
yuzaga keltirgan bo‘lsa, sintaktik jihatdan esa, aniglovchi o‘rniga ega, fo ‘Idiruvchi
vazifasida kelishi kuzatiladi. Tilshunoslikda mazkur holat otlashish ya’ni,
substantivatsiya deb nomlanadi. Maxsus belgi ko‘rsatkichi At > N (adjective-sifat;
noun-ot) bo‘lib, keltirilgan misollar funksional transpozitsiyaning namunasi
hisoblanadi. Keltirilgan birliklarda aniglovchi aniglanmish munosabati mavjud
bo‘lib, aniglovchi aniglanmishning ham vazifasini bajarib kelmoqda. Birliklar
grammatik aloqaga kirishgandan so‘nggina funksional transpozitsiyani yuzaga
keltirgan. Asarda qo‘llanilgan transpozitiv so‘zlarning barchasi otning grammatik
kategoriyalaridan: ko‘plik shakli — lar, tushum kelishigi shakli — ni, fe’Ining shaxs-
son qo‘shimchasi —man shakllarini gabul gilgan. Misollarning barchasida so‘z
birikmasi ifodalaydigan tushuncha ma’lum bir darajada torayib, so‘z ifodalaydigan
ma’no doirasiga kiritilgan. Ya’ni, qizillar leksemasi shakl jihatdan o‘zgarib,
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tejamlilik natijasida bir komponenti tushib, shakl jihatdan boshlang‘ich holatiga mos
kelmay gisgargan muqobiliga aylangan. Qisgargan shakl dastlabki shaklning
vazifasini to‘liq bajarib, mustagqil so‘z sifatida qo‘llanila olgan.

Grammatik alogani esa, aniglovchi aniglanmish munosabatida ko‘rish
mumkin. Yozuvchi tomonidan qo‘llanilgan qizil rangi sho‘rolar davrida Rossiya
davlatini, hududini, rus xalqini anglatgan. Shu sababdan ham Sho‘ro hokimiyati va
askarlari qgizillar deb atalgan. Yozuvchi mzkur holatni hisobga olib, shaxsga, joyga
nisbatdan qo‘llagan.

Xulosa qiladigan bo‘lsak, Tog‘ay Murodning “Otamdan qolgan dalalar”
asarida qo‘llanilgan transpozitiv so‘zlar leksik tejamlilikning yorgin namunasi
sifatida yozuvchining o°ziga xos individual uslubini hamda so‘z qo‘llash mahoratini
namoyon giluvchi vosita vazifasini bajargan. Shuningdek, birikma o‘rnida so‘zning
tejamlilik asosida qo‘llanilishi shakl va mazmun jihatdan qisqalik hamda
ixchamlikni ifodalashga xizmat qilib kelgan.

Foydalanilgan adabiyotlar ro‘yxati:

Jonuépos X., ﬁyﬂnomeB b. Ana6uii Tun Ba 6agunii ctuiib. —T.: dan, 1988.

ConukoBa M. Xo3upru y30ek tunuaa cudar. — T.: @an, 1974.

3. Mapmaes 3. V36ex Tumuma cudaTiapHUHET  CEMaHTHK-YCITyOuit

xycycustinapu. —Camapkana: CamlyY, 2007.

Tog‘ay Murod. Otamdan qolgan dalalar. —T.: Sharq, 2007.

5. Xoxwnes A. JINHTBUCTHK TEPMHHIAPHUHT M30XTH TyFath. —T.: YKuTYyBUH,
1985.

6. OnrazapoB XK. Cy3 Typkymiapu mnapagurMacujiard y3apo ajoka Xamja
kyumm xomwtapu. —T.: V36ekucron Mumnmuit ducuknonemusicu, 2006.

7. OmnrazapoB K. Tuwigarm TeXaMIWIUK TaMOWWIM Ba  KUCKapYyB.
Momnorpadus. —Camapkana: Camly, 2004.

N =

B

MAKOJUJIAPIA YMYMAINIUNPUH MABHOHUHT UOOJAJTAHUIIIN
Anuwep Axpopos,
T'yn /1Y yxumyeuucu

Makon, wubOopanapia IIyHIald XycycuaT OOpku, yjap OOIIKa THI
BOCHTalapura HHUCOATaH KOMMYHHMKATHB, YCIyOWld TabCHPYAHIMKHU FOKOPH
Japaxkaza TabMUHJAW oJaau Ba OyHra Joup OMp KaH4ya HW3JIAHWIIAp amajra
ommupwiras [1;1171-1176, 2;42-44]. MynokoT camapacy yuyH Oy 9HT MyXHUM OMHJT
xucobnmanaau. Makon udoaanarad Ma3MyHHH OOINKA THJI BOCHUTAJIApU — OJJIUN
rarutap €k OMpUKMaiap BocuTacuaa udoanian HyTKHUHT MIaKJIuHd KeHTaluimmra
om0 kenmaau. MyJOKOT MaKCaJIUHUHT PYyEOM YUyH XU3MAT KUJIYBYHM BOCHTAJIAP
HYTK »kapa€Huma acocuil Bazuda Oaxxkapaau. HyTKHUHT TexxamKoOp OVIMIIM THII
TapaKKUETUHUHT €TaK4YM TeHACHIMICH XucoOmanamau. by Oopama MakoJIapHUHT
y3ura xoc ypHH Ba Basudacu ajoxyja axaMuAT KacO dTagu. Yjaap MYJIOKOT
*apa€HU1a HyTKHUHT T€XaMKOpP Ba Ma3MyHJI0p OYJIMIIMHU TabMuHNaiau. bynnan
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TalIKapu, HYTKU MYJOKOTHUHI CaMapaCMHU TabMHHIJIOBYM MYXUM OMUILJIAp/aH
Ovpu MakoJ Ba MOOpaTApHUHT Ma)KO3UM MabHOJA KYJJTAHWUIUII UMKOHUSATHIIUD.
Maxo3uii MabHOJIa KYJUIAHUIII MAKOJIHUHT HYTK JKapa€HuJa Cy3JI0BYA MAKCAJIUHU
amaJjira OMMPUITHUHT OOII OMUJIN OVIUIIIMHY 3apypaT KUIUO KYsIu.

HyTkuii Ba3usaT MyJIOKOTHUHI KaHJal WyCHMHAA JaBOM OTHUIIMHHA Xall
Kiwiaau. MynokoT >kapaéHuga ¢GUKp MaB3yCH Ba Ma3MyHHU SIITUPHH Tap3a
ndogaTaHuIId MyMKUH. MYJTOKOTHUHT SIIMPUH MaB3yCH, Ma3MyHH MYJOKOT
xKapa€HUJa HWIITUPOK OTyBUYM cyxOarTnouwiap y4yH TyWIyHapiaud Oynaau.
MyJIOKOTHUHT WKKUHYHM Japakajdd HWIITHpOKYWIapura sca (ukp MaB3ycH Ba
Ma3MyHH MablyM Oyimaranu ca®a0iu ram HUMa Xakujaa OOopaéTraHurd MaBXyM
Oynmumu MymMkuH. Tunga siHa myHaal SIMpyuH Ma3MyH XOJMCAaCH XaM MaBXKy/JIKH,
y MYJIOKOT *apa€HUHUHT Oapya WINTUPOKYMIIAPU YUyH aHUK Ba paBIlIaH OVialu.
AbHU OyHAAM AMTUPUH Ma3MYyH MYJIOKOT jKapaéHu/a UIITUPOK dTMaraH, U1y TUJIIaH
doitnanianyBun OOIIKa IIAXClap YYyH XaM TYUIYHApAW OYJIUIIM MYMKUH. By
AIIMPUH Ma3MyH TYIIYHYacH THINIYHOCIUKAA YMYMSIIUPUH MabHO TEPMHUHU
owian udogananu® KeIMHMOKAA. Makoutap XyJUIu Iy yMYMSIIIUPUH MabHOHU
udopanaiira XocjJaHraH BOCUTa, OUpIHK XucoOnanaau: “Cys cyakoan ymap, maék
amoan’’; “Tuz apacu mysanap, mun apacu mysaimac” . Maskyp Makosuiap 3aMupura
YKOMIAIITaH yMyMSIIMPUH KydMa MabHO YIIOY MakoJjIap MaHCyO THII STaAJIApUHUHT
Oapuacura MabJiyM, TyIIYHApJu OYau.

YMyMsAUpUH MabHO, Y Oniad OOFJIMK TyUIyHYa Ba XOJucajap r03acuiaH
M.XakumoB Kyiuaaruua Guxkp oungupaau: “Mamuoa cysnosuu nazapoa mymeau
axbopom xap ooum xam eepoan ughooa mapruduoa mynux MavbHoO0a owKopa baéunea
sea oyamaiou. Kynunua owxopa 6aéH KUMUHMA2AaH, AMMO CY31084U UUKU MAKCAOU
axkc 9mean AWUPUH MA3MYH KYPUHULUAAPUHU MAMH MA3MYHUU CMPYKmMypacuoam
uneab onuwl MUHIIO08YU, HYMEK UUMUPOKYULAPpULA KAMMA MACBYIUam IOKIAtuou.
Bynune yuyn cysnoeuu, munenoguu xamoa Hymx udmupoK4uiIapyu Hymx easusimu 6d
coyuan KOHMEKCMOaH myaux xaoapoop oOyauw ouran Oupea, eepban
80CUMANAPHUNHS MA3MYHUT MY3UTUWUOA2U HO3UK UGD00A KUPPALAPUHU AH2AAW YYVH
ywa murea xoc MavHo ommenkaiapunu ounuwu wapm’” [4;89]. Cy3n0BuH
KOMMYHUKAIIUS JKapa€HUAa Y3UMHUHT MaKCaauJaH KeIuO YWKKAH XOJijaa, THI
OUPJIUKIAPUHUHT MOCUHU TaHjaiu. TaHmanrad THiI OUpIMKIapu MaTH TapKuOura
0JINO KUPWIITAH/Ia aHUK, paBIIaH KU SIIUPUH MabHO M(oaaIallira Xu3MaT Kusiaau.
AmmprH Ma3MyHIM MaTHJIAPHUHT Ma3MYHHHH aHTJIAIl MYJIOKOT WINTTHPOKYHCH,
TUHTJIOBYUIAH HUXOATIAA 3UUpAKIWK Ba TepaH (Qukpiam OwiaH Oupra T
XoJucanapura ouj OMJIMM Ba MaJlakaHU XaM Tajad KuJiaju.

YMyMAIIMpUH MabHO KYJaMU aH4ya KEHr OyiraH Ba SIIMPUH MAabHO
udoganam MAKUIApW Typiauda HYTK KYpUHHIIUIApU XaM Ky Ky3aTHJIaIu.
M.XakumoB nactiabd ynapaard MabHOHU UKKHU TYpyXra akpaTaiu:

1) YMYMUIL AMUPUH MADHONAD);
2) Xycycuil AUUPUH MABHOIAP.

YMyMuii SMpuH MabHOHUHT XYCYyCHUSITH ITyHIAKH, OYH/Ia SIIAPUH MabHO
CY3JI0BUM, THHIJIOBYM Ba Oapya HYTK HUIITHUPOKYUIAPU YUYH MabIyM, TaHUII
oynanu. by Xonataa ymyMsImupuH MabHO HdoaanoBurcu cudartuga noopa, Makod,
TONMMIIMOKJIAp Kai KunHaau [4;89].
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YMyMsimupuH MabHO OOIIKAa THJI BOCHUTalapura Kaparaija MmapeMuK
OupiuKIapaa KYMpoK Ba aHUKPOK HaMO€H Oynamu. Makosutap HyTKIa Kydma
MabHOJIa KYJUIAHWITAHJIWTH Y4YyH OyHJall HMKOHMsTra sra Oymagu. YUyHku
Makoiuapaa udogaaHaéTraH Ma3MyH YHUHT BepOan udomanad OViamanauraHn
AMAPUH MabHOCH XucoOmaHamu. Macaman: “Kypyk xowux oeus uupmap” —
“akam eanupuw ounan uw oummarou”; “Canamau cakxkuz odema’ —
“Vinamacoan eanupma’”’; “Huxunean kypawea mytivac” — “yodacudan uukmacane,
bexopea ypunma’”’; “Hyxonean nuvoxnume conu — onmun’ — “UyKonean Hapcauu
makmaw”’; “Mexnamnune mazu poxam’ — “mawakkamuu cabp ounan eneud ymuu
wapm”; “Kambazannu mysauune ycmuoa xam um Konap”’ — “‘omaocusiux, uuiu
ropuwmaciuk” kabu BepOan udopanapaard SUUPUH MabHOJAp Ky3aTHIIAJIU.
Maskyp Makoiuiap 3aMUpHJIard SIMPUH MabHOIAp MYJOKOT MakKcau, Ba3UsiTH Ba
TabuaTura Kypa Typiauda MabHOJIap/ia HAMOEH OVIUIIIN MyMKHH.

HyTtk *apaéHuna nmapeMuosioruk OUpJIUKIapHU KYJUlall HYTKHUHT TabCUP
KY4YUHHU, IMOIMOHAJUIMTUHU, HYTKHUHT OOpa3JIMJIUTHMHM TabMHUHJIAIITA XHU3MaT
Kuiaau. byHnalh HyTKHUHT BOKEIAHUIIM CY3JOBUMHUHI KOMMYHHKATUB MaKCaIu
Owian OeBocuta OOFIUK xXucoOnmaHamu. [IparmManvHrBUCTHKana KOMMYHUKATHUB
MakcaJa, HHUAT TanabujaaH Kenud YMKKAaH XOoJja THI OWpIIHMKIapura MyposkaaT
KWINIIAA, andaTTa, HyTKAA BaswsIT XpcoOra onmHamd. HyTkwid Ba3usaTaaH Kemuo
YUKKaH XOJIJIla HYTKHH MYJOKOTTa MOC THJ OWpJIMKIapyW TaHIaHWO, HYTKKa
KupuTHIaan. by 3ca HyTKHMHT caMapacWHU OCNTHUIOBYM OMHUJ OYIMO XHU3MaT
Kriaau. YyHKH KOMMYHUKATHB MaKcal MparMaTuK TaXJIMTHUHT aCOCHHA TapKUOMiA
KACMUIAP. MaKCagHUHT camapald EKA caMapacu3 HAaTHXKAcH CY3J0BUMHHUHT
TUIAaH Qoinananu JaékaTu, HyTKUN aKkTiaap, IyHUHTIeK, TUJIHUHT YKCIIPECCUB-
CTWJIMCTUK Ba 00pa3iM MMKOHUSTIApU Xamja HoBepOal BOCUTATAPHU TaHJIAII
MaxopaTtu OujiaH OOFiauK. KoMMyHHKATHB Makcaara SPUIIHUIN YIyH CY3JIOBUH Y3
HYTKWHU IIyHAAN Ty3WIH, TAKUTAHTUPUIITN JTO3UMKH, Y YIYH DHT MyXuM OViraH
xabapHU TabKUIall OMpUHYM HaBOATAA TYypHUINU Kepak, IIyHTa Kypa, CY3JI0BYH
xamcyx0atuga KyTwiraH peakius Kysraranu [3;72]. By peakuus Hatwxkacu
XaMCyXx0aTu y4yH MabJIyM OYIUIIH Kepak, akC X012, MyJIOKOT camapacu3 YUKHIIN
MyMKHH. Makomiap oOpkKajdu yMyMSIIUpHUH MabHO Hdogananumm cadadbau
HYTKHUHT camMapacu3 HATHKajlu OYJIMIIM aHya KaM Ky3atwiaau. Macanau: /laspa
Xy0ou cy8 Kyueanoex Hcumud Koaou. ApcioHHuHe yaueu xam mupux 1opeaH anua-
MYHYa OOWKA XAUBOHIAPOAH KYPKUHUIUPOK OVIAHUOEK, AibHU ‘APCIOHHUHZ YIIUU
Xam apciaon’” oe2aunapuoex, Kapub, maxmupagoHOaH myuiean, opaoa Kamaiuo,
“yp-cyp "napoa obpycu oup xaoap kemeaum Oyica-oa, Myxammaodxcon aka,
oapubup, Myxammaoocorn axa 30u (Y. Xamaam. “MyBozanat”, 23-0eT.)

Kentupunran matH TapkuOuaa KYJUTAaHWITAH MakKoJ MaTH Ma3MyHHJIard
OMOIMOHAJUTMKHUA OIIUPHUIN OujaH Oup BakTaa OOITKAa MparMaThK Makcag Ba
Basu(aJapHUHT XaM amajra OIIUPIINIIUTA XU3MAaT KWJdraH. AMMO MaTHJArd
BepOas udosia acocuit IiaHra yukMaian. MakoJ KyJUTaHHUIY Ba Ma3MyH udogacu
MyxaMMaIKOH aKaHWHT WJITapu KUM OVJIraHu Ba KaH/ai WHCOH OYITaHW XaKua
uiopa Oepaan. MabiIyMKH, apCiOH XAWBOHJIAPHUHT MIOXU cUdaTUaa IbTUPOP
dTWIAAU. XyIId WIyHAAW paM3ui MabHOJIA MHCOH apCIIOHra KUECIaHca, YHUHT
KyJIpaTh Ba Kyd-KyBBaTH, OOpPYCH FOKOPH DKAHJUTHHH OWJIMIIAMH3 MYMKHH.
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Maraga xam Oy Hapca Ky3aTwiaad. Makosl HYTKIA OTOXJIAaHTHPUII, TacCAuK
Ma3MyHUHU Udoanaiiau. Aciuaa, Bepdan Tap3aa udomananaéTran MakoJ apcioH
XaKuaa OYynuImmaaH KaTbd Haszap, Oy YpuHAA apcioH XaWBOHU TYUIYHUJIMAaNIH.
Ma3skyp Makojgard yMyMSIIUPUH MabHO “agsaneu casnam, wuicoam Xo3up Xam
caxnanean’”.

Maxkostapna udomananrad yMyMSIIIMPUH MabHO TYPJIM MParMaTUK HUAT Ba
Ba3MATIa MOHAHJ XOJI/Ia Xap XWJI MabHOIAPHH M(oanamy €Ki TypId MabHOJIAPTa
UIIOpa KWJIKIIN OMIaH Mypakkad TaOHaTIMINK KacO 3Tau.
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MUROD MUHAMMAD DO‘STNING “GALATEPAGA QAYTISH”
QISSASIDAGI O‘XSHATISHLARNING LINGVOPOETIK
XUSUSIYATLARIGA DOIR
Samgin Qurbonov,
SamDU o ‘qituvchisi

O‘xshatishlar eng qadimgi davrlardanoq keng qo‘llanib kelinayotgan muhim
tasviriy vositadir. Chunki insoniyat barcha davrlarda ham ma’lum bir vogea-hodisa,
jarayon, harakat-holat yoki belgini anigroqg ifodalash uchun uni analogiya asosida
boshga voqgea-hodisa, jarayon, harakat-holat yoki belgidan foydalanib tasvirlab
bergan. O‘xshatishlar nafagat tasviriy vosita, balki til egasi bo‘lgan xalgning
tafakkur tarzini ko‘rsatuvchi, olamni bilish, tevarak-atrofni idrok etish va bundagi
milliy o°ziga xosliklarini namoyon etuvchi o‘ta muhim lisoniy vosita hamdir.

Prof. N.Mahmudov asosli ta’kidlaganidek, o xshatishlar insonlarning obrazli
tafakkur tarzi mahsuli sifatida yuzaga keladi. Shuning uchun ham ular nutqda
hamisha badiiy-estetik  gimmatga molik  bo‘ladi, nutgning ifodaliligi,
ta’sirchanligini ta ’'minlashga xizmat qiladi [2, 161].

[jodkorning lisoniy mahorati, eng avallo, badiiy tilining o‘ziga xosligi,
individualligi bilan baholanadi. Shu jihatdan, yozuvchi Murod Muhammad
Do‘stning o‘xshatishlardan foydalanish salohiyati ham u qo‘llagan, “jjod etgan”
individual o‘xshatishlarda, xususan, bu o‘xshatishlar etalonining qanchalik original
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ekanligida va mazkur o‘xshatishlarning badiiy tasvirga qay darajada muvofiq
kelganligida bor bo‘y-basti bilan ko‘rinadi.

Shuni alohida ta’kidlash lozimki, yozuvchining individual o‘xshatishlari
tamomila yangicha etalonlar asosida shakllangan yoki mavjud etalonlarning oldin
kuzatilmagan tomonlari, jihatlari asos qilib olingan: “G ‘aybarov xomush tortdi. Biz
kichkina odamlarmiz, deb o ‘yladi. Bizning gayg ‘umiz misoli gizamiqqa o ‘xshaydi —
salga yuqadi, salgina og ‘ritadi, sal o'‘tib qo‘yib yuboradi”. Muallif insonlar
o‘rtasidagi dard-u alamlar, gayg‘u-yu hasratlar — hamma-hammasi o‘tkinchi ekanligi
hagida mulohaza qilar ekan, kutilmaganda gayg‘uni qizamiqgqa o‘xshatadi.
Negaligini o‘zi izohlaydi: salga yuqgadi, salgina og ‘ritadi, sal o ‘tib qo yib yuboradi.
Bu bilan yozuvchi demoqchi bo‘ladiki, hayotdagi turli hodisa-yu jarayonlarning
barchasi aslida nisbiy, ya’niki “birov sal erta, birov sal kechroq, lekin har kim tag‘in
0°‘z holiga qaytadi”.

Murod Muhammad Do‘st tanlagan o°‘xshatish etalonlari nafagat mavjud
vogelikni aniq tasvirlashga xizmat giladi, balki gahramon ruhiyatiga, uning keyingi
hayotiga ishora ham qiladi: ““...Bo ‘tana bo ‘lib, pishqirib oqqan suvni, nochorgina
osma ko ‘prikning tagida aylangan, ko ‘piklariga dovur loyga girdobni, uning sovuq
epkinini qayta-gayta idrok etadi.U muzday suvga oyoglarini solib o ‘tiribdi.
Quturgan suv osma ko ‘prikni yalay-yalay deb ogadi, suv kuchli, u esa juda kichkina,
chumoli orgalagan ushoqday, lekin katta bo ‘lishni istaydi...” Mazkur parchada
Murod amakiga o‘xshashni istab, pishqirgan muzday suvga oyoqlarini solib o‘tirgan
yoshgina bola Toshpo‘lat tasvirlanar ekan, hozircha yoshgina Toshpo‘lat,
keyinchalik islomshunos olim Toshpo‘lat G‘aybarovning keyingi hayotiga, u
yashayotgan davr mubhitiga, uning mavjud muhitdan gonigmasligiga, bu muhitni
o‘zgartirishni istashi-yu, lekin ojiz ekanligiga ishora qilinadi. Ya’ni G‘aybarov
mavjud “dunyo’ni( “ko ‘piklariga dovur loyqa girdobni’), uning kuchini(“bo ‘tana
bo ‘lib, pishqirib ogish ini), o‘zining ojizligini( “juda kichkina, chumoli orgalagan
ushogday ) yaxshi idrok etardi. Lekin u baribir hammasining bunday golmasligini,
o‘zgarishini  (“katta  bo‘lishni, kattalarday —mard  bo ‘lishni, sovugdan
qo rqmaslikni”’) istaydi. Bu epizodda mavjud “dunyo” oldida G‘aybarovning
ojizligini ifodalashda adibning “chumoli orqalagan ushogday”  individual
o‘xshatishi alohida badiiy-estetik ahamiyat kasb etgan.

Adib Raim ogsoqol bilan eshon suhbatini tasvirlar ekan eshon tilidan quyidagi
o‘xshatishni keltiradi: “Raim afandim, siz bu imloni o ‘rganing, o ‘g ‘lingizga
o ‘rgating, keyin sizni savodsiz degan odamning yuziga tuflang, savobi tegadi, ko ‘zi
ochilmagan kuchukvachchaday o ‘lib ketmaylik” Ayni tasvirda yozuvchining hayot
hodisalarini kuzatish va uni badiiy tasvirga uyg‘unlashtirish mahorati yaqqol
namoyon bo‘ladi. Bilamizki, yangi tug‘ilgan kuchuk bolasi bir necha kun davomida
ko‘zini ocholmaydi, hech narsani ko‘rmaydi. Ana shu hayotiy hodisaga o‘xshatish
vositasida ishora qilish orgali muallif bir tomondan tasvirning jonli, obrazli
chigishiga erishgan bo‘lsa, ikkinchi tomondan gahramonning nutgini
individuallashtiradi. Boshqa tomondan esa gahramonning ma’naviy qiyofasini,
ya’'ni atrofidagi yurtdoshlarining omi, hech narsadan xabarsiz, ma’nan ko‘r bo‘lib
o‘tib ketishini istamaydigan, Murod Muhammad Do‘stning o‘z so‘zlari bilan
aytganda, “gardankash” inson ekanligini ko‘rsatib beradi.
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Yozuvchining hayot hodisalarini kuzatish orqali yangi o‘xshatishlar yaratish
mahorati quyidagi parchada ham yaqqol namoyon bo‘ladi: “Xayriyatki, Anzirat
kampir uyg ‘ondi. Mudrogdan chiggan buzogday bir muddat bagrayib turdi, gayerda
ekanini anglamadi, keyin xonaga ko ‘z yugurtirib, o ‘tirganlarni farqladi, munisi
Toshpo ‘lat, unisi...”

“Galatepaga qaytish” qissasida individual-muallif o‘xshatishlarining yana
ko‘plab o‘ziga xos namunalariga duch kelamiz: “Mulla Chori ayyor edi. Raim
ogsoqolning ko ‘nglini varagdagi yozuvday ravon o ‘qirdi. ” / Opa yig ‘ladi. Xo ‘rsinig
aralash, go ‘voki arzanda o ‘g ‘lini koyib solayotgan onadek past ovozda yig ‘ladi...”
/ O ‘yladiki, ohang ruh tufayli tirik, ruh tufayli tiniqgan, beva ko z yoshiday pok,
asrdan asrga, bo ‘g ‘izdan bo ‘g ‘izga o ‘tib yuribdi.” / “Shoir barcha shoirlar kabi
sodda va ishonuvchan edi. Go‘yo besh yashar bola bir kechada katta bo ‘lib
golganday sal-pal magtanchoqligi ham bor.” / “Mulla Chori mehmon emas — mijoz,
doimiy mijoz. U Raim ogsoqolning hikoyalarini erinmay eshitadi, zerikmaydi ham,
sehrlangan shahzoda misoli gimir etmay o ‘tiraveradi.” / “Raim ogsoqol oz
vaqinlari uchun juda haybatli odam edi: neki nizo bo‘lsa, uning o ‘zi yechadi,
maslahat oshlarining to ri ham uniki, go ‘yoki garindoshlar hammasi murid-u Raim
0gsoqol — pir, ko zlari tiyrak, boshi baland, nag osmonga tutashib ketgan!

Ta’kidlash  lozimki, Murod Muhammad Do‘st o0‘z qissalarida
o‘xshatishlarning lisoniy-badiiy imkoniyatlaridan mahorat bilan foydalangan.
Adibning o‘zi yaratgan o‘xshatishlari esa originalligi, tasvirlanayotgan vogelikka
uyg‘unligi, obrazliligi bilan alohida ajralib turadi.

Foydalanilgan adabiyotlar ro‘yxati:
1. Murod Muhammad Do‘st. Galatepaga qaytish yoxud saodatmand G‘aybarov
rivoyati. —T.: G‘afur G‘ulom nomidagi nashriyot-matbaa ijodiy uyi, 2009.
2. Maxmynos H. Tun tuncumu taakuku. —T.: MymTo3s cy3, 2017.

AKCHOJIOT' MK MOJIAJLIMK YTKUP XOIIUMOBHUHI “JIA®TAP
XOMIUACUIAAT BUTUKJIAP” ACAPUJIA

Hunnosza boumamosa,

AK/ITH yKumyeuucu

Xap KaHjall MaTHHU YpraHuiijia aKCHOJIOTUK WYHanuil — Oy SHTH, XaJu

OaramMoM MIAKIUIAHUO yATypMaraH TaJKUKOTIap coxacu Oynmb, wmaTHaa

EPUTWIIAINTAaH Ba ayJIUTOpUATa y3aTUIAOUTaH KAAPUATIAD THU3UMHU NPU3MACU

OpKaJy MAaTHHU TaxXJIWJ KWJIMIIHUA Tako30 3Taau. by HyHamum QyHKUIHOHA,

JIVMHIBOMAJIaHUM, KOMMYHHKATHUB, JIMHIBO3THUK, IIPAarMacEMaHTUK EHIOLIYBIIAp
FOTYKJIapUTra TastHaIH.
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bynna myammd ¥3u €3a€tran BOKeNIMK Ba (akTiapHU Y3 aKCHOJOTHUK
yimuoBura MyBO(QHUK TaJKUH KWiIaad, Oaxonailav, 1y Tapuka ayJauTOPUSHUHT
KapusiTiaap MyHocabaTMHU makiutantupagu. Cy3cu3, MaTH YKYBUMHHMHT
BOKEJIMKKAa MyHOca0aTh, WHCOH pPHOS KWJIQJWraH XYJK-aTBOp KOUJAJapUHHUHT
MaK/UTaHAIINATa Tabcup Kuiaaw. [y mo3unusnap HyKTau Ha3apuaaH MAaTHHUHT
aKCHOJIOTUK MOJQJUTUTHHY TaIKUK KWJIHII J073ap0 axaMusIT KacO 3Taju.

Axcuonoeux  (6axonosuu) MoOoanIuK O0e2anoa «0ObEKMHUHE MAbIAYM
KAOpuAmIap musumu HyKmMau HAa3apuoan Xapakxmepucmukacuy myulyHuiaou
[1,124]. Xap Oup OOBCKTHHHI aKCHOJOTMK MaKOMH KyHHJard cy3 Ba cy3
OupuKManTapyu TOMOHUJAH W(OTATAHUIIN MYMKHH: «AXUIUY, «EMOHY, «(baxonawu
MABHOCUOA) PAPKU UYKY,; «AXUIUPOKY», K EMOHPOKY, «MEH2», KUANCOOUL KUMMAMIIUY,
CAXUUTUK CAHANAO0U», «CANOULE KUMMAMIUY, K EMOHIIUK CAHANAOUY.

V. XommMmoB mxkomura Oexu3 MypoxkaarT KaiMamuk. Yruar “Jladrap
xomusicuaaru Outukiap” ¢ancaduii-ommabon acapu MyauTMPHUHT HWIUIAp
JaBoMUa Xa€T Ba yMp XaKuJard Tepan GuKpiIapu kamjiaHMacu xucobianaau. by
bukpIap yMyMUHCOHUM Ba MIJIJTUN KaJipusiTiap cudaTuaa aCapHUHT «OOIUTaHFUY
HYKTa»cH 0Yim0 xu3mat Kuiaau. 3epo, “kadpusmaap acpiap 0a8oMuoa mynianuo
oopub, Kuwunap ypmacuoazu MYJIOKOMUHU, UHCOH XVIK-Ameopunu Oowkapuo,
mapmubea CoMuwHY Oanuiiaw (mMomusayus)ea acoc Oyaud xuzmam Kuieam.
Kaopusmaap uncon yuyn-xaémuii opuenmupaapoup” [2,8]. M: [ynéoa sue bebaxo,
ammo xamuwa denazup mapkamuiaouean xasuna 6op. by-Ona mexpu! [3,114].

Y1by MaTHHUHT aKCHUOJIOTUK MOJQJUIMTU OujIaH «MyXa00ar» apxucemanu
JICM xam Oormuk. Myammud ¢pukpuda, MyxadoaTHUHT V31 xaM Kaapust. dakar
Oy KaapusT ceMacura sra TyIIyHYaHUHT Y3 Ba KYJUIAHUIUIIK OUp KaH4a MabHO
HOUKJIMKIApHTa 3ra; ... “Exmupub xoamox” 6unan “Kymeun 6epmox”, “Kyneun
bepmox” ounan “Owux 6yaimox”, “Ouur oyimox” ouran “Ceemor”... “AHxwiu
Kkypmox” ounan “Mexp” opacuoa y3ox macoga 6op ’[3,229].

MatH MyammudUHUHT KaApUSTIap TU3UMH Xap KaHAal XOJMCaHU HUAPOK
ATUII, Xap KaHJal TYIIyHYaH! TAJKUH KWIHAII OVinda IpoeKIusiianaau, Oy xak/a
«myxab0ar» apxucemanu JICM ty3unumm ganonat Oepaau. Myxab6aTra JoWKK
oOBeKTIap XaKUKaT/AaH XaM YMH IOpaKJIaH CEBrUra Ba CaJ0KaTIIM XU3MaTra JOWHK
KHIIATIAPIAD.

“Myxab06at” nmekceMacu” MEXp ceMacu OWIaH XaM y3BUH aJlOKaJO0pJIUKIa
oynanu “JladgTap xommuscugaru’ aa 00beKTUB OyJIMaraH Ba O0bEKTUBINKKA Kapama-
KApUIM CEBI'M XaKUKUI OyiMaciuru kypcatub OepwiradH, OyHAaH Tamkapu, Oy
TYIIYHYaHUHT Y3U 0axo Me3oHu OVmanu: /[yméoa sme 6Gebaxo, ammo Xamuuia
benazup mapxamuniaoueau xazuna o6op. by-Ona mexpu![3,144].

“JladTap xomuscuaaru OUTUKIIAP 1a UHCOH Ba YHUHT TaKIUPHU TYITYHYACH
OpKaju acap Myaumdu ydyH XKyAa MyXuM Oyiran “y30ex MaaaHusaTu’ Kabu
TylmryH4ajgap ouu0 Oepuirad. Ymly TylIyHUYanap CEMaHTHK KUXATJAaH WHCOH
TylIyH4acu OwiaH yambOapyac OOFJIMK SKAHJIUTMHUHT Y3U yJIapHH Y30€K Xalku
XaéTHHHUHT XaKUKUA KaapusaTiaapu cudaruaa 6axomanr IMKOHUSATHHA Oepain.

Mysgait  kuaub, MATHHUHT  AKCHOJOTUK  MOJNAJUIMTUHU  YPTaHMII
MyaJUTM(OHUHT aKCUOJIOTHK IKAJIACH XaKuaa, IIYHWHTICK, aHWK MaTH Ba HAIIp
OpKaJI ayJAWTOpHATa KaHAaW KaApusTiIap y3aTWIAETTaHINTH XaKuaa OOBbEKTHB
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MabiaymoTiap Oepamu. LllyHMHr yuyyH MaTH XycycusiTiIapu XO3UPrd 3aMOH
TaJKUKOTUMIIAPUHUHT JUKKAT-YbTUOOPUHH KaJ0 KUIIAJIH.

DoiiaJAHWIITAH a1a0uéTIap pyixaTu:

1. AdanacreBa O.M. Axkcuonorudeckass MOAAIBHOCTb MTyOTUIIMCTUYECKOTO
TekcTa: Ha maTepuaie oroimerern M. A.Uneuna. Hamm 3amaqn // I3k CMU,
2016.

2. Ibragimova E. O°zbek tili leksikasining aksiologik tadqiqi. —Farg‘ona:
2018.

3. Xommmos Y. Jladrap xommscunaru 6utuxiap. —T.: ITapk, 2013.

ADL-U DIYONATGA DA’VAT SHE’RIYAT
(Asqar Mahkam she’riyatiga ayrim chizgilar)
Gulbahor Ernazarova,
SamDU assistenti

Miliy so‘z san’atining qadim an’analari Istiglol arafasi va uning dastlabki
yillarida zamonaviy she’riyatda keng ildiz yoydi. Buni tasavvuf adabiyotini o‘qish
va o‘rganishga xolisona kirishilganligida yaqqol ko‘rinadi. Asrlar davomida milliy
ruhni tarbiyalab kelgan adabiy merosni zo‘rma-zo‘raki g‘oyalantirishga, sun’iy
tabagalantirishga barham berildi. Zamonaviy o‘zbek she’riyati uzoq asrlar davomida
Islom va imon nuri bilan jilolanib kelgan o‘zining azaliy sarchashmalariga yuzlandi.

Ayrim shoirlarning ijod olamiga kirib kelishi, ilk she’riy tukrumlari, ilk
to‘plamlaridan boshlanadi. Ular yangicha qarashlari, tafakkur tarzlari, ohorli poetik
fikrlari, original obraz va o‘ziga xos kompozitsion usullari bilan kitobxon galbiga
yo‘l topadilar. Boshga bir ijodkorlarning o‘z individual uslubini topishga bo‘lgan
intilish va izlanishlari ancha murakkab kechadi. O‘tgan asrning 80-yillari oxirida
adabiyotga kirib kelgan Asqar Mahkamning ijod yo‘li ana shu ikkinchi toifa
shoirlarining izlanishlarini eslatadi.

Asgar Mahkam 30 yoshdan oshgach, shoir sifatida tanila boshladi. Bu
yoshda uning tengdoshlari yetuk shoir sifatida nom qozonishgan edi. Buning
muayyan ob’ektiv va sub’ektiv sabablari bor. Birinchisi, 0‘z ijodidan qonigmaslik,
ikkinchisi, diniy va falsafiy tasavvuf yo‘lidagi izlanishlar.

“U talabalik yillaridayoq mashhur rus shoirlari Pushkin, Lermontov va
Esenin ijodiyotini satrma-satr o ‘rganib chiqdi.

Odatda, kamolot yo ‘lidagi ijodkorlarning izlanishlari ikki bosqichda
kechadi. Birinchisi — So ‘z hajri... Ezgu magsad bilan qo ‘liga galam olgan biror-
bir ijodkor yo ‘qki, so ‘z hajrini boshdan kechirmagan bo ‘Isin.

Asgar Mahkam sakson beshinchi yillarga gadar bu bosgichda izlanishning
teran va mashaqqatli yo ‘llarini bosib o ‘tdi.

Rudakiydan Loyiqgacha, Ahmad Yugnakiydan Abdulla Orifgacha bo ‘Igan
ikki ulkan adabiyotning mumtoz shoirlari ijodiyotidan she’r asosini o rgandi. U
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so zning ilohiy qudratini yaxshi his etgan shoir sifatida turkiy, forsiy va arabiy
tilning eng poetik, rangli, keskir kalomlarini o ‘zlashtirdi.

So ‘z hajri — bu uslubiy izlanishlarni ham belgilaydi. Adabiy muhitda oz
ovozini belgilab olish borasida Asqar Mahkam o ‘z-o ‘ziga shafgatsiz munosabatda
bo‘ldi” [2, 6].

Asqar Mahkam izlanishlarining ma’lum bosqichida Sharq adabiyotining
ulug® vakillari Fariduddin Attor, Jaloliddin Rumiy, Alisher Navoiy, Muhammad
Igbol she’riyatlarini o°‘qib-o‘rganishga jiddiy kirishdi, pirlarga ruhan shogird
Kirishdi.

Aynigsa, Jaloliddin Rumiy ijodini o‘n yillar davomida o‘rganish, bu
she’riyatda badiiy so‘z shukuhi va poetik fikr tartibi hamda tarkibini tuyush
shoirning qalbida muqaddas Qur’on va Hadis ilmini o‘zlashtirish ehtiyojini paydo
qildi. Insonni ma’naviy kamolot sari etaklaguvchi asror Qur’oni Karim ekanligini
dil-dildan his qilgan shoir ko‘p yillar davomida Qur’on tafsiri va Hadis ilmini
o‘rganish bilan mashg‘ul bo‘ldi. Va tabiiyki, bularning bari uning she’riyatida
namoyon bo‘la boshladi.

Shoirning o‘zi “Haq” saylanmasining boshlanmasida buni shunday e’tirof
etadi:

... Yoshim girqqa to ‘ldi.

Bu dunyoga kelib, topgan molu matohim shu bo ‘ldi...
Ko ‘p aziz zotlarni va ko ‘p bezotlarni yashadim.

Oxiri Hagqa yovuq kelgandek bo ‘Idim...

Sizlar ham, ey birodarlar, Hagga tomon yuringlar!..
Hagga boginglar!..

Haqga intilinglar!..

Hagni sog ‘ininglar!..

Haqgni topinglar!..

Biz shunda topishamiz! [2, 16].

Allohni — Haqni bilgan odam o‘zining ham aziz-u mukarram mavjudod
ekanligini anglay boshlaydi. Anglay boshlagach, o‘zidagi salbiy illatlar insoniyatga
mutlago zid, inson tabiatida munosib emasligini his giladi.

Shoirning “Haq” kitobidagi she'rlar milliy ruhning sadolaridir. Bu sadolar
mehrsizlik, diyonat va xiyonat, baxt va baxtsizlik, ofiyat va ofat oralig‘ida
yashayotgan odamlarni bir zum hushyor torttiradi, hayot va o‘lim, bandalik va
g‘aflat, iymon va inson, suvrat va siyrat, moziy va kelajak haqgida tafakkur gilishga
undaydi.

Ma’lumki, tasavvufda bir shakldan o‘zga shaklga o‘tishda avvalo ma’dan
so‘ng o‘simlik keyin hayvon undan so‘ng odam tarzida sodir bo‘lgan hisoblanadi.
Asgar Mahkamning she’rlarida ham shu masalaning rang-barang talginlarini
ko‘ramiz;

“Darvozada o‘tirar quzg‘un...” deb boshlangan she’rida quydagilarni
0‘qlymiz:

...Hammasi bor — bo ‘ri o0 ‘g ‘rilar

Va uy to ‘la qumursqalar ham

...Bunda garchi odam tug ‘ular
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So ‘ng hayvonga aylanar odam [2, 351].

Mazkur she’rda taraqqiyot va kamolot yo‘llari go‘yoki ortga qaytayotgandek
tasvirlanib, kuchli poetik xulosa chigariladi.

Asgar Mahkamning Hag va hagigatning poydorligiga ishonch, adl-u
diyonatga da’vat ruhidagi she’rlarida, aynigsa, dostonlarida “Darvish”, “Gado”
timsollari poetik mazmunni ifoda etadigan etakchi vositalarga aylanadi. Bunga
dostonlardan tashqari “Muridnoma”, “Ikki qabr qoshidagi o‘ylar”, “Vujud va ruh”,
“O‘zimga xitob” kabi o‘nlab she’rlari misol bo‘la oldi.

Foydalanilgan adabiyotlar ro‘yxati:
Komilov N. Tasavvuf. —T.: Movarounnahr—O°‘zbekiston, 2009.
Mahkam A. Hag. —Dushanbe: Adib, 1998.
3. Haqqul I. Tasavvuf va she’riyat. —T.: G‘afur G‘ulom nomidagi nashriyot-
matbaa birlashmasi, 1991.
4. Hasanov Sh. Doston tarkibi va tabiati. Monografiya. —Samargand: SamDU,
2011.
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IOPTAK MOTUBJIAPU ACOCUIA APATUJITAH
MMOOMAJIAPHUHT Y3UTA XOC XYCYCHUSATJIAPU
Ynayzoex Typoues,
Kapwiu /1Y Kowuoacu akademuk auyeil yKUmyeuucu

DpTak MOTUBJIAPU ACOCUJA SIPATUJIITAH MTOAMaIap Ma3MyHaH €KH MIAKJIaH XalK
OF3aKHU WKOJIMHUHT SIUK JKaHpJapu: acoTUup, aCoHa, PUBOST, IPTAK, JOCTOHIAPTa
xoc Oenrunapu OuiaH anoxXuja TYPKYMHU TaIIKWJ 3Taau. JpTak- IMOdMaliap
Oanuuii ¢y3 CaHbATUHUHT DHT TY3aJl HAMYHAJIapu CaHajaiu. Yjap/a XajiK OF3aKu
wxoauaaru y €ku 0y aHbaHa €3Ma MXKOATa XO0C KOHYHHSTIIap acocuia Gepusaiu.
[ynunr yayH Xam OyHIai acapjapHH WXOJKOpJap MKKKM HOM OuWjaH aTaiau:
APTAK-TIO3MA, PUBOAT-IOCTOH Tap3ujaa. TaOumiiku, OyHIal HOMJam OeXHu3 dMac.
YyHKM opanuk xoauca cudaruaa maijgo oynran Oy kabu agabuil XxoaucaiapHu €
IpTaK, € mosMa Tap3ujaa AKKa Homuam KuivH. byHra of3aku Ba €3Ma WKOJHUHT
¥y3ura xoc KoHyHusitiapu uyn Oepmaiigu. Illy OGoucpaH spTak MOTHUBIapU Ba
oOpaznapu, 3pTak udoja ycayouaa sspaTuirad €3Ma acapiiapHu d3pTaKk-1odMa KaHpu
cudaruaa xyht arama OwsaH atam ypdra aianad. IpTakaa XaJIKHUHT Op3y-
Vitmapu Oaguuii  akc OTTUpPWIICA, DPTaK-ModMaza OWp MIOUPHHUHT PyXui
KeUMHMaJIapH, Kaib Tyirynapu Oaauuii udoaiaHam.

Xank JpTakiapyd OF3aKd SPAaTHIMO, OF3aKH TapKaJIWIIHM, BapuaHTIapa
yudpaiy, Xaénuil Ba xa€tuil yinupmara acocjiaHMIIM OWjiaH y3ura XOCIUK KacO
sramuku, [1.90] aifum maiitoa é3Ma osprakmap OyHZAH MycTacHOIMp. E3ma
SPTAKIAPHUHT ApaTyBUMCH aHUK OYymamu.E3ma Taps3na spatumuimy 6ouc yiaapaaru
o0Opa3 Ba MOTUBJIAp KYIUHYA TYPFYHJIMK KacO 3Taau Ba 'y acapiaH Oy acapra Ky4uo
IopMaiau. Y HMHIMBHUIYal WXKOJKOPHUHT TONKUPJIUTMHU OEITMJIOBYM Maxopar
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MaxcyJsiu cudatuaa Kapanaau. LLlyHuHT yayH WKOKOpiiap TOMOHUAAH €3Ma Tap3/ia
spaTWIraH dpTaKiap agadbuil apTakiap Jied aJoxujaa TacHUubIaHaIH.

XanK OF3aKd IKOAMIArd KEHI TapKaJiraH OMMAaBHMH KaHpJiapuaaH Oupu
APTAKHUHT €3Ma alabueéTra KUpuod KEIUIIM, YHIArH CIOXKET, MOTHUB, oOpa3iap/iaH
WKOIUN (poMTajIaHUIIT acoCHIa aTabuETUMHU3/IA IPTAK-TI0dMA, IPTAK-KHUCCA, IPTAK-
nebca CUHrapy Oup Heua KOPUIIUK XKaHpiap nanao 0ynau. AWHHUKCa, ylap opacuia
IpTaK-mosMa OWp Kajap dpTa fo3ara kennu. byHra, acocaH, MWXTUMOWN daBp
BOKEJIMKJIApU TYPTKH OYIIIu.

Tanukmu  QonsknopmyHoc Komuwmkon WMMOMOBHHHT — €3uIIM4Ya,  Xalk
IpTAKIApUIATH 3pK Ba aaoiaT y4yH Kypall XaMMa 3aMOHJIapAa €Takdd MOTHB
oymu6 xenran [1.95]. bBunoGapuu, 30-fimiiap ¥30ek Mmol3uscHga  Xam
XIKUMU3HUHT 3PKKa, MYCTaKWJUITMKKA, O30JJIMKKA MHTUIUIUIApU OOl MaB3yra
aimannu. Mana myHai WXKTUMOMH IIapOUT/Aa dPTaK KaXpaMOHJIapu oOpasinapura
MypOXKaaT KWJIHUIIL, YHUHT MOTUBJIApPUTra dpraliuiil afaduii aHbaHa MOXUSTHHU Kaco
ITAN.DPTAKIAP CIOKETUTa TasHUO E3WIraH JOCTOH (POJIBKIOPU3M XOIUCACH
acocuia BYXyJara KelraH MOSMaHMUHT SHrU yciyouit tunmpup [2.145]. byrynru
y30ek aabuéTuaa UKKU XU yCyJijia sipaTuia OOIuUIaHIu:

1.Oprak crokeTuHu Oanauuil KailTa unuiam acocuaa. byHnail XoaucanapHu
amabuériryHoc b.CapuMCOKOB JKaHp CTHIM3AIUACH Tap3uaa Oaxomnaian [3.153].

2.0pTak aHbaHaANapu acoCUIa acap spaTull. byHaa Kaucuaup 3pTak CHOXKETH
acoc KWimO oJMHMaiau, O0anku yHra xoc udoga yciayOu, Ma3MyH, MOTHUBIIApAaH
wxoaui ¢honganaHuIaau.

Anubnap 3pTak-IJOCTOH BOCHTACHJA KYNMHMHYAa 3aMOHHUHI  MOKTHMOHWMI
MyamMosiapuHu  udonanamra uatuiau [4.126]. bynna ymapra sprakmapra Xoc
aJUIETOPUK YCyJ HUXOATAA Kya Kenau. XycycaH, LlykpyuioHuHT “YMp Xakuja

sprak”, “Mapmimuk Ba Bado xakuma odprak’, X.IapunoBuunr “Kuimwii-
kuaupmuir”’, “Kanruc topumr’”, “MusHr wuxkkuHun keda”, T.CynaliMOHHUHT
“Xapcanr”, M.Paxmonnunr “Kopa kyinak” spTak-gocToHiIapu (QUKPUMH3
JTATUIUAND.

Oprak-no3manap MyHAapHKacura Hazap TalllaraHja XajK 3pTakjiapura Xoc
KyWHIaru XyCycHusTap CakJaHTaHWHU Ky3aTUIIl MyMKHUH:

1. DOprak-nosmanapja aHbaHaBH 3a4yMH — OONUIaHMA, TyrajJlaHMa MaBXKY/I.
Xycycan, T.Cynaitmonnunr “Xapcanr”’, X.[Ilapunosuunr “Kunmum-kuaupmum'”,
“Kantuc ropumr” [g0oCTOHJapu Inysap >xymiacupanaup. bynu X.Omnumxos,
Mupremup kabu 1moupiaap OonuiaraH aHbaHaHUHT JaBOMU JICUHIIl MYMKHH.

2.0pTak-no3MaJIapHUHT aKCapusTH SXUIWIMK OunaH Ttyraiiam. JXymmanaw,
[ykpymmonuar “Mapanuk Ba Bado Xakuja 3pTak’ acapuaa 6anoHu nad KuiraH
YyIIOH MUTrUT Ba Manuka y3 Mmypoa-makcamiapura eragunap. X.lllapumoBHuHT
“KunMui-kuaupmMuns’” 1ocToHuAa XaiiBornap OuiHu moamox 3Tud KyTapaauiap
Ba YPMOH ax;i1 (papoBOH TYpMYIIITa DPUIIIA]H.

3. XanK Of3aKku WXOJuJa Mebpuil 3pTak WYK. JIekuH 3pTak vuujga mebpHii
napuanap yupamy XolaTH Kys3aTHaaau. E3ma agabuérna oca aprak-nosma (akar
HIebpHil iy Ounan 3umnaau.
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4. XaJK sprakiapu kKabu spTak-modMayiap XaMm Y3UHUHT UUKH KYPUHHUIIUTA 3ra.
Arap XaJK ’pTakjapu Cexpiiu, XalBOHJIap XaKuJard, Mauilni kabu Typiapra sra
OyJica, ’pTak-MOAMaHUHT XaM Iy KaOu WYKH KaHPHUN KYPUHUIIUTAPH IIAKIUIaH]IH.

DpTak-nodMa atamMacu acocHuja spaTWJIraH acapiap dpTakka Xoc y Eku Oy
OenrvuHM KalTa WIUIaraHaurura kapad Oup-Oupuman dapk Kumanu. Macanas,
T.Cynaiimonnunr ‘“Xapcanr” osprak-mosmacuna ¢akar sprak oOpasimapu Ba
MoTuBnapunan ¢oinananuwirad. X.[llapumopauar “Kunmum-kuaupmunr”,” MuHT
ukknHuK keuya”, lykpymmonunr “Mapamuk Ba Bado xakuaa sprak’, M.Paxmon-
HuHr “Kopa kyinak” kabu acapiapuja 3pTak KypUIHIIATa XOC KOMITO3UITHOH
Oenrmmap: »prak OoOIUIaHMAacH Ba TyraUlaHMacH, 0Opasiiapu, MOTHUBIIAPUIAH
dbolnanaHuaraHu XoJ1a yJiap MIEbpUM TH3UMIa COJUHTAHJIUTH Ba MXKOJIKOPHUHT
maxCui KeurMHMajapH, Kapauuiapd, JHpPUK MyHocabaTH acocuja KaiTa
uiaHraniury  kyszatuiand: X.IllapunoBHuHr “KuaMmum-xuaupmuir’ JTOCTOHU
“bop »9KkaH-ma, MYK 5KaH, aWTWIraH cy3 VK o9KaH.. KaguMm-kaaum 3aMoHza
PoxatmwxoH ypmonaa...” , “Kantuc ropumr’ 10cToHM 3ca “bop skaH-11a, HYK dKaH.
Ou skaH-1a, TYK 3KaH. Kagum-kaauM 3aMoH1a. XUHIUCTOHY JpoHaa” Tap3ujiaru
3a4MH OMJIaH OOIIIaHAIH.

Xynoca kunub adtranga, OyryHru y30ex agabuétuaa sprakiap yciayouaa
ApaTWIraH TOA3MaJapHUHT SIHTU TUIKA BYXYyAra Kejaad. Aaubnap spTak-mosma
SApaTUIlJia XaJIK dpTaKjiapura Xoc MaKINi XycycusTiaapaad wxoaui goinananuo,
yJIap BOCUTacuJa 3aMOHABUI BOKEJIMKHU Oauuil €puTHO OepuIlra SpHuIuiap.

DoigaIaHUITaH a1a0ueTIap pyiixaTu:
1. Vimomos K. V36ek xank Hacpu nmostukacu. —T.: ®an, 2008.
2. Paxumxonos H. V36ek anabuétuna mosma. —T.: ®damn, 1996.
3. Capumcoxos b. V36ek anabuéruna caxs. —T.: Dan, 1998.
4. DmonkynoB XK. Onuk tadakkyp Taapuxu. —T.: @an, 2006.

“OTAMJAH KOJITAH JAJTAJAP’JA KAXPAMOH MACAJIACH
Komuna Kambapoesa,
Camapkano eunoamu, Ypzym myman 21-maxmao ykumyeuucu

Keliunrn paBppa spaTuiral poMaHiiapia WXOAKOP “...uHCOH hevi-
AMBOPUHUHE MYPIU WAPOUMAAPOA KAHOAl MOGIAHUWU 64 Oy MOGIAHUWIAD YUld
wapoumea KaHOau akxc mavcup KypcameanIueun muipax Ky3 Ounan Kyzamuuied
xapakam  xuneanaueu” [1,20] xy3ra Tamuianagu. Xynad IIyHAAW HKTUMOUN
BOKCIIMK Ba JaBp KUIIMCHHUHT YTraH yMpPUHU TaQTUII KWW MaB3yHja
V. Xoummosruar “Tymma keuran ympiaap”, I1.Xommupsaesruar “JluHo3aBp”,
T.Mypoauunar “OTamaaH KoJiraH jajnaiap’, O.EKy6OBHI/IHr “Anonat MaH3UIH
O.MyxTtopaunr “MwuHr oup kuéda” kabu acapiap spaTHITaH.

Kymnaman, keMMHTH JaBp POMaHUYWINTHU TYFpucuaa cy3 Oopranma Torai
Mypon acapiapura TYXTaJaMaciuK MYMKHH 5Mac. UyHKH, YHHHT pOMaHJIapu
MUWJUTUN PyX Ba MIJUTAN Japj OvIaH UyFpUIIras .
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ConmxoH ﬁyﬂnomOB TabKuIaranuaex, “Omamoan xKonean oOanairap”
pomanunu y36ex xankunure 120 iumnux o2up maxoupuHuue MyHeau 00CmoHu, 0ed
amaw mymkud. By maxoup sxaum mapux smac, 6anku Xanx OOWUOAH YMeaH
KammuK, CUHOGIAPHUHE OUp Heua MyXum 6a KOHAU caxuganrapuoan ubopam
manxkurnuoup ” [5,13]

Jlapxakukat acap y30€K XaJIKWHUHT Y30K WHJIIMK TapUXHIaH XUKOS KUJIaIH.
[y Omman Ompra JIeXKOHKyJI 00pa3u OopKaid y30€K XaJIKHHUHT TYpJIH-TYMaH
a3001apu Ba (hoxxeanapuaaH cy3 IOPUTAIH.

Acapna  TtacBupmanummnya,  JleXKoHKyaHMHr  600ocu  daproHanuk
JKamonmaanH KETMOH y3M apAOKJaraH Jajacura pyciaap KaJaM KyMraHu y4yH Y3
TyFusm6 ycrad optugan 6om onubd ynkub keraau. Coana, caMUMHUM MEXHATKAIII,
IOKCaK FypypJii, MUMOH-3bTHUKOMIM KamMonuaauH Y3 Hazapujga KouyuO -Ko4yuO
CypxonaapéHunr JIeHOBUHHM BaTaH TyTaad. Y OKIOJIMIO HCTHJIOCH JaBPUHUHT
YKOHJIA MOXUU. YOy TyFMa MEXHATKAIIHU €3YBUM KETMOHM OwJiaH Tapudiaiim.
“On kaepoa Kanoatil YIKaH HuMa Kypca 6y10u-6000omu3 kemmoHu2a Hucoam bepaou.

—Orn-a, Kamonuoounnu kemmornuoati keaaou-s!- oetiou 51" 0eb Kaxpamon
2antu 6060cudarn 6OWNAOU YHU MEeXHAMKAWAUSUOAH, UMOH- IbMUKOOU OYMYH
waxc oyneanaueuoan cyznanuou. “booomuz ypmyus KemMOHHU Y3UOAH Y32d epOaH
mopmub 010aAMAtoU.

—bobomu3z kanumanu Kaiumapub-Kaumapud kemmoH yonaou. Xy0oHu éonao-
€01a6 kemmoH Yonaou. Xyooza uykpona aumuo-atimud kemmor ywonaou” [8,6] ned
TabpUPIANIH.

bup xapamima MmexHatman O00IIKa HapcaHu OWIMalIUTaH, ToaT- HOOMaTaaH
OyJak HapcaHM TaH OJIMaMJIMTaHJIeK KYpUHTaH Oy oJ1aM IOpT TaKJIUPU XaKWJIa XaM
YyKyp Kairyra OOTajau. V3ununr kanduna JKYII ypraH BaTaH TyWFyCHHU, UMOH-
YbTUKOJNHYN, WHCOHJWK MIAbHUHHM OallaH] TyTaJu, IOPTHUHT TMOKH3a TYIPOFH,
mycaddo cyBuHHN OedhaxM KeITUHIUIAp TOMOHUJIAH OyJIFaHTaIUTUra YuKa OoJMai
ynapra Kapmm Oomr kytapaau. Hatwmxkana madkarcusimuk, XYpiawK, TaxKup-
HaJioMaTiapra yujail oaman y3 TyFuianb ycrad ropTuian 0o ou0 YMKUO KeTau.

Ortacu CypxoH Akxpald 3ca KU3WI HUMIIEpHUS CHECATH TAIIKWJ OSTHITAH
JABPHUHT BakWiW cudarhuga TaCBUPIAHAIW. Y XaM OTacH CHHTapW MEXHATKAIl,
KYyJu rys 00rO0H. A0 KaxpaMOH TWINAAH YHU IIyHAaW Tapudnaiau:- “Omamu3
Kaoamuul 4yn Huxon o6ynaou.

—Omamus Kadamuui 0apaxm WuUlI-wudui 6yiaou.

—Omamu3z keCMuwL MoK WOKUIA-ULOKULA OYAAOU.

—Omamu3z Kupkmuu 2y uooa-uiooa oyraou” [8,26], — netiau udpTuxop OuiaH.

Otacu Akpab 3ca 11y 0OPTHU pyc OOCKHHYMJIAPUIAH TO3ajall MaKcaaua
Kyparagd. Y3 OPTHHHHI MyCTAKWUINTH Ba O30[UIMTHHH Xap HAPCAJaH YCTYH
Kyiran owsacH, ¢dap3aHjapura cajaoKaTiu, YbTUKOUIM OWp CY31u  ojam
Oynranauru 6ouc ayniMaHiIap OuiaH MapaoHa Kypanuo maxy/ KeTaad. Y HUHT Op-
HOMYCH Ba FypypH OJIMIa TyIIMAaHIAPU XaM TaH Oepajiu.

FOpt o30a/muru yuyH maxuj KeTraH WHCOHHUHT (ap3aHau JIeXKOHKYJ dca
0000cu Ba OTacH KypallraH Ty3uMra Kyp-KypoHa Xu3mar Kuiaaau. YyHKU y mypo
JaBpy ofaMuaup. EImuruaan nrypo cuécaTu TapOUACHHM oraH JIeXKOHKYJ V3
APKHU Ba XaK-XyKYKJIapUHU XUMOS KWJIUIITHU Yiinad xaM KypMaiian. Y couuaIuCcTUK
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Ty3UMHHMHI KMYUK Oup mMexaHnu3mura ainanaau. [y Gouc ora-6060cuaa MaBxy
OynraH IopTCEeBAPINK, MHCOHUU FYPYP, V3MUKHY aHriam JlexKoHKyra OeroHaaup.
YHUHT yMpH maxTa [ajacujia, OFMp MEXHAaraa yTaau. Bupok yiia JaBpHHUHT
WIFOpJiapu cudaruia TUIra OJMHCaAa KOPHU TYUHO ryIIT emMaiiin, yCTU Ty3yKpPOK
SIHTH KUHUMHY KypMaiinu. E3yBun acapna acocan JleXKOHKYJIHHU KyJ1 Ba MyTe KMIHO
ETUIITHPraH [IAPOUTHU Kajdamra OJIaJnd.yY TOTAJIUTap TYy3yM, KH3WJI HMIEPHS
cuécaTt TapOousIad ETUIITUPTaH «MEXHAT KUIIHCHY , «STHTH HHCOH» TUMOJIUAND. Y
IYpO XYKYMaTUHUHT JIEPAN TEHTIOMIN.

JlexKoHKyJ1 aBBajo JIeHWH Winura, maptusra, yiayF ofara Xypmar, CaJoKat
pyxuaa tapOusinanran. YHra Jlenun oramus, Kpynckanu onamus fe0 ypraTuiiras,
MWJUITMN VaH-JIanapiiapHUHT YPHUTA MApTHS COBET KYUIMKJIAPWUHU €1JIAaTHUILTaH.
Huxost yau 80-iinmiapra 60pud KOMMyHU3M/IA SIIIAINTa UITOHTHPA OJIUIIraH. Bakr
YTHO OHrM OHMpO3 XaKWKATHU aHrjai Oommiaca O6ocMaud, XalK JyIIMaHUHUHT
dap3anau 1e6 TaBKWiIaHATIAp OWJIAH PyXUHU CHUHIAUpHUIITraH. OXup-okudatr yHu
naxTa JajacujiaH OoIlKa WIIHU OWIMaiuraH MaHKypTra aijaHupHINraH. Y
UJICOJIOTUSIHUHT OeMabHU KypcaTMalapura XaMm KapIIWiIuK KypcaTa OJIMaii[iu,
MYyHOPUK KaJlaMKallUITApHUHT Jaja LIYHKOpJapu XakKujaard EIFOHJIapura Xam
YpTHOOp GepMaiiu. Y3MHMHT XaMKHIUIAPMHHHT HOYOpP TYPMYIIHHH Kypa-Ouia
Typub «MyHya mupuH 3kad 0y CoBeT JaBpoHH, MaMHYH sIIIap XaM UHCOH-UYKIUP
apMOHM» KaOu KYIIMKJIapHU OemapBo TUHTIIAa1. XaTTO MapKa3ra KYypuK-KeHTalra
yKapara OJJMHIaH KUMMMIIApHU KUHKO OopuigaH xaM op Kuiamainau. Kazonu rymr
KYpPMacIUIUHH, AaEIMHUHT OJAMM AXTUEKIAPUHU KOHJIMPHUIIHM Yilmad Xam
Vrupmaiau. OMOH-OMOH 3aMOHJIa UKKHU JOHA XypMO YUyH €TUM OoylacuHu ypuoO
OF3WHM KOHAaTaau. bupok, OyHJIaH yHUHT KYp BHKIOHU XAaTTO KUWHATIMANIN XaM.
KonaBepca, aénu y3ura yT kyiub onamaan yTrad Xxam YHUHT KY3U OUYMIIMaNIu.
Tyrpu pyxustuna Oup 03 UCEH KYy3Fanaaud, MEXHATKAITHUHT OFUP axXBOJU DCHUTa
Tymanu. JIekun Oy u4ky uc€H anaHrajgaHMmanau. Y OopraH capu MaHKypTJiamuo,
UTOATKOP KyJjra aitnanu6 6opasepanu. “XX acp uncon éa wiaxc oneu gpancagpacuoa
MAHKypm, 30M0U Kabu myuyH4aniap masxicyo 0yaiud, poman Kaxpamonu J{exKouky
xXapakmepu MAaHKypmiuk 6a 30Mouiux yucypiapuoan xoau smac’’ [6,39], —netiau
3.IlapnaeBa. Jlapxakukar, 3aMOH Ba CHECAT acap KaxXpamMOoHU [[eXKOHKYJIHM Xam
OXUp-OKMOapJa y3W apAoKjaraH Ty3yM CHECATMHHMHI SIHTM VHUHIapu cabab
OeuxTu€p y3 komura Toptaau. JIeXKOHKYH KymmO €3umiga aibmaHuO ryHOXCH3
Kamayiau. Bupok y siHa 11y Ty3yM paxOapiapuiaH MypyBBaT KyTUO stiinaiiau. YyHku
YHU TapOusijaraH MyXuT KUMHHUHTIUP KyJura Kapatub yprarras d/u.

buznunrya ymoy “OtaMJaH KoJIraH jaajiajap pOMaHUHUHT Ca0OFu IIyHIaH
nananat Oepaauku, Xainu OwW3Jaa aHbaHABUNW pPEATTM3MHUHT WMKOHUTIAPHIAH
doiinanann0 MUUIAT KUIIMCHHUHT WIIOHAPIW OOpaslapvHH y3Wra xoc yciayOja
spatum Tamoninnu Torait Mypoa pomaniapu kabu ouuk udoaanaHMaraH.

doiiganannirad agaduérTiap pymxarm:
1. KyunkonoB M. banuustauar onamoc skwnonapu // Xank cy3u. 2002. 20
CEHTSIOPb.
2. HopmaToB Y. DHr Myxum MyamMmo // Y30eKHCTOH ajabHEéTH Ba CaHBATH.

2003. 21 mapr.
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dbeBpaiib.

4. Wynnomes K. Sarnnanuumiap mynrasammury / Y3AC. 2002. 19 anpeis.

5. CommxonoB M. Xo3upru ¥36ex Hacpuia HyTK makimapy. Y3. T Ba A. 2001,
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6. [lapmaeBa 3.Xo03upru y30€K POMaHYWIMTHHUHT TapaKKUET TaMOWHIUIAPH.
¢.db.n.aropedepar. —T.: 2003.

7. @utpat A. Anmabuér rommamapu. AmaOuét MyautuMiaapu xaMm agabuér
xaBacmwiapu yuyH. Hampra taiépioBuu, cy3 6omm Ba u3oxjiap Mmyauiudu
X.bonra6oes. —T.: Vkutysun, 1995.

8. Toraiit Mypoa. Oramaan konras pananap. —1.: [lapk, 1994.

ACAJ JNJIMYPOJHUHI “PAHI' BA MEXBAP POMAHUJIA”
IOPTPET TACBUPH Y3UT' A XOCJIUTH
Xaiioap Xacanoe,
Kap/1Y maoxukomuucu

Mabnymku, “..uHcou ¢hewvny ameopudazu 6apya HO3UK V32apUULiap UioHCU
6opuva mynuk ouunaou. Yii-xaén, xomupa éa macaegypaap mygaccan bepunaou.
AvHu, 06paznune niacmux momoniapu Kywatumupuiaou. [lopmpem nepconaxcuume
MAWKU 84 UYKU PYXUL-NCUXON02UK KUEDACUHU Apamuul 80CUMacuea auiaHaou.
Aoub cy3 eocumacuda maceupianear nopmpemiapuoa XapaxKmepiap MOXUsmuHu
vaap mawku Kypunuwiu (xuégacu, scyccacu, Kuuumu, 103-Ky3 ugooanapu, mana
xonamu 6a xapaxamiapu, KUIUKIApu)HU KUMoOXOH macassypuod H#COHAAHMUPULL
opkanu oyaou. AvHu mynaxouau uHcoH obpazunu apamaou. Komnozuyuow
VCYNIHUHE Y3ued XOC KYpuHuwiu oynean OyHoat nopmpem-mascughiapoa cmamuk
oeneunap xkysea mauwinanaou” [1: 21]. Aitnukca, Kompon Banu nynécunaru xaénot
YHUHT OOTHHH Ba OHT OCTHA TYPJIM XWJI TYI pam3japuja sKKOJ HaMOEH OYJTraH.
bup-OupuHM TYIIMPYBYHM TACBHP Ba TacaBBYpP KOPHIIHMFH E3YBUMHUHHHI XUJIMa-
XUl “usM’napHu  TaxpuOagaH YTKa3raHuHU ucObotunup. busz  ailHu 1ry
KUXATJIapUHU ala0uil MOPTPET IAKIUIa XaM aHHUKJIaIlTra XapakaT KHIHK.

IOxopunarmmapaan keaud YMKKaH X0J4a acapja Tyl paM3uHU UKKH HYCHH/IA
aHrjalra KyMaKIammiil BocuTacu cudatuia TaaKuK KUIIUK:

1) Tyw é3ysuu mavkuonraémean 3yam 6a 3VPABOHIUKHU OOULIAHUUUHUHE
OJIOUHU ONUUL MAKcaouoa bowl Kaxpamon ea yHea xukosm aumubd bepysuu Banu
OaxwunuHe y3apo MyHOCAbamaapu mueu3iueuoa Hamoéun oynaou. bup xapawoa
MYQUAH CUPIIAPHU AH2AAMUWHU 3cuea coaub mypyeyu xabap seacu. bowka
MOMOHOA YH2a UYJl KYPCamysuu Maéx pam3u.

2) Tyw 3yam 6a 3ypasoHAUKIAPHUHZ OOWLIAHUO Kemuuiu, HAPCHUHZ ep
Kyppacunu seannawu, Canam kabu ubauUcCHuHe Kymkycuea yuub suaémean 6auu
bawapHune emub Keiean MaH3uLlapuoar oaioiam oepca, YHOAH YUKUUHUHE S20HA
wyau Annox ampuea o6yucynuw Myxammao c.a.e.HuHe XUoosamau uyauoar opuuiHu
aHenamaou.
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[Ipod. N.Xakkyn kaig stummya: “Pymuiinune semupogu Oytiuva, OyHé
Odezanu Oy — umopam, Moy 0asiam, oula 8a axiu aéimac, banku Xaxoan UupoKkiux,
YHOaH atipu swawoup. Hasouli kopanacan éa unxop ailiaean onam xam Xax 6éa
UHCOH opacuea napoa mopmean, 00AMHU MABHO-MOXUAMOAH UUPOKIAUMUPUD,
Haghc myzoeudan Kymyauwiea dpk bepmatiouean oup oaramoup. Iy 6boucoan yHoa
pocmaukmac, 2epuiux, eagho-cadoxam sma, xcaspy dxacago, oapoy ouéHam mac,
beoaponux, cyoymcusaux xoxum. Hasoutl ana wynoai kuéghacus, maxkop, bepaxm
OYHé 8a axnu Oyuéza Kapwiu oynean. bynea meckapu pasuwioa woup MavHo oramu
84 YHea Maucyb OuH, Wim, Mavpugam, XaKkukam, a0oaiam axjaunu YuyeideaHoupKu,
oyuu anbamma unobamea onuw no3um’”’ [2: 108].

Hapxakukat, M. Xakkyj0B Myjoxa3ajgapu OyryHr# riodan nyHé kuédacuuu,
yHIa sAmaéTraH WHCOHHWUHT MOJJIMATIa MYKKAaCHJAaH KETHINW, MabHaBHUU
WHKAPO3HUHT BaXUMaCHHH Y3WJla TyiMmaraH HadCc KyTKyJIapura Kapara alTwira
necak, myOomara Oynmaiiau. Acan Hduiamypon xam aiiHaH Iy >KMXAaTHU POMaH
MapKasuja OMJIMHIAIITUPUIIHN Makcaa Kuiaan. Kompon Bamm o6pas3u Ba acapna
UIITUPOK 3TAETraH )KaMUKU, XapakTepiiap OUTTa Maiiiona yromaau. Y xam oyica
— Ha(CHUHT KyJuTa aljaHTaH, TYpJd KUHFUP Wysuiap OuiaH OOMIMK TYIUIAIIHUA
OJlaT KWITAaH TYJIa PyXHSATH aHa IIyjap >KyMJacHAaHAWp. DHT OUPUHYN Kajam
€3yBuna Ha()CHU EHTUIIHUHT pam3iap OpKajid 00CUO YTUIMIIMHU KYpCaTUII XaM
TymyHwiaad. by ypunga ®.AtroopHuHr “ManHTHK yT-Taiip”’, A.HaBomKWHHMHT
“JIucon yT-Talip” cuHrapu acapiapuaard HapCHU €HTHO YTUIIl KOHIEMIUSICUHU
(Mynnapu) €mummsra conagu. Pomanpa MabiymM MabHOHA, Yiia AOCTOHJIApAaH
WIXOMJIAHTaH »JIWK TacBUp yCyapw Ky3ra tamuiaHaaw. LllyHuHTHCK,
Y. AHTMATOBHHHT “YTap Kyl HoJTacH” XHKOSCH/IA ydpailIuraH TypHanap xaM Aca
Junmypon acapuja FOSBUM MyIITapakiuk kacO 3Taau. by xakma cy3 roputranma
Xap UKKUA acapaa xam uT o0pa3u maBxya 0ymu0, Acax duiamypon KOMHOTHU
EBY37MK Ba 3yJIM BOJUNUCH Tap3Wja dMac, SXIIMIMK Ba 33TYJIUK KUAJIUII MaH3WITY
MaKOHHU JIesT aJIOXH/1a TAbKU AN IH:

“Azany abao mevmopu wamony OVpor Kymazuoa caiobamiu Kos 6a0aHuuu
OanuK cupmuoex CUIIUK mapouiiab Kyueanou, Moeuli OVUIUKOA 6aA3MUH Yied
MONI2AHYA BUKOP MYKUO MOBIAHAOU, YYHE AZPUHULA HCUNCIAUUO MYP2aH JIO0 KecaK
84 WOXY Wabbaoarn MOXUPOHA ACAI2AH CABAMCUMOH Vsl AKUHY UUPOKOAH O0emasion
avmubopuu mopmaou. Panax moKuea sKUH HCOUOA YPHAULAHOEK MYIA0USAH
MYBoHCAs bownanaoa y3uea Apawia Ky8oHY 8a mawmsuul Xykm cypaou, oup-oupuea
CYAHUO KOIeaH HAap mypHa OUNAH M00a MYpPHA 0XAKOAU ONNOK JHCYGdm myXyMHU
KaAHOMJIAPU OCMUOA UCCURY COBYK 8a €2UHY COUUHOAH ABAlIAO acpauou.

Baxmu-coamu emu6 bupu nanazoa sxanu mavaym o6ynaou, 6yHucu épuuoan
KAMpPOH MYCIU HCUMICUTIOK MAXIUM UWIOHYA YpManiab yuxaou, makoupea maw
bepean dcy@mauxk 6A0AHUHU XOJI-X0J MAH2AYANaAp KONJa2aH MAaXiyKHu apookiad
bokaou, me3z opaoa y 2ypuiiab 6osea emud, ya ocmuoacu Kasakoa Aulail
oownauou. ..

Kenacu vun 6axopoa mooa xyuuxub napu ounan Ko8yuou-oda, He-He ymuoy
xasacea uyneanud ama xcygm myxym Kyuou, xademau oupu oupuoar OypKyH 6a
KYPKAM UKKU NANANOH épye OyHé2a Kelou, KYHMA-KYH YIap wmaxcapa y4yH 6apoagom
Xaém xoc 3KAHUHU Icaamud ycuwapou. 3yppuémiapu xasg)y xamapoau Xoiu,
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MYKUH-COUUH AWAUUHU JHCOHKYAP 84 (Puooliu HAP AUHUKCA HCYOad Uucmapou, 0
dapuz, Oup KyH wom apagacuoa, waxmy WUNCOAMUHU HAMOUUWL dMUO,
MyMuLyeuoa emuid 01ub Keacaxu, ys Kok ypmacuda Kynoan oepu KyuHuiapu oyiean
YUNOP UNOH KOPHU KAnnatiean Kyuu 6emano Kyaua 6yauo yxiaémup, 6y23uoa ymxup
MU U3APU KOJI2AH HCYGMU Call Hapuoa KUIm smmai Emuoou, 00amoa wooauuHu
AUUPOIAMA YYBUNNAO KAPUULATIOULAH 84 JIYKMA MAlaulaouean naianouiap 9cd
bedapax...” [3: 48].

Mana mry naBxaHuHT V3uEK (aHO Ba 0ako TYIIyHYACHHH, SHHU WHCOH
YMPHUHHUHT 3aBOJH OYJIMHUIN EBY3JIMKHUHT HEYOFIM XaTapiu dKaHIUTHHH TypHa
KapTUHAcU TUMcoauaa odauunamrupaau. [loprper tacBupu annOunuar Kompon
Banu uumsmanapuna paHr-0apaHr THMCOJUTAPHU o3ara 4YuaéTraHUHH KypcaTuo
Typuoau. Kompon Banu TypHa kKapTHHACHHY MOXUPIUK OunaH udoaanail odrank,
€3yBuM AyHENA 3YJIMHUHT XO3UPIM XOJIATUTa XaM MaHTUKUM ypry Oepaju.
[Iynunraex, poManaa xap Oup KapTUHAHUHT Y3 Bazudasuii axamusta 6op. Typau
XWJI KapTUHAJIAp YUFYHJIUTHU TOX MaxX3yH, TOX Xyl €KyBYH O0BO3JIap CUM(POHHUSICUHU
103ara kenrupanau. by oBosnap 6ab3an uT TUMconuaa, 6ab3aH CaHaM TUMCOJIUIA,
0ab3u xoyapaa Mepran naBbatiiapu SHIIMF HaMOEH Oynamu. TypHaHMHT Y3u
yIFaUTAPTaH TOJATOHN — WJIOHHUHT OHACHHHUHT OOIHTa €THIIN YyKyp U3THpoOTa
OypkaHraH TacBUPAWP. YHIAa WIOH OXHP-OKHOAT Y3WHUHT 3YJIMKOP HHUSATHHHU
amanra omwupann. by epma muduk TacaBByp OuiaH pean Xa€T KapTHHACH
yUFyHIamu0 0JaM30JHUHT acj OaniapaciHy O4n0O TaluIOBYM (PaKTIapHU EAUMU3Ta
COJIQ/IH.

Acapla cTaTMK NOPTPETHAaH Kypa, JUHAMHK Typu Kyl ydpaiau. JluHaMuk
JIeraH/ia CIOKeT BOKeIuTrH udojacu naBoMuia OONIIaH-OEK TacBUP dMac, Oaiku
KaXpaMOHJIADHUHT ~ XaTTU-XapaKaTJiapd oOpacujia TaCBUPJIAHYBYM >KHUXATIIAP
tTymrynunaan. Acaa Junmypon ssuruda udoaana y3rapyByaH axaMmusiTra sra Xmima-
Xu1 oOpasziapra MabHO Oarujall dKaH, aCOCHM CIOXKET FOSJIApUHU X€4Y KauoH
Ha3apJiaH YeKKaa KoJIaupManu.

[Ipod. [Hamun TypaeB «kaig otummya: “bus, poman HCaAHpUHUHZ
aoabuémumuzoaeu mapakKuémuuu Ky3amap OSKAHMU3, YHOa adaduti-daouuil
Maceup WaKuIapuuute paue-oapaunenauud Oopeaunueuea HUSOXUMU3 MYULaou.
Tacsupoa 6aénoan baouuii maokux moMOH YMuul, POMAH KOMROZUYUACUOA MYO
Oypuruw  Oyneaw  xapakmepaap — MYKHAUWYSUOA2U — KeCKUHIUK — mygaiiiu
OpaAMAMUBMHUHE — 103d2ed  KeIuwu, Crodcem  mapakKuémuod  KOLIUSUAHUHE
YYKYpRauy8yu 6d  NCUXOJOSUBSMHUHZS —eMmaKyuiuk Kuid Oowpuwu cuHeapu
xycycusmaap xauigh smunou. OHe myxumu, y30eK pomaHuunucuoacu 06aouuil
YCAYOUll U3IaHUWHURE KY4au Oup UyHaiuw MaiooHea keia bownaou. by tynanuwu
PUBOSHUHZ XPOHOTI02UK Mapmub0a 6epunuuiunu, 0KealapHUuHe y32apUuuiutu, U3uuil
MaHmukull oarunnaw canvamunu xeamupub uuxapou’ [4: 88]. J1.TypaeB xaiin
stran ¢ukprnap OeBocuta Acan [unamypon pomaniapura xam TaaJLTyKJIHIHD.
Heraku, aquboaunar “IlaxpaBon MyxamMmman’ poMaHuIa XaM TCHXOJIOTHK TacBHUP
MaHepacu anoxuaa axpanubd typamu. “Panr Ba MexBap”man 3ca cod rapOoHa
YCYJIHUHI MWJUIMH Hacpja Ky3aTWiIraH KYpUHULUIapH HaMOo€H Oynanu. AWHUKCA,
MYMTO3 KJIACCHUK XUKOSATIapAard kabu Hapca Ba XOAUCATAPHUHT WHCOH TaKIWPHUTra
OOFJIMK Kuxatiap, 0axT Ba 0aXTCU3JIMK OpacuAard MaHry 3UAAUATiIap Oepuiira
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MOPTPET-KapTUHAJApAa SHANa TUHUKPOK IIakiaa Kysra TtaumuiaHagu. J.Typaes
TabKUJIaraH “BoKeajapHUHT Yy3rapuinu’ Acan Huiamypon Oamuuii yciyOWHHHT
aXpaJMac TacBUp MYCHHM JIeCaK, XaK TrarHu altran Oymamu3. UyHoHYM, amud
noptpeT TacBupua Kompon Banuuu sMac yHra Kapum 3ugausTaa TypraH YHiao0
NEPCOHAXKIIAPHU XaM TaxJINJI KWIHMIIHU YKyBUUTA XaBoJia KWinb 6opaau.

Ymyman, Acaxg Jdunmypoanunr “Panr Ba mexBap” poMaHHa Ky3aTHJITaH
paMU3HII-Ma)KO3UI TACBUP YCYJIU POMaH MO3THUKACUHU Oy TYHJIMTMHU TaAbMUHJIAIITa
KAPaTWITAHJIUTH OWJIAaH TaxCUHIa Ca30BOPIMpP. YHAA CIOKET Ba KOMIIO3MIIUS
BOKEJIMKHM 103ara YMKapHIga €3yBUd MaxXOpPaTHHUHI HEUOFJIM TUHHKJIAIITaHUHU
TYJIAKOHJIM TAKO30JIalIu. AWHUKCA, E3yBUMHUHT OMP-OMPUHU MAaHTHUKAH TYJIIUPTraH
Tapxuil poManiapuaa Gapkiiu yiapok, 3aMOHaBUN pomaHiapua ycayOHuHr Fapoy
[[Tapx MyMTO3 aHbAaHAJIAPUHU YYKYp CHHTE3 KWJITAHJIWTMHA HAMOWHIN KUJIMOK/IA.
bup xapamga “Panr Ba mexBap”Ja TacBHpJaHTaH BOKEIMK YKyBUMIa MYypakkad
TYIOJIUIIY, YHH Xa3M KWIHII KYHUKMach OYJIMaciuru MyMKHH, aMMO YHJaru
acocuil ypFyHHM, KaJlaBaHH TOIraH KUTOOXOHTa Xed OMp MallaKKaTHU KeJITUPMaiIu.
Acocuii Fosicu Hac OpKacuaaH KyBraH Ba Oy TyHE XOI0 XxaBacjiapu OWJlaH silaral
oJlaMjiap KapTUHaJIapuJa MHCOH OMHUJIM Ba MOKTUMOMM 3apypaT MYpPOCACUHUHUHT
SUIMATIAPUHA  KypcaTUIaH MOopaT HSKaHAuTrd aéHnamaan. AMHHKCA,
KapTUHaJIap HAMOWMILIKA WHCOHHUHT KaJOWJaru MHKpoOJaM MaH3apajapia Xap
Oup sApaTvK Y3 Xa€T POJUHU MXKPO KWIMO, CaxHaJaH HOM-HUIIOHCHU3 UYK OYIuO
ketuil xaBura mmopaaup. Onuii Hu3oM KOHYHJIapUHM MEHCHMMACIaH, KYHHHU
aMaJI-TaKaJl yTKAa3a€TraH Ba IIy OPKAIM >KAMUAT XaE€THU 3axapiaérrad €By3
Kywiapra Kapuiv KapaTUITaH cy3 XalKupUFH, Cy3 KapTUHACHU JI€CaK XaTo OyIManIu.
3epo, YayF cy3 KyipaTUHU YHYTHII HHCOHUATHU MUCIH KypuiMaraH (osxeanapra
rupdTop OynuImmMra oaud KEIWITM WIOHAPIW Ba JAJMIM TacBuUpiad Oepuiras.
AliHaH Ma3Kyp TyUIyHYajap KaMpOBH pPOMaH JIEHTMOTHMBHJA SHAJa TUHUK OUp
HIaKJIAA )KAJBAJAHUIINHU YHYTMACIUK JapKop.

doiiganaHuIrad agaduéTaap pyimxarm:
1. EKy6OB N. baguuit MmaTH Ba 3CTETUK TaldKuH. —1: DaH Ba TEXHOJOTHsIAP,
2013.
XakkynoB . HaBowiira kaitum. —T: ®an, 2011.
3. Typaes JI. V36ex pomannapuna 6aguuii Taakkyp Ba MaxopaT MyaMMOCH. —
T: Yuusepcurer, 2001.

N

OLOV POETIK OBRAZI VA ATLAS KO‘YLAK TARIXI
Feruza Karimova,
BuxDU doktoranti

Xalqimizning qadimiy mifologik qarashlari tizimida olov kulti bilan bog‘liq
tasavvur tushunchalarning o‘ziga xos o‘rni  bor. Aynigsa, o‘zbek xalq
qo‘shiglarida olov kultiga ishonch bilan bog‘liq obrazlarning ramziy timsoliy
belgilari, poetik vazifalari ochib berilgan.
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Xalq olov timsoli orqali farzand ma’nosini ham ifoda etgan .Bu bolalarga
qo‘yiladigan Gulxan, Oloviddin, Otashboy ismlari misolida ham o‘z tasdig‘ini
namoyon eta oladi. Lekin keyinchalik farzand ma’nosi olov obrazidan uning atributi
bo‘lgan chiroq obraziga ko‘chirilgan .Shuning uchun ko‘pincha ota-onalarning o‘z
farzandiga to‘ppadan-to‘g‘ri ‘“‘chirog‘im deb aytilishi kuzatiladi.Bu bilan
farzandlarning ota-ona ruhiga is-u chiroq gilib turishi odatiga ishora gilinmoqda.
Demak, “O‘g‘il yoqqgan chirogni ,qiz ham yogar’magqolining ma’nosi qiz farzand
ham oila qurib ,farzand ko‘rar ekan, ota-onasi nomi,chirog‘i o‘chmasligini
ta’minlaydi.

Olov (chirog)ning —qiz,tuyoqning (ot kulti ta’siri tufayli) o‘g‘il farzandni
anglatgan ko‘chimlarga aylangani quyidagi qo‘shiqda ravshan ko‘rinadi:

O ‘yma baxmal chirog im ,
O‘g‘ildan yo‘q tuyogim .
Qizillar baxmal chirog ‘im,
Qizdan ham qo ‘qdir chirog ‘im.
Ammo allalarda chiroq ko‘chimi ,odatda,o‘g‘il va qiz farzandlarga nisbatan
teng qo‘llanilaveradi.

Bir narsani ta’kidlab o‘tish kerakki, xalq qo‘shiqlarida qizil sifatlashi xotin-gizlar
kabi olovning doimiy aniglovchilaridan biridir.

Xalqg lirikasida olov poetik obrazi vositasida lirik gahramonning qalb
kechinmalarini, sevgi, oila, farzand bilan bog‘liq istaklarini ifodalash ham mumkin
Buning tarixiy asosi ma’lum darajada olov kulti bilan bog‘lanadi.

Xalq qgo°‘shiglarida o‘t, kuyish, yonish- mavhum ko‘ngil va uning real analoglari-
yurak, bag‘ir, ich tushunchalariga xosdir:

Atlas ko ‘ylak yengiga,
Tut qoqaylik, yor-yor.
Kelinchakning bag riga,
O ‘t yogaylik, yor-yor,

Atlas va olov tushunchalari bejizga birga keltirilmayapti. Qolaversa, atlasga
nisbatan “yal-yal yonmoq” fe’lining ishlatilishi ham bejiz emas. Rivoyatlarda atlas
olovga qarab kashf etilgani aytiladi. Masalan, “Usmonatlas” ertagida shunday
hikoya gilinadi.

Bir podshoning juda erka qizi bo‘lgan ekan. Kunlardan bir kuni u dunyoda
hech kimda bo‘lmagan matodan ko‘ylagi bo‘lishini talab etibdi.Uning bu talabiga
ko‘ra, otasi mamlakatdagi barcha ustalarni chaqirib,qizining shartini aytibdi.Agar
gizining talabi bajarilmasa, barcha ustalarni oilasi bilan qgirib yuborishini aytib
qo‘rqitib,ustalarga qirq kun muhlat beribdi. Lekin belgilangan muddat yaqinlashgan
esa-da, hech kim bunday matoni kashf gila olmabdi. Shunda yosh usta Usmon
o‘limdan qo‘rqib,o‘ttiz to‘qqizinchi kunga o‘tar kechasi tunda shahardan gochib
ketibdi va kimsasiz bir daraga borib, u yerdan oqib o‘tayotgan soy bo‘yida
tunamoqchi bo‘libdi. Ammo uyqusi kelmagach, soy bo‘yida katta gulxan yoqibdi va
uning yonishini tomosha qilibdi. So‘ngra nazarini og‘ir o‘ychanlik bilan suvga
qaratibdi. Usmon ne ko‘z bilan ko‘rsinki, suvda olovning jilosi juda go‘zal ko‘rinish
beribdi. Uni ko‘rgan Usmon beixtiyor “topdim”™ deb baqirib yuboribdi va zudlik
bilan yonidagi dastgohlarini o‘rnatib, ishga  tushib ketibdi. U to gulxan
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0‘chguncha ,olovning suvdagi aksidan nusxa olib ulguribdi. Usmon shu tarzda bir
kecha-yu kunduz tinimsiz mehnat qilib, nihoyat, bir liboslik go‘zal matoni yaratibdi.
So‘ngra uni ko‘targancha, podsho saroyiga kirib boribdi. Hamma matoni ko‘rib,
dong qotibdi. Malikaning esa quvonchi ichiga sig‘mabdi. Shunda podsho
Usmondan: “Bu ganday mato? Nomi nima?”, — deb so‘rabdi. Usmon hali matoni
nima deb atashni ham o‘ylab ko‘rmagani uchun beixtiyor uni o°zi kashf qilgani
sabab “Usmonatlas” deb yuboribdi.Bundan g‘azabi jo‘shgan podsho Usmonning
tilini  kesishni buyuribdi. Shu-shu hamma qo‘rqib qolibdi va hech kim atlasni
“Usmonatlas” deb atamaydigan bo‘libdi.

Ma’lumki, atlas —o‘zbek ayollarining milliy libosi. Aynigsa, kelinchaklarga
albatta, kuyov tomon sarupolari orasida atlas ko‘ylak yuboriladi. Shuning uchun
qo‘shiglarda atlas ko‘ylak oila, kelinlik, baxtli va serfarzand turmush ramzlarini
ifodalab keladi. Qadimgi insonlar ikki toshni bir-biriga ishgab,olov chigarish
tajribasidan foydalangani ma’lum. Quyidagi qo‘shiqda ana shu hayotiy vogelikka
ishora bor:

Ikki tosh orasidan,

Olov chiqdi lop-lop.
Pardani siz ko ‘taring,
Chigsin bulutdan oftob.

Bu qo‘shigning juft misralarida olov va oftob so‘zining teng, parallel
keltirilayotgani tasodif emas. Bunda qadimgi insonlarning olov paydo bo‘lishi
hagidagi mifologik tasavvur-tushunchalariga tayanilmoqgda. Olovning hayot
manbai haqidagi tasavvurlar ifodasi xalq lirikasida yuqoridagi kabi ko‘p uchraydi.

Kosa-kosa suv icharman,

Bu yuragim kuydi deb.

Har zamon uydan chigarman,
Yori jonim, keldi deb (3.31).

O‘zbek xalq lirikasida olov kulti reliktlarining badiiy ifodalari suv kulti
ko‘chimlari kabi ravshan sezilib turmaydi. Biroq unga ishonch xalq qo‘shiqlaridagi
olov va uning atributlari o°‘t, tarasha, tutun, o‘choq, sham, chiroq, kul, yonish,
kuyish poetik obrazlarining badiiy-estetik funksiyalarida anglashilib turadi (4.204).

Xullas, olov-tabiatdagi to‘rt muhim unsurning biri. Shu tufayli u hamisha
xalq e’tiborida bo‘lgan. Juda ko‘p xalq qo‘shiglarida olov obrazi o‘zining betakror
qirrasini namoyon etgan. Olov istioraviy o‘xshatishlardan badiiy obraz darajasiga
ko‘tarilgani kuzatiladi. U o‘ziga xos ma’no, qirra, ramz, falsafa aks ettitadigan
an’anaviy obrazlardan biridir.

Foydalanilgan adabiyotlar ro‘yxati:
Bir bor ekan... O‘zbek xalq ertaklari. —To.: Mehnat,1955.
Sobirov O. Kelinoy qo‘shiqglari. —T.: 1981.
3. Gulyor. Farg‘ona xalq qo‘shiqglari . To‘plovchi H.Razoqov. —T.: Adabiyot
va san’at, 1967.
4. Musaqulov A. O‘zbek xalq lirikasi. —T.: Fan, 2010.
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IIEBPUATAA PYXUAT UCEHU

Axoap Kymanoe,
HKIAITH mazucmpanmu
Hnmui paxoap: ¢.¢.o. Lloupa /lonuapoea

XaKuKaTnapacTiIuK, EHUK KanO OuiaH AUIUAArMHU HIOUpOHA Hdoaa Ounan
aiitumn ucraru [llaBkar PaxMoH mebpusTHIa MyKaMMail Ba oOpasiid TacBUpJapaa
oepunaau. Iy caGabnam Ow3 moup WIXKOAWHHM YHTA 3aMOHJOINI OYJraH IIOoWpiap
mebpuATH OnilaH Ku€cuil ypranumra xapakatr Kwiauk. laBkar Paxmon mxoguna
3aMOHJOLI MIOMPJAPHU YWIAHTUPraH MyaMMoOJap, YJApHA KUWHAraH MUWJUIMN
OFpHUKJIap, W3THpOOra coOJraH KeuuHManap ajoxuaa axc srrupwiand. Hloup
niebpjaapuiara  Kainbd oFpuUKIapy, 1apAsiap MUJUIATHU YUFOTAM, Yy AaBp AapJIuHU V3
napaura avnantupa onau. [y 6owuc, I1I.Paxmon mebpnapu OyryHTM KyHTa Kenuo
XaMm yMpOokuiuru Ounan axpanu6 typaau. [loup mebpusTHIard TMOITUK
Ooetakpopiuk, Oemucia TapakKyp, XUC-TYWFynap OOKMpaJIUTH XaM aHa M1y
TanaGnapra xaBo6 Gymamu. Y36ek mebpustuaa IllaBkaT PaxMOH 4MHAKaM XOIuca
Oynran Oynca-ma, Oy xoauca ¥3 3aMHHHIra 3ra. YHHMHI acapjapy aBBaJIUJa IMIAPK
mebpusaTy Typaau. CyHr I1aBp Ky3rycuaa JaBpIOLUIap Opacua MWUINM MabHAaBUI
ITyHEKapariia Xxamaa modTHK TapakKypHUHT MUAJUIAT KaiFycu Onnan Hadac oJuimmra
00120 YpraHMoK JIO3UM.

Xeu Kanaal iycunaa n3ox1ad Oyamaiuran uctuO10/1 Ba MyTenuk dancadacu
OwJiaH KUIIaHIa0 TaluIaHTaH MIJIIAT IIYYPUHHA YAFOTHIN JaBp MIEHPUSTHHUHT OOTII
Makcaaura aislanrannay  [[laBkat PaxMoH mebpusTHIa aHUK KYPUILIMMHU3 MyMKHH.

III.Paxmornunr “Opsyra”, “Tlommzpa”, “Kum”, “Oxy”, “Hpmox” kabum
niebpjapuia KeUMHMaap TabuaT MaH3apajapu OunaH Oaauuii udoma >TUTAIH.
“S"ﬁanJIHK”, “Xaipimamys”, “Caxnaga”, “Coxuijga Kailluk’, “anpnaca ryn”’
CUHTApW IIebpJapujia IIOUPHUHT Y3WUra XOC S>KUXATIAPUHU KYPHUII MYMKHH.
[Houpaunr nyctu Cobut Maganuesra OarunuiaHraH mebpuja udoaasaHran ros
YHUHT OyTyH WOKOAHW JJaBOMHAa OOCKMUMA-OOCKUY THHHUKJIAIIKMO, SHaIa MyKaMMa
KYPHUHUII XOCUJI KWJIA/IN:

buz ogpmobHune uxkku 6onacu,
Ulaxapnapoa ropubmu3 xesuod.
Kanbea mymaw ogpmob monacu —
by monanu 6yamac xeu y3ub... [5].

70-80-itmymap aByioau WXoauaa ycTyBop OVnaran Bartan Ba  0301J1uK
map3ycuHUHT [llaBkar Paxmon mebpnapuaa OVl kypcatuiid yHUHT MockBajgaru
VYKUII BakTUTa TYFpU KeNaau. DHIWIMKAA YOy HEbpHUHT: “‘Bypuumusnu oxnabd
moobopa / Axunrawub oopanmuz Kywea...” mMucpanmapu y3ura xoc Oamopataex
TYIOJUIIA MYMKHH. DXTUMOJI, IIOUPHUHT KYHTUI TyOu Oy KYyHJIADHUHT KEJTUIIHHH
Ce3raH Ba allHW MUCPAJIAPHUHT TYFWJIMIIIATA 3aMUH OYITaHaup.

80-itmnap mebpusITH XaKuaa ramn KeTranaa oopasiap Ba Tamoex iapaara y3ura
XOCIIUKIIAp, pyXuil MaH3apaHu (aBKyJoa/a TacaBBYpHHU Oy3uO r0OOpHINTa KOJIUP
oOpaznapnaa TacBupiiad Oepuiil Oy MaBp MIEHPUATUTA XOC XYCYCUSATIApIaH OUpUIUp.
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[oup pyXxusT MaH3apacCMHU WIEHPUSITUTAa CUHIAMPUO 1000pa onaau. YHUHT
nmiebpjapuiard  MO3TUK (GUKP pyXUil aHTJAHUIIAH XOCUJ OYiraH Xysocasiap
Tap3uja HaMo€H Oynaau. Acauaa MEebpUATHUHT MaF3d MabHO dMac, (PUKp-aki sMac,
OaNKK TY3a/UIMKKa ailjlaHa OwiraH TyWryaup. TyWFy pyxudl XoJjaT HUHBUKOCH
cudpatuna pye€ora umxaau. Tyiry Ty3aUIMKAaH, €KUM PYXHHHT TY3aJUTHK
UHTWIMIIAJAH TyFWIagd. PyxusaT ukauMuga Tyiryiaap CHICHIACUHUHT Y3U Oup
cupim osiaM. lllyHnai oJaMKy KUIIMHU MYyJIOM Y34 TOMOH 4YOpJlaian. bHUpok, auin
ylapiaH xe4d Ka4yoH Oe3maiau. Ynap xap cadap seHruinaHaam. PyEora umkaérran
TylUFy MabJIyM OMp LIAKIra KUpaJu, OXaHTW OWJIaH TyFUJIAIHU.

Acma-acma 3pub 6opaou
Hapcanapnune 3appanapu xam
Hxku Kywua oup-oupun cysap
Anpoknapun opanueuoa
Lllab600anap onub xenaou
Paiixonnaprnune ymrxup nagacun
Anpoknapnune opanapuoa

Uxxu Kywnune baxmuép cacu
Keua y3yn, Xaénoaii y3yn

Yuoan y3yn koponey cykym
Xaouxcupab mypaman ¢haxam
Hoczox kenu6 konmacaiiou kyn [5].

[I. PaxMoH Oup-OupHHM Cyt00 TypraH MKKM KylId4ara XalpuxXOXJUKHH, yJap
BHCOJIUIa XaMOXAHIJIMKHUA TyHJAaH TONTaHU XOJJa KYHHUHI CEpTallBHUIL, cep3apia
xaétn xaénnuai y3yH TyH OarpyHU TUJIKAIA0 TalUlaliura, TYFPUPOFU XaémHu 0y3u0
1000pYyBYHM KyJpaTtra ora XaéT XaKUKATHHUHT 3aJIBOPU Oy MKKHU KyIIYaHU 4yIUTHO
00opuIuaan yyuuiian ry€. by mesp mOupHUHT WK mebpiapuaan oupu. bynna
TaOMATHUHT CUPJIM XWIKATH OYJIraH Tyiry OujaH 103Ma-103 KOJTaH IOUP PYXUSTH
HaMOEH OYnaau. VY y3raua pukpiaiiay, y3rada Kypaau, y3rauya Xuc Kuwiaad. Y TyHAa
ko3ubara TYJIMK IMUPUH Xa€lHM, KyHJa aHa Iy XaénmHu Oy3ub TanuiaiiauraH
TUPUKYWINK TallBUIILIApUra Tyja Xa€THU Kypaau. CYHIPOK y siHa Ba iHa KyILIap
oOpa3zura Mypo’kaar 3TAW. YJap ryé yHUHI MEebpUATUIATH Kalcuaup Oup Hypid
TUJICUM KaJIUTH KaOu TaaccypoT Koiaupaau. ['y€ KylIapHUHT MOXUATH OYMJICA,
[II.PaxMoH mebpusTHAATK ssHA OMp Kuppa oumnaaurasjgai tyronaau. oup
WOKOAUAA PYXUSITHUHT XaKUKaTra MHTWIMIIKIAH TYFWITaH KaTTa u3TUpoO Ba JIap
eTaKYWIMK Kuiaaau. Ausbarra, 6u3 rokopuaa 80-Huiuiap MIEbpUSTH YHAATH JIUPUK
KaXpaMOHHUHI MabHaBUM Kuédacu rosBUil-Oaguuil >xuxatiapra Oup Kaaap TyxTad
yTauk Ba 80-iiiap mebpUsITHAA UCEH PYXHU €TAKYMIIMK KWIaAH, JIETaH XyJI0CaH!
acocnab OepuIra IMKOH Kajap XapakaT KAJIIUK.

doigaIaHUITaH a1a0uéTiap pyixaru:
1. Kymaboena. K. XX acp ¥30ek mebpuaTuia NCUXOJIOTHK TaCBUP MaXxOpaTH.
Adropedepar. —T., 2000.
[Mapadbunauaos. O. 3amoH — Kanb — mo33ust. —1.: Aqabuér Ba canpar, 1979.
Xaxkyn1 . A6aauar dapsauamapu. —T.: Em reapaus, 1990.
Fadypos. U. lun spxunnuru. —T.: MabuaBusr, 1998.
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5. Paxmon II. I'ymnaérran tom. —T: 1985.

O‘TKIR HOSHIMOVNING “TUSHDA KECHGAN UMRLAR”
ROMANIDA ISTIROBLAR TALQINI
Marjona Usmonova,
SamDU magistranti

Badiiy adabiyotning mustaqillik yillariga kelib hayotni borlig‘icha tasvirlash
an’anasini yuksak darajaga ko‘tarilganligini kuzatishimiz mumkin. Har bir davrning
o‘ziga xos tushunchalari mavjud bo‘lib ijodkor davrning eng murakkab qirralarini
o‘ziga xos tarizda aks ettiradi. 80-yillarda jamiyatdagi ijtimoiy-siyosiy erkinlikning
vujudga kelishini badily adabiyot tarkibida teranroq kuzatamiz. Chunki,
ma’naviyatdagi keskin o‘zgarish, evrilishlar tufayli asr davomida shakllangan yangi
o‘zbek adabiyoti rivojida, barcha adabiy tur va janrlarda yangilanish jarayonini
boshlab berdi. Istiglol yillarida esa bu jarayon shiddat bilan rivojlandi. Eng asosiysi,
bu davrga kelib chinakkam fikr erkinligi, xilma-xil mafkuraviy, ijodiy-estetik
ogimlar, adabiy maktablarning shakllanishi uchun zamin hozirlandi.

Adabiyotshunos O.Sharafiddinov ta’kidlaganidek: “Bugungi adabiyot,
badiiy tafakkurimizda erishishimiz kerak bo ‘lgan eng muhim jihat — vogelikka
dunyoga munosabatda yangi aspektlarga chigish, dunyoni yangicha, chuqurroq,
yuksakroq idrok qilishga o ‘tish. Binobarin, dunyoning, jamiyatning, insonning
mohoyatini kengroq ochishga harakat qilishimiz kerak” [1,247].

Darhagqiqgat, badiiy adabiyotdagi estetik o‘zgarishlar jamiyatni, ma’lum bir
davrni murakkab girralarini yangicha tamoyillar asosida talgin gilar ekan, shaxs
konsepsiyasiga jiddiy e’tibor qarata boshladi. Estetik tamoyillarning o‘zgarishi,
inson xarakteridagi ziddiyatlarni, ijtimoiy muhit o‘rtasidagi vujudga kelayotgan
garama-qarshiliklarni o‘sha davr nuqtaiy nazaridan talqin etish O‘tkir Hoshimov
1jodida ham o‘ziga xos ifodasini topgan.

Iste’dodli adib O‘tkir Hoshimov “Ikki eshik orasi”, “Nur borki, soya bor”,
“Tushda kechgan umrlar” romanlari, qissa va hikoyalari bilan tanilgan yetuk
jjodkorlardan biridir. Adibning keyingi yillarda yaratgan “Tushda kechgan umrlar”
asari avg‘on urushi vogelarini qalamga olsa-da, unda bu fojiali urushning xalgimiz
boshiga ganchadan-gancha kulfatlar keltirganini Rustam obrazi orgali badiiy tadqiq
etadi. Bu hagida adabiyotshunos U.Normatov yozadi: “Urush talqini romanda
tamomila yangicha. Avvalgi urush haqidagi asarlardan fargli o ‘laroq, bu yerda
qarama-garshi turgan kuchlarni do‘stu dushmanga, oqu qaraga, “biznikilar va
ularga” ajratish yo‘q: bu yerda g'oliblaru, mag ‘lublar, gahramonlaru
noqahramonlar yo ‘q, faqat urush qurbonlari, tuzum, mafkuraviy ayirma, raqobat
jabrdiydalari bo ‘Imish begunoh insonlar bor, xolos. Urush har hikki tomon uchun
ham vayronagarchilik, o‘lim, judolik, musibat, tandagi, qalblardagi jarohat,
dahshat-fojia o z ifodasini topgan ligini asosli ko‘rsatadi.

Darhagigat, 80-90 yillarga kelib inson ruhiyatidagi barcha o‘zgarishlarni
badiiy adabiyot u yoki bu tarzda tasvirlashga harakat qilganligini ko‘ramiz. “Tushda
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kechgan umrlar” asarida ham faqgat urush voqyealarini emas, inson qalbidagi
qarama-qarshiliklarni, inson va jamiyat o ‘rtasidagi konfliktlarni badiiy tadqiq
gilgan. Asar vogyealari Rustamning kundaliklari asosida rivojlanib borsa-da, unda
urushning, vahshiylikning, nafratning qurboni bo ‘Igan inson fojiasi yotadi: “Akam
allagancha gazeta yig'ib qo ‘ygan ekan. O‘qib, hayron bo ‘ldim. Birida butun
mamlakatni gamogxonalarga aylantirgan rejim yemirilgani, to‘la demokratiya
ro ‘yobga chiqayotgani yoziladi, boshqasida “o‘zbek ishi” bo ‘yicha gamoqqa
olingan obkomlar, raykomlar, raislar la’'natlanadi. Birida odamlarni e tigodi uchun
tazyiq ostiga olinganlar qoralanadi, vijdon erkiga yo‘l ochilgani aytiladi,
boshqasida otasini dafn etish uchun mozorga borib, Qur’on tilovat gqilgan
kommunist feleton qilinadi” [2,171]. Asosli gayd qiulinganidek, bu millat, xalq oz
tarixi davomida murakkab davrni o‘z boshidan o‘tkazdi. Ammo buyuk xalgning
buyuk tarixini hech ganday davr inkor eta olmaganligini kuzatish mumkin. Axir
bunga tarix ham guvohlik berib turibdi. Shuning uchun ham, 80-yillarning ikkinchi
yarmida xalgimizga gilingan adolatsizlik va shfqgatsizliklarning vujudga kelishida
ham, totalitar jamiyatning emirilishini oldini olishga urinish va harakat mavjud edi.

Rustamning afg‘on fojialari iztirobidan tashqari harbiydan keyingi hayoti ham
ziddiyatlarga boy bo‘lgan davr hisoblanadi. Uning tasavvurida hayot o‘zgargan,
jamiyat adolat sari gadam tashlashi zarurdek tuyulsa-da, ammo bu tushunchalar
faqat uning tasavvurining mahsuli edi, xolos. Chunki otasi xuddi o‘sha tizimning
qurboniga aylangan, uni adolatsizlik o‘z girdobiga tortganligini u to‘liq anglab
yetmas edi. Otasi Shomansur Shomatov hayoti davomida haq va hagsizlikka garshi
kurashgan shaxs bo‘lsa-da, ammo ijtimoiy muhitning qurboniga aylangan edi. U
uzoq yillar adolatli tarzda kolxozga raislik qilgan bo‘lsa-da, ammo o‘sha davr
ziddiyatlari, ya’ni “paxta ishi” masalasida qgamoqqa olingan edi. Rustam uning
hagligini bilib ozod etish uchun harakat qgilib, ijobiy natijaga erisha olmaydi. Xuddi
mana shu holat uni iztirobga soladi. Adalatsiz jamiyat doimo oddiy xalgning boshiga
og‘ir kunlarni solgani kabi, Rustamning oilasiga ham ana shu zulmatli kunlar
tushadi. Rustamning barcha harakatlari zoe ketar ekan, haq va hagsizlikning
fojialarini teranrog anglashga intiladi va bularning barchasi uning ruhiyatiga gattiq
ta’sir qiladi.

Shuningdek, romandagi Qurbonoy xola obrazi ham asar sujetida yetakchi
o‘rin tutadi. U oddiygina farrosh bo‘lsa-da, o‘z oilasini halol mehnat bilan topgan
mablag‘t hisobiga tebratar, ba’zan esa mashaqqatli hayotning qurboniga
aylanganligini o‘zi ham sezardi. Ismi jismiga monand bo‘lgan bu ona obrazida
o‘zbek ayoliga xos bo‘lgan xususiyatlar mujassamlashgan: “Qurbonoy xola
odatdagidek erta uyg ‘ondi. Oshxonaga kirib, gazga choy qo ‘ydi. Bomdodni o ‘qib
bo ‘lib, o ‘tganlarga iymon, jumla - mo ‘min qatori, Umidaga, nevaralariga umr
tiladi. Qurug tuhmatdan, bevaqt o ‘limdan saqlashni Tangridan iltijo qildi. Bir
qo ‘lida kurak, bir qo ‘lida supurgi bilan pastga tushdi. Xayriyat, havo ancha ilibdi”
[2,126].

Ko‘rinyaptiki, yuqoridagi iqtibosda o‘zbek ayoliga xos bo‘lgan tinimsiz
mehnat, og‘ir mashaqgatli hayot, uning qaddini bukib qo‘ygan bo‘lsa-da, irodasini,
e’tigodini buka olmagan edi. Shunday bo‘lsa ham, Allohdan ezgulik yo‘lida tinimsiz
harakat qiladigan shaxs fojiasi mujassamlashganligini kuzatamiz. Qurbonoy o‘z
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davrida katta boyning qizi bo‘lgan, ammo muhit uni mana shunday ayanchli hayotga
girftor qilgan, uning bu holatga tushishiga komissar Soat G‘aniyev sababchi edi.
“Qurbonoyga nega unaqa dedi? “Joynomoz ustida meni qarg ‘aysanmi?” emish!
Shuyam gap bo Idi-yu! Qarg ‘ish-parg ‘ish, duo — duoyibad... Hammasi absurd!
Chepuxa! Nega shu eshon vachcha uborchisha bilan pachakilashadi? U kim-u,
farrosh kim?” [2, 229].

Bu fikrlar Soat G*aniyevga tegishli bo‘lib, Qurbonoyni ota-onasini qatag‘on
qilgan, o‘ziga tajavuz qilib, hayotini izidan chigargan shaxs o‘ylarida, insoniylikdan
ko‘ra, muhitning zo‘ravon qiyofasi mujassamlashgan. U hech qachon nimaiki
xatoliklar qgilgan bo‘lsa, tan olmas jamiyatni taraqqiyoti, sobiq sho‘rolar tizimini
rivojlantirish uchun gilganman deb hisoblardi. Xudi mana shu holat tufayli u hyech
gachon afsus chekmasdi. Amma uning qalbida ezgulikdan ko‘ra yovuzlik,
shafqgatsizlik etakchilik gilar, insoniy va otalik hissini anglamasdan hayotdan yashab
o‘tardi. Komissar qiyofasida davrning haqiqiy xizmatkorini, muhitning yetakchi bir
shaxsini ko‘z olidmizda namoyon qilamiz. Uning o°‘z hayoti davomida biror marta
iztirob chekkanini, o‘z farzandiga otalik mehrini bera olganligini kuzatmaymiz.
To‘g‘ri, davr ana shunday gattiqqo‘l, shafqatsiz, mehrdan uzoq bo‘lgan insonni
tarbiyaladi. Bu esa jamiyatni keyinchalik fojialar sari yetaklagani hyech kimga sir
€mas.

Asardagi gahramonlar xarakteri hayotiy vogelik zamirida maydonga keladi.
Shuning uchun Avg‘on vogealari, paxta ishi, o‘zbek ishi kabi tushunchalarning 80-
yillarning ikkinchi yarmiga kelib avj olishi, asardagi Rustam xarakterini
shaklllanishiga xizmat qilgan bo‘lsa, ijtimoiy mubhit ta’siri Soat G‘aniyev obrazida
yanada teranroq mujassamlashgan.

Xullas, davrning turga xil murakkab ziddiyatlarni badiiy talgin etishda
iste’dodli adib O‘tkir Hoshimov ijodining o‘ziga xos o‘rni mavjud. Adibning bu
asarida ham hayotning murakkab qgirralari Ona siymosida ham o°z ifodasini topgan.

Foydalanilgan adabiyotlar ro‘yxati:
1. Sharafiddinov O. ljodni anglash baxti. —T.: Sharq, 2004.
2. XommumoB Y. Tymma keuran ympaap. —T.: Hlapk, 1994.

ADABIY TANQID TARAQQIYOTI VA
OZOD SHARAFIDDINOV QARASHLARI
Mirjalol Qosimov,
SamDU tadgiqotchisi

O‘zbek adabiy tanqidining taraqqiyotida iste’dodli olim Ozod Shrafiddinovning
alohida o‘rni mavjud. Olimning har bir asari o‘z davrining badiiyatini teran tahlil
qilgan asarlar sifatida e’tirof etiladi. Uzoq yillik tarixga ega bo‘lgan adabiy
tanqidning taraqqiyotini o‘tgan asrda ham o‘ziga xos tarzda shakllanib taraqqiy etib
kelganligini kuzatish mumkin. Ana shu jabhada betakror adabiy tanqidchi sifatida
millionlab adabiyotshunos ixlosmandlari galbini zabt etgan adabiy tangidchilardan
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biri, Ozod Sharafiddinovdir. Olimning tanqidchilik haqidagi qarashlari, o‘zbek
adabiy tanqidchiligida emas, balki butun jahon tanqidchiligida, o‘zbek tangidchisi
sifatida shuhrat topganligini va o‘ziga xos o‘rni mavjudligini alohida gayd etish
zarur. Olimdagi matonat, intilish, yondashishi bilan mashhur adabiy tanqidchi bo‘lib
yetishi chiqishi, tinimsiz izlanish va o‘rganishlarning samarasidir. Olimning adabiy
tanqidiy qarashlari yozuvchilarning ijodiy shakllanishi, o‘sishlariga va adabiyotning
ravnaqiga katta xizmat qilgan desak mubolag‘a bo‘Imaydi.

Bugungi kunda ham yosh avlod O.Sharofiddinovning adabiy merosidan unumli
faoydalanib kelmogda. Dunyoga dong‘i ketgan inson va ulug® olim Habib
Abdullayevning qismati ko‘z oldimda gavdalanardi-deb takitlagan edi
O.Sharofiddinov. Dunyoga dong‘i ketgan olim. Oltin topishning samarali yo‘llarini
kashf etgan; u topgan konlardan million-million daromad ko‘rilgan va hozir ham
ko‘rilmoqgda. Uning rahbarligida Fanlar akademiyasi ham beqiyos o‘sdi. Bunaga
olim yuz yilda bir tug‘iladi, millat u bilan har qancha faxrlansa arziydi. Bunday olim
xorijily mamlakatlardan birontasida yashaganida, shubhasiz, juda katta izzat-ikrom
ko‘rgan va farovon hayot kechirgan bo‘lardi, — deb qayd qilib o‘tgan.

Olimning har bir asari davrning etakchi asarlarini tahliliga bog‘ishlangan.
Uningn adabiy-tanqidiy asarlarida milliy adabiyot bilan bir gatorda, gardosh xalglar
va jahon adabiyotining nodir durdonalari haqidagi qarashlar ham o‘rin olgan.
Adabiy tanqidchi badiiy asarlar haqida so‘z yuritar ekan, har bir asar jjodkorning
qalb go‘ridan, hayotni va insonni anglash jarayonining mahsuli sifatida maydonga
keladi. ”Shunday yozuvchilarimiz borki, yozganlari, bir garaganimizda, bus-butun,
ravon, joyida. Lekin, ularning asarlari na adabiyot tarixidan, na xalq qgalbidan joy
olishi gumon. Biz minglab asar yozsang-u, shundan agalli ikki-uchta asarimiz ham
yuraklardan joy olmasa — bu yozuvchi uchun katta fojia. -Buning uchun ijodkorda
talant, shuningdek, katta mehnat qobiliyati bo‘lishi, uning didi, his-tuyg‘ulari
o‘zidan doimo oldinda yurishi kerak. Lev Tolstoy ulug® yoshida, talanti butun yer
yuzida tanilgan bir paytda, o‘z kundaligiga, “Men hali ham yetuk odam bo la
olmadim”, deb yozib qo ‘ygan ekan. Demak, uning didi, dunyoqarashi, fikrlari
o ‘zidan ancha oldin yurgan. Adabiy tanqidni, jamiyatni voqelikni, inson hayotini
badiiy aks ettirib, barkamol yetuk obrazlar yaratishi lozim bo ‘lsa, tanqidning
Vazifasi vogelik, kishilar hayoti, ruhiyati yozuvchi tomonidan nechog'li go zal,
hagqoniy, yangi tarzda aks ettirgani, yutug va kanchilliklarining tub sabablarini
ko ‘rsatishdan iborat” deb bejizga ta’kidlamagan — Sh. Axmedova.

Odam o°z umrining har bir kuni, har bir yilini yaxshi mazmun bilan to‘ldira olsa,
faqat o‘zi uchun emas, jamiyat uchun, xalq uchun ham neki ishlar qila olsa gilamdagi
guldek, bog‘dagi chinorday bo‘lib ana shu qoladi. Demak, Ozod Sharofiddinov ham
0°‘z umrining bir yilini, bir oyini, bir kunini mazmun bilan to‘ldira olgan. Chunki
jamiyat uchun xalq uchun ham tanqidchilikda ko‘rkam bog* yaratib bera olgan
tangidchilardan biri hisoblanadi. Ozod Sharafiddinov o‘zbek adabiyotini jahon
adabiyoti bilan uyg‘un tarzda o‘rganish an’anasini boshlab bergan. Ozod
Sharafiddinovning «Istiqlol fidoyilari» (1993), «Sardaftar sarlavhalari» (1999),
«Ma’naviy kamolot yo‘llarida» (2001) kitoblarida Abdurauf Fitrat, Abdulhamid
Cho‘lpon, Usmon Nosir, Abdulla Qahhor, Oybek, G‘afur G‘ulom, Magsud
Shayxzoda, Otajon Hoshimov ijodi yangicha nuqtai nazardan tahlil etilgan.
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«Cho‘lponni anglash» (1993) asarida esa yangi o‘zbek tanqgidchiligi XX-asrda bosib
o‘tgan murakkab yo‘lni talqin, tahlil gilgan, ko‘plab munaqqidlar ijodi, estetik
printsipini Cho‘lpon ijodiga munosabat nuqtai nazaridan tahlil gilgan, mulohaza
yuritganligini  kuzatishimiz mumkin. Olimning qarashlari zamirida XX asr
boshlaridagi davr adabiyotini o‘rganish, tahlil gilish jarayoning o‘ziyoq olimning
millat fidoyisi ekanligidan darak beradi. Chunki o‘ta murakkab bir davrdayoq jaded
adabiyoti va ularning nomini, asarlarini xalqqa etkasiz yo‘llarida tinimsiz izlanishlar
olib brogan. Zamonaviy badiiy tafakkurimiz rivojida o‘chmas iz qoldirgan, hamisha
barhayot siymo sifatida tan olingan Ozod Sharafiddinov nomi doimo yuksak ehtirom
bilan tilga olinadi. Olim yaratgan ilmiy-nazariy, tanqidiy asarlar esa keyingi avlodlar
uchun asosiy manbalardan biri bo‘lib qolaveradi.

Xullas, Ozod Sharafiddinovning asarlaridagi teran tahlillar bugungi
tangidchilik maktablarining shakllanishiga bevosita xizmat giladi. Ularning
adabiyotni anglkash va tushunishi uchun keng imkoniyatlar yaratadi.

Foydalanilgan adabiyotlar ro‘yxati:

1. Sharafiddinov O. ljodni anglash baxti. —T.: Sharg, 2004.
2. Nazarov B, Rasulov A, Qahramonov Q, Axmedova Sh. O‘zbek adabiy
tangidchiligi tarixi. —T., 2012.

ATOQLI MA’RIFATPARVAR ADIB ABDULLA AVLONIY
ASARLARINING BOLALAR ADABIYOTIDAGI O‘RNI
Sitora Muzaffarova,
Navoiy DPI magistranti
IImiy rahbar: f.f.f.d. (PhD) Nodira Qobulova

Tarbiya biz uchun yo hayot— yo mamot, yo najot —yo halokat, yo saodat
—yo falokat masalasidir.
(Abdulla Avloniy)

Bolalar adabiyoti umumadabiyotning ajralmas qismi sifatida zamon va
makonda jamiyat hayotidagi yangilanishlar va o‘zgarishlar natijasida rivojlanib,
boyib bormoqgda. Bolalar uchun ijod etish an’analari anchagina erta boshlangan
bo‘libuzoq tarixga egadir. Bolalarga yaratilgan asarlar yosh kitobxonlar yuragiga
yagin bo‘lishining sababi ularda bolalarning ichki dunyosi, ruhiyati, tabiati
aynan yosh kitobxon kayfiyati, ruhiyatiga mos bo‘lishidir. Bu borada
yozuvchining mahorati yuksak bo‘lmog‘i ham diqqatga sazovor.

O‘zbek xalqining fidoiy ma’rifatparvar shoiri, dramaturg, jurnalist, olim,
davlat va jamoat arbobi Abdulla Avloniy tomonidan yozilgan “Birinchi
muallim”, “Ikkinchi muallim” va “Adibi avval” kabi darslik va qo‘llanmalarda
bolalar hayoti, o°‘qishi, axloq —odobi haqida ma’lumotlar berilgan. Adibning
jjodida yangi davr nafasi ufurib turadi. Abdulla Avloniy o‘z asarlarida bolalarni
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a’lo o‘qishga, ilm — fan nurlaridan bahramand bo‘lishga, davrning eng zukko,
bilimli o‘g‘il — qizlari bo‘lib kamol topishga da’vat etadi. Adib ushbu izchil,
tinimsiz faoliyati orqgali o‘zbek bolalar adabiyotini yuksaltirishda o°‘zining katta
hissasini qo‘shdi, o‘qish va o‘qitish usuliga isloh kiritib, yangi tipdagi maktablar
tashkil etdi, o‘quvchilarga zamonaviy bilimlar berish, sharq va g‘arb tillarini
o‘rgatish kabi muhim ta’lim — tarbiyaviy ishlarni amalga oshirdi.

Abdulla Avloniy maktablar uchun “Birinchi muallim”, “Ikkinchi muallim”
(1912), “Tarix”, “Turkiy guliston yoxud axloq” (1913) kabi darsliklarini yozdi.

Hozirgi kunda maktablarimizda foydalanilayotgan o‘qish va boshqa
darsliklarda Avloniy kitoblaridan keltirilgan ta’limiy — tarbiyaviy xususiyatga
ega asarlar guvohi bo‘lishimiz mumkin. Masalan, 1-sinf o°‘qish kitobi
(Mualliflar: T.G‘afforova, E.Shodmonov, G.Eshturdiyeva, 15-nashr, Toshkent —
2019) dagi “Aqilli garg‘a” (62-bet), “Maqtanchoq g‘oz” (106-bet) ertaklari, 2-
sinf o‘qish kitobi (Mualliflar: T.G afforova, Sh.Nurullayeva, Z.Mirzahakimova, 4-
nashr, Toshkent — 2018) dagi “Ilm” (33-bet) hagidagi didaktik matni hamda 3-
sinf o‘qish kitobi (Mualliflar: M.Umarova, X.Xamraqulova, R.Tojiboyeva, 4-
nashr, Toshkent-2019) dagi “Bolari bilan pashsha” (120-bet) kabi ertaklari shular
jumlasidan. Ularning g‘oyalari rang — barangligi bilan bir biridan ajralib turadi.
Asarlarning har biri ta’lim — tarbiyaning muhim bir masalasiga bag‘ishlangan
bo‘lib, biri ikkinchisini to‘ldirib, takomillashtiradi. Darsliklarda keltirilgan har
bir kichik hajmli, ibratli hikoyalar, she’riy parchalar yoki hikmatli so‘zlar
yakunida “qissadan hissa” chiqariladi.

Xususan, “Aqilli qarg‘a” ertagi Abdulla Avloniyning “Ikkinchi muallim”
kitobidan olingan bo‘lib, ertakdagi ba’zi so‘zlar biroz murakkab, ammo
darslikda sodda varianti berilgan. Asar g‘oyasi esa hayotda tadbirli bo‘lishni,
har ganday vaziyatda ham tushkunlikka tushmasdan yo‘l topa olishni, turli
holatlarda aql bilan ish tutish kerakligini o‘rgatadi.

Avloniy ushbu kitobiga epigraf sifatida quyidagi misralarni keltirgan:

Shavkati inson erur ilmu adab,
E’tibor etmas anga molu nasab [3.34].

“Ikkinchi muallim” kitobida bolalarning axlog — odobiga doir, halollik va
poklikka oid turli she’rlar, hikoyalar, masal va ertaklar jamlangan, unda rang
- barang obrazlardan ustalik bilan foydalanilgan. Kitob “Maktab” she‘ri bilan
boshlanadi. Unda kimki maktabga borsa, o‘qisa, savodli bo‘lsa, juda ko‘p
narsalarga erishishi chiroyli ta’riflanadi.

“Ilm” haqidagi matn Abdulla Avloniyning “Turkiy guliston yoxud axloq”
kitobidan olingan bo‘lib, asar g‘oyasi: Ilm — barcha diniy va dunyoviy hamda
zohiriy va botiniy narsalarning kalitidir:

Ilm bir daryo ichi to‘lmish dur —u gavhar bilon,
Qiymat —u gadrin qachon bilg‘ay oni johil yilon [2;31].

Abdulla Avloniyning axloqiy - didaktik mavzudagi “Turkiy guliston yoxud
axloq” asari XX asr boshlari ijtimoiy - pedagogik fikr taraqgiyotida alohida
o‘rin egallaydi. Unda tarbiya va axloq masalalari birinchi marotaba XX
asrning talab va ehtiyojlari nuqgtai nazarida tahlil gilingan. Avloniy xulglarni
an’anaviy ikkiga — yaxshi va yomonga ajratadi. “Yaxshi xulglar” deb
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nomlangan birinchi qismida adib 31 fazilat, “yomon xulqlar” deb atalgan
ikkinchi gqismda esa 20 illatga ta’rif beradi.

Yozuvchi asarlarida xalg og‘zaki ijodidan keng foydalangan.
Avloniyning “Bahor keldi”, “Bulbul”, “Bola ila gul”, “Yolg‘onchi cho‘pon”,
“Tulki ila garg‘a” kabi juda ko‘p she’rlari kichik maktab yoshidagi bolalarga
bag‘ishlangan. “Maktab bolasi” she‘ri boshlang‘ich sinf o‘quvchilari hayotidan
olib yozilgan.

Mashhur pedagog Abdulla Avloniy o‘z orzu — istaklarini fagatgina
maktab, maorif va ta’lim — tarbiyani to‘g‘ri yo‘lga qo‘yish, uni rivojlantirish
bilan amalga oshirish mumkin deya harakat gilgan. Adib targ‘ib etgan g‘oyalar
hamon o°‘z ahamiyatini yo‘qotgani yo‘q. Jadidlar harakatining ma’naviy
taraqqiyotimiz tarixida tutgan o‘rni beqiyosdir.

Foydalanilgan adabiyotlar ro‘yxati:

1. Avloniy A. Turkiy guliston yoxud axloq. 3-jild. —T.: 2009.

Avloniy A. Tanlangan asarlar. 2 jildlik. 3-jild. —T.: 2009.

3. Abdulla Avloniy. Tanlangan asarlar. 2 jildlik. 1-jild. Sherlar, ibratlar. —T.:
Ma’naviyat, 2009.

4. Avloniy. Tanlangan asarlar. 2 jildlik. 2-jild. Pandlar, ibratlar, hikoyalar,
Nabiylar hayoti, dramalar, maqgolalar, sayohat xotiralari. 2-nashr. —T.:
Mana’viyat, 2006.

no

QIPCHOQ SHEVASIDAGI FONETIK O‘ZGARISHLAR
Alisher Boymirzaev,
SamDu magistranti

Qipchoq lahjasi shevalarini murakkabligi avvalo ularning fonetik jihatdan
rang-barangligi tufaylidir. O‘zbek shevalari unli va undoshlar miqdori va sifati,
fonetik qonuniyatlar, fonetik jarayonlarning o‘ziga xosligi jihatidan o‘zaro
farglanadi va ular bir-biri bilan o‘xshashliklarga ham ega bo‘ladi.

O‘zbek tilida so‘zlashuvchi aholi yashaydigan hududlarga nazar tashlab
shevalar bo‘yicha fonemalarning munosabatiga son jihatdan garasak, ularning
yagona bir markazga ya’ni adabiy til uchun asos bo‘ladigan markazga garab
yo‘nalishini ko‘ramiz. Yagona markazlar uzoglashgan sari unli fonemalar soni
ko‘paya boradi, shahar shevalariga xos bo‘lgan unli fonemalarning birikmasi esa
asosan saqlanib, ularning xarakter, xususiyatlari ma’lum farqlarda ko‘rina
boshlaydi.

Adabiy tilning shakllanishida bevosita ishtirok qilgan ba’zi o‘zbek
shevalarining unlilari o‘ziga xoS xususiyatlarga ega. Toshkent-Farg‘ona tipidagi
shahar shevalari hamda shahar shevalarining talaffuz va leksik-grammatik
xususiyatlariga o‘xshash bo‘lgan qishloq shevalari adabiy tilning shakllanishida
yetakchi rol o‘ynaydi. O‘zbek tili taraqqgiyotining barcha davrlarida vujudga kelgan

110




V3BEK TWIHU YCJIYBUSATAHUHT JOJI3APE MACAJIAJIAPA - 2021

II. YMYMOUIIOJIOTUK TAAKUKOTIIAP: TAJIKMH BA TAXJIMII MY AMMOJIAPU

eng mukammal xususiyatlarni o‘zida aks ettirganligi sababli shahar shevalari
yetakchi sheva hisoblanadi.

V.V.Reshetov o‘zbek shevalarining tarixiy lingvistik xususiyatlarini va ayrim
dialektlarga qo‘shni tillar (tojik, qozoq, turkman) munosabatini hisobga olgan holda
o‘zbek shevalari tasnifini tuzdi. U o°‘zbek xalqi tarkibida tarixiy-lingvistik jihatdan
bir-biridan farq qiladigan uch dialekt borligini aniqlab, o‘z navbatida bu dialekt
birliklari o‘zbek tili oilasida 3 lahjani vujudga keltirganligini ko‘rsatib berdi.

1. Qarlug-chigil-uyg‘ur lahjasi bo‘lib, uyg‘ur tiliga yaqin, tojik tili bilan
yaqin etno-lingvistik munosabatda bo‘lgan.

2. Qipchoq lahjasi-qozoq, qoraqalpoq tillari bilan yaqin.3. O‘g“uz-lahjasi-
turkman tili bilan yagin.Qarlug-chigil-uyg‘ur lahjasi Toshkent, Namangan, Andijon,
Farg‘ona tipidagi shevalarni o‘z ichiga oladi. Xususiyatlari: So‘z boshidagi t>ch ga
o‘tadi tusht’>chusht’ kabi: so‘z oxirida k-k g-g saqlanadi: tariq, urug® kabi.O‘g‘uz
lahjasi. Xususiyati: Juft unlilarning borligi, t>d, k>g ga o‘tishi, gqisqga va uzun
unlilarning farqlanishi, ba’zan so‘z boshida b tovushining tushib qolishi ( bol-ol)
kabilar. Qipchoq lahjasi asosan eng fonetik va leksek o‘zgarishlarga boy lahjadir.
Bu lahjaning asosiy fonetik morfologik xususiyatlari:

y>dj: yer — djer

k>g: ak —ag, qulog — qulag

k>u: ko’k — kog
k>b: kap — kab
g>Vv: tug — tuv

g>y: tegdi — tiydi

y>dj: yig‘in — djiy’in

Qipchoq tillari butun Rossiya bo‘ylab Boltiq va Qora dengizdan Kavkaz va
Uralgacha va Sibirgacha, shuningdek Qozog‘iston, Qirg‘iziston, Tojikiston,
Turkmaniston va O°‘zbekistonda tarqalgan. Qipchoq tillarida so‘zlovchilar soni
yigirma milliondan oshadi.

O‘zbek tilining qipchoq shevalari fagat dialektologlar uchungina emas, balki
folkloristlar uchun ham juda qgizigarli materiallar beradi. Avloddan-avlodga o‘tib
kelgan juda boy xalq og‘zaki ijodi, xususan, qahramonlik eposi o‘zbek xalgining
milliy g‘ururi hisoblanadi. Shu sababli aksariyat qismi qipchoqlardan bo‘lgan
o‘zbek xalq baxshilarining hayoti va ijodini o‘rganish o‘z navbatida qipchoq
shevalarining xarakterli til xususiyatlarini har taraflama tadqiq gilishni taqozo etadi.
Shu bilan bir gatorda, qipchoq lahjasi o‘z fonetik va leksik-grammatik
xususiyatlariga ko‘ra o‘zbek adabiy tili normalaridan ham ko‘p jihatlari bilan farq
giladi.

O‘zbek tilining qipchoq lahjasi lingvistik jihatdan bir qator xususiyatlarga
egaki, bulardan eng muhimlari quyidagilar:

Fonetik xususiyatlar:
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a) kontrast juft unlilar [y-y, o-e, sI1-u, a-3] ning mavjudligi va buning natijasida
singarmonizmning saqlanishi;b) so‘z boshida kelgan yuqori-o‘rta ko‘tarilishdagi
unlilaming diftonglashuvi: "e, Yo ,Y0d) uiim, 6uiim kabi so‘zlarda -uii diftongli
birikmasining ishlatilishi;e) gisga-cho‘ziq unlilaming farqlanmasligi. (Bu
shevalarda undosh tovushlaming tushib qolishi hisobiga bo‘ladigan ikkinchi darajali
cho‘zigliklargina bor);f) g*>v o‘tishi: tog* >tav, arbz>aBbz;g) g>i1, g>it o‘tishi:
Wbg ‘bN>KpiibN, tegdep>teitdp, Sbger>Skiibpr;h) unlilar  o°rtasida pk g
undoshlarining jaranglilashishi: gap>qabi, ek>egen, chig>chig‘bp;j) so‘z boshida h
undoshining ortishi: auitvan>haiivan.

Qipchoq shevasida so‘z yasalishining ham o‘ziga xos xususiyatlar ko‘zga
tashlanadi. O‘zbek adabiy tilidagi so‘z yasovchi affikslar shevalarda rang-barang
fonetik variantlarda uchraydi. Shu bilan birga shevaning bevosita o‘ziga xos
yasovchi affikslari ham mavjud. Masalan: -aki> (Janubiy Qozog‘iston): sirtaki
eshttm (tashgaridan eshtdim). -aiy/al (Xorazm): saral (sarg‘ay), azal (ozay), kopal
(ko‘pay) -don(Xorazm): axshamadon ( tungacha), gechadon (kechgacha).-mak
(Andijon, Farg‘ona): ko‘kmak (ko‘kat).

Shunday qilib, shevalar o‘zbek tilining so‘z xazinasi bo‘lib, ayniqgsa, ularning
o‘zgarishi, yangilanishi fonetik xususiyatlari bilan farqlanadi.

Qipchoq shevalariga xos so‘zlarni o‘rganish hozirgi kun talabi bo‘lib, yoshlar
unutib qo‘yadigan shevaga xos so‘zlarni kengroq tahlil va targ‘ib qilish, yanada
izlanishlarni ravon davom ettirish bugungi kun talablaridan biridir.

Foydalanilgan adabiyotlar ro‘yxati:
Ashurboyev S. O‘zbek dialektologiyasi. —T.: 2013. _
2. Pemeros B., [lloabaypaxmoHoB A. Y30eK AHATIEKTONOTHICH. —1.; YKUTYBYH,
1978.

=

3. Doniyorov X. Qipchoq dialektlarining leksikasi. —T.: Fan, 1979.
4. Ishayev A. Shevalar lug‘atiga kiritiladigan so‘zlar //O‘TA. 2-son. —T.: 1988.
5. Suvonova R.Qipchoq shevalariga xos so‘zlar lug‘ati. —Samargand: SamDU,

2019.

ABDULLA ORIPOV SHE’RIYATIDA GRAMMATIK
VOSITALARNING O‘RNI
Nafisa Nuriddinova,
SamDU magistranti

Hozirgi kunda tilshunoslar e’tiborini tortib kelayotgan badiiy matnlarda inson
obrazini to‘lagonli namoyon qilish borasida muhim ahamiyat kasb etuvchi
lingvopoetik  vositalarning, ayniqsa, grammatik vositalarning o°‘ziga xos
xususiyatlarini  shaxs va til munosabatiga alogadorlikda tadqiq etish bevosita
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zamonaviy tilshunoslik bilan uzviy o‘rganilishni taqozo etmoqda. Bu borada,
R.Qo‘ng‘urovning quyidagi fikrlari e’tiborga molikdir: “To‘g‘ri, ba’zi olimlar
grammatik formalarning qaysi biri qaysi stilda ko‘proq ishlatilishini aniqlash ham
stilistikaning vazifasiga kiradi, deyishadi va shundan kelib chigib, grammatik
formalarning stillarda qo‘llanish statistikasi bilan shug‘ullanishni lozim ko‘radilar.
Ma’lum darajada bu usul ham ayrim formalarning gaysi stilga xosligini aniglashga
yordam beradi. Lekin bu masalani to‘liq va to‘g‘ri hal qilib berolmaydi” [6;36]. Til
vositalarining lingvopoetik imkoniyatlarini aniglash esa badiily matnlarga
tayanishni, gator shoir va yozuvchilar asarlarini tahlil doirasiga tortishga chorlaydi.
Bunday ijodkorlar qatorida Abdulla Oripov she’rlarining badiiy til xususiyatlarini
tadqiq qilish shoir ijodining poetik mohiyatini yana ham teranroq anglashga xizmat
giladi. Abdulla Oripov she’riyati tilini poetik o‘rganishni bir necha aspektlarda olib
borish mumkin. Shu o‘rinda shoirning grammatik vositalarni o‘ziga xos tarzda
badily mahorat bilan qo‘llay olishi va ularga qo‘shimcha uslubiy ma’nolarni
singdirishi yuksak nutqiy mahoratga ega ekanligini ochib beradi. A.Oripov “Buloq”
she’rida shunday yozadi: Qani, nay ber, menga do ‘stginam, Bergil, mayli , rubob
bo ‘Isa ham.(Tanlangan asarlar. 2-jild,48) “Samoviy mehmon,besh donishmand va
farrosh kampir qissasi” she’rida shoir farrosh kampir obrazi nutqi orqali til
munosabatida ruhning ustuvorligiga e’tiborni qaratadi. “Bolam” so‘ziga qo‘shimcha
ma’no yuklab, “bolaginam” deya —gina erkalash formasi orqali, yana bir she’rida
esa -toy shakli orqali o‘zbek onalariga mos tabily mehribonlikni, samimiylikni ochib
beradi: -Voy bechora bolaginam, Dard zabtiga opti-ku. Holdan toyib, boshga ko ‘zi,
Yumilib ham qopdi-ku.//Bolalik yillarim eslayman 0z-0z, Bosiq uyqu ichra yotganda
olam, Tonglar qulog‘imga kelardi ovoz, “G‘aflatda yotmagil, erkatoy
bolam”.(Tanlangan asarlar. 1-jild,307) Abdulla Oripov o‘z misralarida -cha
kichraytirish formasidan o°‘z o‘rnida foydalanib, kitobxonga estetik zavq
bag‘ishlaydigan muhitni yaratadi. “Orom” she’ri ana shunday jozibani o‘zida
mujassamlashtirgan: So‘ngra yer ostidan qurdim men vatan, Kelarmikan deya
oromning dami. Eshitilar edi endi tepamdan, Chumolichalarning gurs-gurs
gadami.Olamda vyaratilgan eng kichik mehnatkash jonivorlardan biri bo‘lgan
chumolini shoir yana ham nozikroq, kichkinarog ifodalamogda hamda ruhiyat
tinchligini izlab o‘zini chumolichalarning inidan ham kichkinaroq joyda ekanligini
ko‘rsatib bermoqgda. Xuddi shunday uslubiy ma’no shoirning “Tilla baligcha”
she’rida ham ifodalanadi: ...Dunyoda ko ‘rgani shu tor hovuzcha, Va gavjum
tollarning achchiq xazoni. Menga alam gilar, tilla baligcha, Bir ko ‘Imak hovuz deb
bilar dunyoni. (Tanlangan asarlar. 1-jild,304).Yuqoridagi misralarda shoir
“baligcha” va “ hovuzcha” hayot sinovlari, mashaqqatlari oldida ma’lum bir
sharoitda insonning gadr-qimmati, qalb tug‘yonlarining zarracha ahamiyat kasb
etmaganligini baliq va hovuz so‘zlarini kichraytirish orqali kitobxonga yetkazib
bermoqgda. Shoirning ilk she’ri bo‘lmish “Qushcha” da kichraytirish formasi lirik
gahramonning hali juda ham yosh, endigina ijod olamiga kirib kelgan polapon
ekanligini ifodalaydi va bevosita —cha formasi bunda asosiy vositadir: Goh butogga,
goh gulga qo ‘nar, Tinim bilmas sayroqi qushcha...// ...Bilsang men ham chaman
o ‘lkamning, Sho x va quvnoq, shod o ‘g ‘ilchasi.(Tanlangan asarlar. 1-jild,14)
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Abdulla Oripov ijodida grammatik vositalardan -jon formasi ham o‘ziga xos uslubiy
vazifa bajaradi,ya’ni erkalash ma’nosida kelishi bilan birga achinish ma’nosini ham
ifodalaydi:...Ma’yus yuragingda ishqning yarasi, Sen ham oshigmisan yoki, ohujon.
Otga qo‘shilib keluvchi —jon formasini shoir otga bog‘lanib kelgan sifatga qo‘shish
orqali yangicha jozibani ko‘rsatib beradi. Shoirning ’Sen bahorni sog‘inmadingmi”
she’rida ana shunday til qurilishini ko‘rishimiz mumkin. Bu ham A.Oripovning
yuksak badily mahoratidir:...O ‘ngirlarda sakraydi ohu, Na’'matakda sa’va
mittijon...(Tanlangan asarlar. 2-jild,216)

Ko‘plik ko‘rsatkichi —lar grammatik ma’no — predmetning birdan ortigligini, ya ni
mavhum ko‘plikni anglatishdan tashqari yana nutqda o‘zi qo‘shilib kelagan so‘z
bilan birgalikda hurmat, kinoya, piching, kesatish, takror, ta’kid, noaniqlik,
kuchaytirish, mubolag‘a, ajratib ko‘rsatish kabi qator konnotitiv ma’nolarni ham
ifodalashi tilshunosligimizda aytilgan[1;26] Shoir ijodida ana shunday ma’nolar
juda ko‘plab misralarida ifodalangan: ...Fagat qayg ‘ulardan sen o ‘zing holi,
O,yurtim shamoli, yurtim shamoli.// ...Men-ku bu dunyoda bir zori visol, Karbalo
dashtida Majnunsifatman. Shamollar ichida men ham bir shamol, Chechaklar
atridan men ham sarmastman...// ...Bitta so zing bilan dunyolar bunyod, Bitta
ishorangdan hammasi barbod (Tanlangan asarlar. 2-jild,213).

Umuman olganda, Abdulla Oripovdek buyuk ijodkorning poetik idroki, poetik
so‘z qo‘llash mahorati ulardagi grammatik shakllarning o‘ziga xos uslubiy
bo‘yoqlari  bilan  boyitganligida ham  ko‘ramiz. Birgina  grammatik
qo‘shimchalarning asar badiiy tili masalasida nagadar ahamiyatga ega ekanligi,
ularning hayotiylik va tabiiylikni, ta’sirchanlikni oshishiga xizmat qilishiga
jodkorning yaratgan badiiy merosi misolida guvoh bo‘lamiz.

Foydalanilgan adabiyotlar ro‘yxati:
Abdullayev A. O‘zbek tilida ekspressivlikning ifodalanishi. —T., 1983.
Oripov A. Tanlangan asarlar. 1- jild. —T.: Adabiyot va san‘at, 2000.
Oripov A. Tanlangan asarlar. 2-jild. —T.: Adabiyot va san‘at, 2001.
V36ex Tm rpamMmarukacu, |-tom. —T.: ®@an, 1975.
Qo‘ng‘urov R. O‘zbek tili stilistikasidan ocherklar. —Samargand: 1975.
Qo‘ng‘urov R.  Subyektiv baho formalarining semantik va stilistik
xususiyatlari. —T.: Fan, 1980.
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HNEBPUATIAA BAXT MAB3YCHU TAJIKUHHA
(X. Oumumzkon, 1. Paxmon Ba /1. JIycT liesbpiapu MUCoJINAA)
Myxammaokooup Townynamoe,
K/ITH manabacu
Hnmuit paxoap. oouenm I0.Kapumosa

VY306ek amabuétuaa 6axT Ba MIOUIMK KyHYHUCH Aesl YbTUPO(] STUITaH MIoup,
HOCHp, apamaTypr Xamua OJUMKOH JIMpUKAacHIa OaxT MaB3yCH €TaKYM MOTHB
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cananany. JKymianas, MOUMPHUHT “YPUK Ty/UIaranaa” mebpuaa 6axT TyLUIyHYacH
TabuaT MaH3apajapu TaCBUpHU OWJIaH YUFYH X0J1a U(o1a KWINHTaH:

[O3znapumnu cuna6, cutinanao,

baxmune 6op 0eb scaou ennap.

Omean kabu eyé oup manao,

baxmune 6op 0ed Kywinap uutiuinap [1,91-92].

[IoupHUHT TUPHUK KaXpaMOHHHU KypKaM 0axop OoFiapuaa TacBUpIamy 0axT
TYWUFyCHHHMHT XaM KYKJiaM kKabu Haduciurura uiopa. AWHU namja, Tabuarra Xoc
yYHCypJap: eiap,

KylLIap, Kyprak, Oofnap — Oapuyacu JHMPUK KaxpamMoH Ky3 VHruaa OaXTHHUHT
My’KaccaM THMCOJIMHM ApaTajy, yHra 6aXTHM aHIJIaTaau, 6axTaaH pos aiitaau. Exu
HIEbPHUHT 7 OaHJIM/Ia IOUPHUHT TOJIEh XaKUJIard MyIlIoXajaiapy BaTaHIapBapIIUK
Tyiryjgapu OuiiaH yHFYH KelaJau; MHUCpajiap/a JabBaTHUHT JUPUK KaXpaMOH
OBO3UJIA SIHTPAIIN YHUHT OaXTHU TE€PaH XUC KWJITAaHUTA UIIOHYIUD:

“Mana cenea onam-onam 2yrn,

Omaeuneea cCuKKanuua oil.

bynoa monewv xap napcaoan myn.

To yneynua wiy ynkaoa kon...” [1,92].

OpTHbop Oepailuk, moup HUMA yuyH “byHna Toneb xap HapcajaH My’
nenan? OnaTtaa, TMI WIMHA HyKTau Ha3apyuIad KapaJiraHa, KypCaTHUIl OJIMOIIMHUHT
uiopa oObeKTH OYynuIIM Kepak. Xy, “OyHaa” Cy3u OpKaJld LIOMpP HUMaJIapHH
Hazapaa tytran? Iloup “Oynna” ned Batannaru, dycyHkop Tabuatnaru, pyxjaaru
IOKCAaKJIMKHU KYpCaTMOKYH, TacaBBypuMu3na. borcu Baran xam, Tabuar xam, pyx
Xam “ojaM-oJiaM TyJl” Ta — 6axTra TyJraH.

By nunkain catpiapHu YKUpKaHMU3, ITyOXacu3, MOUPHUHT 0aXT MaB3yCHHH
IOKCaK OaauusaT OuiaH Kyinald ¥3 IMpukacusia eTakdyd MOTHB Japa)kacura Kyrapa
onranura ryBox Oymamus. [lloupaunr 6up Hewa: “baxtmap Boamiicu”, “baxTumus
tapuxura”’, “baxt Tyrpucuma”’ CHHrapu mebpiapuja NIYHUHT y49yH Xam “0axT”’
CY3M TYFpPHUJIaH TYFpU capJiiaBxara KyuraH Ba MOXUATA TEPAH aKC ITraH.

Atoxnu moup OpkuH Boxumor “Illoupy mewpy uyyp” pucojacuja mryHaai
tabkuaian: “Illoup Humauxu é3ca, baxm xakuoa €3aou, daxmuHu éku oaxm
xaxuoa op3ycunu €3aou’”’. XakpocT, MybKa3rMHa Mebpaa MoUp O0axTivn OYJIMOK
HUSITUHU XaM, YMHUJIUHU XaM, Kaji0 TyFEHJIApUHU XaM akc dTTupagu. OUKpuMu3Hu
[[TaBkat PaxmMoHHUHT “baxT c¢y3u” mebpu MUCOINAA UCOOT KUJICAK:

baxmuépman oecan bupeuna cysnu

Avimuwt yuyH Kepaxk Kauua Ky4, Yuodam.
T'apuu “Bbaxm’” cysnapHune sne eéKumauu,
T'apuu mypca xamxu munnune yuuoa [2, 217].

[lleppaa MUPUK KaXpamMOH IIOMPHUHI y3U. YHHUHI aQWTHIIMYA, OJAM30]l
“baxTuépman nerad OMpruHa Cy3HM~ aWTMOKJIMK YYYH aBBaJl TapakKyp KUJIMIIH,
cyHr aiitMoru kepak. llly Oouc nupuk kaxpaMoH ymOy CY3HU TUJTa KY4upHILIaH
onauH o0moH Vumangu: “Osup Oommacmuxkunw 0Oy cy3 Kumeaoup meeuo
KemmacMukun ox-eoxaapuea’. Y Yilnamija JaBOM 3Tald Ba XyJjiocara KeJaju:
“Kanook bapoow 6epud swaiman xevuurn bBaxmcusz kumcanrapruue Hueoxiapuea’ .
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MyxXumu, TUPUK KaXpaMOH/Ia aH/IUIIA XUCCH O0p, Y LIYHUHT YUYH JJOMM MYJioXa3a
Ownad GUKp OPUTAIH.

CVHT mIebpHUHT YMYyMXYJIOCACH/Ia YHAATY Ma3MYyH WKTUMOUMIIMK KacO KUIaIu:
0axT Ba 0IAMIIOMPJIMK KUCMATUHUHT MYIITAPAKIUTH HAMOEH OYaiu:

by cyznu oup ymp avimmai swaoum,
Xap woonux xeneanoa 10poumM CeKUHpox.
Fam cysun sanumoan assanpox arimoum,
baxm cysun aiumaman

Dnoan rkeuunpox [3, 75].

[llebp OpKaiM MXKOAKOP YMHAKAM UIOUPIMKHUHT CUUPATUHH XaM OaxTHUHU
AIIHMHT OBO3MUTa ailllaHranuja Kypaau. by kucMmar xam aciujia yuHakam 0axt!

N CcTUKTOTHUHT MIebpUM UCTUKIIONKIA KaMOJl TOMaéTraH YMUIJIU [IoupiapaH
Hunmypon JAyctaunr “Fam 10TauM, HUUMra I0TaBepIuM KHUM...” caTpiiapu OuiiaH
OOlIUTAaHYBYHU MIEHPU XaM 0axT MaB3yCHHHUHT Y3UTa XOC TAJKUHHU OWJIaH YKYBUHMHU
y3ura TopTaau.

TakaupHuHT Typha CUHOBIIApH, “Typda KUIUFU’IaH JIUPUK KaXPAMOHHHUHT FOPaK
YKOMU MHHT, ¥03 MUHT 4era Jap3. JIeKuH JUpUK KaxpaMOH OIIKOpP HUFIOIMaNIN.
ByHra yHUHT WMTUTIAMK Fypypu Hyn Kyimaiau. Aciauaa XaM WIyHAal Oyauim
KEpak.

Kom mune yeea 30u,

Uk, 103 mune yeza.

Kypean kynnapumoan xynoup cunuau.

Konoan mytioupeanou maxkoup ucmiu
JKuoouu xazunkawnune mypgha xumueu [4,13].

[oup ¥3 pyxuil XOJaTHHHU, 030pJIApUHU OaTUUATra CUHTIUPSNTH, YKyBUHTa
eTKa3ANTU. XVIII, Ma3MyHUN TaJpHK Kail Tap3ja 1aBoM Kuiaau? MaHa mebpHUHT
Ma3MYHUH YYKKUCH:

Vwanoa éw 20um, yunramac 30um,
baxmau uncon kumy kumoup baxmcuzniap?
byeyn ymean xap on yxkmupap menea:
“baxmcu3znap,
baxmcuznap acau — oapocusznap!” [4,13 ].

[loupHUHT cy3mapura YpTHOOP KapaTalIWK: JUPUK KaXpaMOHHUHT HYTKHIA
myHjaai udonanap uctudona STUNANAUKU, YHUHT 0axXT XaKujard TacaBBYpJIapu
TaMoMuia Yy3rapanu. Jlupuk kaxpamoH “Ymanna” — OONAJIMKHUHT IIOAYMOH
najianapuia Xa€THUHT ajlaMmy o3opJiapiaH Gopuf YyTranuHu Oosanapya yil OuiaHn
O0axt nme® OwiraH, OaxTiuio OaxTcu3Hu ¢apK KuiamaraH. BUpok yHUHT ympH
MoOaiiHuAa yTaéTran Xap jasu3 gypcatv — “OyryH”’u 1apICU3IUKHUHT TOJECU3IHK
HKaHWHM YHTa aHTJIaTMOKaa. JleMak, TupuK KaXxpaMOH BaKTHUHT CYpOHHIaH YTHO,
xaéTuil Xynocanapu OWIaH XaKUKATHU aHTJIail OOpsnTH Xamia xap Oup JapIHUHT
XaM aciuia 0axT SKaHJIUTUTA aMUH OYIIMOK/IA.

[leppHuHT XO0TUMA YpHUAArK OaHIUAA dca MIOUpP Y3 (PUKpIapUHU JaauiI OBO3
Ownan xynocana€Tup: y OSHAM IIyHIad xXa€Tuil Taxpuba OPTTHPIU, XATTOKH
BAKTHUHI V3 TWIMIO aMajuja aHTJIaTMOKYM OYiraH Cy3uHU JWIJaH KOFO3ra

116




V3BEK TWIHU YCJIYBUSATAHUHT JOJI3APE MACAJIAJIAPA - 2021

II. YMYMOUIIOJIOTUK TAAKUKOTIIAP: TAJIKMH BA TAXJIMII MY AMMOJIAPU

Kyuupu, 0y cadap y BakTy Koro3, pypcary Kand yuyH THIMOY OYiau. “BakTHuHr
cy3u” xaM Kyja Xy3ypoaxir: “baxtaun’”.
Bakmuune cysnapunu mapacuma Kuiuo,
Hxxu camp wevpea nom gyuoum: BAXTIIU.
llapoea 0os oynoa abadyn-abao,
Dakam oapou bopaap suuawea xaxau [4,13].

[lonp poct antagu: Xa€taa AapACU3, MyIIKYJOTCH3 AIIANIA aCJI0 MabHO UYK.
boucn opgam3on nry KUHMHYWIMKIApra Kapuu Kypama 0opu® OaxTHUHI HYpPIH
MaH3WUIApUHU UHKUIIO() KWiaau, OaXTHUHT KaJpu IIyH1a aéH Oyiaau.

Xynoca KWIMO aWTUII MYMKUHKH, Xxaccoc moup Xamua OJMMKOH Y3
niebpuja Tabuar MaH3apajlapu TacBUpuAa OaxXTHU TaJKUH ATraH Oyica, aTOKJIH
mwxoakop [llaBkaT PaxMoH 2JIHUHT 0BO3M OYHMO KyiamHu 0axT ned Owmaau, e
moup Jdunmypon JIyer aca gapIHHHT OOpJIMry Xam 0axT SKaHUHU OaIMHH HHBUKOC
srtupaau. lllewpustaarn Xap Kaugald MaB3y EKM WYHaIWIN, >Kymuiaaad, OaxT
MaB3yCH TaJIKUHH Xap OUp IMIOUP MOATUK OJaMUHMHT, Oaauuil Tad)aKKypHUHT Yy3ura
X0C Xocuaacu cudaTtuaa panr-6apaHr Ba Ma3MyHI0PIUP.

DoigaIaHUITaH A1a0UETIap pyilxaTu:
1. Xamun OnumskoH. Boguitnapau si€s kezranaa. —1.: [apk, 2003,
2. Dpxun Boxunos. loupy mebpy myyp. —T.: Bt reapaus, 1987.
3. IaBkat Paxmon. Abaausar opanab. —T.: MoBapoynHaxp, 2012.
4. Huamypon JAyct. Kykcumaaru kyur. —T.: Uynmon, 2017.

USMON AZIM SHE’RIYATINING TIL XUSUSIYATLARI

Chamangul Saydazzamova,
SamDU talabasi

Shoir Usmon Azim she’riyatiga nazar tashlasak, ijodkorning individual
mabhorati bilan bir qatorda uning o°‘ziga xos badiiy uslubi, tildagi so‘zlardan yuksak
darajada ustalik bilan foydalanganligining guvohi bo‘lamiz. Bundan tashqari, shoir
she’rlarida bir xil sintaktik vazifada keluvchi uyushgan bo‘laklarning mahorat bilan
qo‘llanishi ham o‘ziga xoslikni kasb etadi. Jumladan, quyidagi satrlarda
aniqlovchilarning uyushiq holda qo‘llanganligi guvohi bo‘lamiz:

Dunyoning, xalglarning yo bir odamning
lymon-u fikriga tushsa agar darz [3.3].

She’rda garatqich kelishigining har bir uyushgan bo‘lakka qo‘shilishi ta’kidni
yanada kuchaytirib ifodalagan. Bunda ta’kid uyushgan bo‘laklarning har
biriga(dunyoning, xalglarning, damning) tushmogda. Shu bilan birga, grammatik
shaklning har bir so‘zda takrorlanishi misradagi bo‘g‘inlar miqdorining tengligini
ham ta’minlagan. Shuningdek, quyidagi misralarda gap bo‘laklaridan kesimning
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uyushib kelganligini hamda shu orqali she’riy misralardagi ma’no yuki gapning
markazi kesimga tushayotganligini ko‘rishimiz mumkin:

Qancha shirin damdan kechmog‘im mumkin,

Fagat sen o ‘ynagin, quvongin, kulgin,

Sen mening taqdirim, oxir azalim,

Sen mening bahorim, oyim, g ‘azalim [2.51].

Shoirning “So‘nggi uchrashuv” nomli she’rida kesimning uyushib
kelganligiga guvoh bo‘lamiz. Masalan,

Avval hayron golding, quvonding, kulding,
Jim gotding. Ko‘zingga yosh olding birdan.
So‘ng begonaday menga termulding,

Yig‘i nugsi urgan nigohing bilan [2.55].

Shoir Usmon Azim she’riyatining til xususiyatlaridan biri she’rlarida
qo‘llangan fonetik tejamlilik hamda fonetik ortigchalik kabi hodisalardir. Shular
qatorida shoirning quyidagi she’rida vazn talabi bilan “gaysi” olmoshining “qay”
shaklida qo‘llanganligini kuzatishimiz mumkin:

Senga ham aytmayman, sen ham eshitma,
Nimaga, gay kuni, kim uchun kuldim?
Kuzgi xayol kabi turma eshikda,

Men, axir, senimas -ilonni suydim [2.188].

Usmon Azim ijodida fonetik tejamlilik bilan bir gatorda, fonetik ortiqchalik
hodisasidan ham unumli foydalanganligini ham ko‘ramiz. Bu hodisa ko‘proq
so‘zlarning arxaik shaklidan foydalanish orqali yuzga chiqqan:

Qarshimda lobar qiz o‘ltirar jiddiy.
Ichmagan. Stolda gadahi lim-lim [2.7].

Ushbu misralarda o ‘ltirar leksemasini qo‘llanishi tasviriylikni yanada
kuchayishiga sabab bo‘lmoqda.

Ma’lumki, tilshunoslikda sifat so‘z turkumida ma’no ko‘chishi bo‘lganda,
sifatning bir ma’no turi boshqa ma’no turini ifodalaydi. Mazkur holat shoir Usmon
Azim she’rlarida ko‘plab uchraydi. Masalan,

Yo‘q, bu she’r shubha haqida emas!
Aslida shubha degan narsa yo‘q.
Yarador ishonchlar bor,

Majruh ishonchlar bor...[2.53].

She’rga e’tibor bersak, yarador, majruh sifatlarini aslida insonlarga yoki
jonzotlarga ishlatamiz: yarador ovchi, majruh askar kabi. Ammo yarador ishonch
yoki majruh ishonch bo‘lmaydi. Aslida shoir tasviriylikni yanada kuchaytirish
magsadida yarador, majruh sifatlarini ishonchning aniglovchisi sifatida ishlatadi.

Shuningdek, shoir she’rlarida qo‘llanilgan badiiy-tasviriy vositalardan biri
perifrazalardir. Perifraz ham tasvir jarayonida narsa va hodisalarga bo‘yoq va bezak
beruvchi usuldir [1.30]. Biz ko‘pincha badiiy adabiyatda ommabop tasviriy
vositalarga ko‘p bor duch kelamiz. Ammo Usmon Azim she’rlaridagi tasviriy
vositalar yangicha, shoirning o‘zi tomonidan yaratilganligi bilan ajralib turadi:

Bir tirik nugtaga jamlab dardimni,
Dil o‘zlik ortidan choparkan halak-
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Yuragimga qo‘ydi bitta gardimni
Yolg‘izlik -mehribon tilsiz kapalak [2.231].
Bu o‘rinda shuni ta’kidlab o‘tish mumkinki, shoir ijodida qo‘llaniluvchi
badiiy-tasviriy vositalardan yana biri takrorlardir:
Bir nafasim bahor, bittasi kuzdir,
Bir manzilim tog‘dir, bittasi tuzdir,
Bir onam olovdir, bittasi muzdir,
Toshlarning ichida soyday sarsonman [2.281].
She’ridagi bir, bittasi so‘zlari badiiy takrorni yuzaga chiqargan. Bir so‘zi har
misra boshida qo‘llanib, takrorning anafora ko‘rinishiga misol bo‘la oladi.
Xulosa qilish aytish mumkinki, Usmon Azim she’riyatining til xususiyatlari
0‘zining qator tasvirly vositalarga, poetik hodisalarga boyligi bilan o‘ziga xoslik
kasb etadi.

Foydalanilgan adabiyotlar ro‘yxati:
1. Karimov S. Badiiy uslub va tilning ifoda tasvir vositalari. —-Samargand:1994.
2. Azim U. Saylanma. She’rlar. —T.: Sharg, 1995.
3. Azim U. Surat parchalari. She’rlar va doston. —T.: Yosh gvardiya, 1986.

ALISHER NAVOIYNING “DAHR ARO CHUN QAYG‘USIZ...”
DEB BOSHLANUVCHI MUSADDASI TAHLILI
Nilufar Ibragimova,
BuxDU talabasi

O‘zbek mumtoz adabiyoti janrlar xilma - xilligi bilan ajralib turuvchi
she’riyat hisoblanadi. Bu she’riyatda musammatlar alohida o‘ringa ega.
Adabiyotshunos olima Dilnavoz Yusupova fikriga ko‘ra: “Musammatlarning janr
sifatida shakllanishi X1 asrga to ‘g 7i keladi. Musammatlarning vujudga kelishida
g‘azalda musajja’ san’atini qo ‘llash hamda muvashshah va zajal kabi arab
she’riyatidagi bandli she’r shakllarining ta’siri  kuchli bo‘lgan” [3.29].
R.Orzibekovning lirik janrlar tadgigiga bagishlangan ishlarida musammatlar dastlab
tasmit deb atalganligi ta’kidlangan [4.252].

Turkiy adabiyotda musammat hagida ilk fikrlar Ahmad Taroziyning
“Funun ul-balog‘a” asarida keltirilgan. Mazkur manbada musammatlarning
murabba, muxammas, musaddas, musamman va muashshar kabi shakllari uchrashi
aytilgan.

So‘z mulkining sultoni, mutafakkir shoir Alisher Navoiy ham
musammatning turli shakllarida ijod gilib, bu sohada ham o‘ziga xos bir maktab
yaratdi. Shoir musammatlarining mavzu doirasi va badiiyati rang-barang bo‘lib, ular
ulug® mutafakkirning o‘y-fikrlari, dunyogarashining badiiy ifodasi sifatida namoyon
bo‘ladi.

Musaddas olti misrali bandlardan iborat bo‘lgan janr. Unda birinchi
banddagi misralar o‘zaro qofiyadosh keladi. Keyingi bandlarda esa avvalgi besh
misra o‘zaro qofiyalanadi. Oltinchi misra birinchi band bilan qofiyadosh bo‘ladi.
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Alisher Navoiyning “Dahr aro chun qayg‘usiz yo‘q hech ishrat” misrasi
bilan boshlanuvchi musaddasi ham o°ziga xos tarzda, navoiyona uslubda yaratilgan.
Musaddasda tasavvufiy g‘oyalarga keng o‘rin berilgan. Unda rafiq obrazi lirik
qahramon sifatida namoyon bo‘ladi.

Dahr aro chun qayg ‘usiz yo ‘q hech ishrat, ey rafiq,
Aysh subhin istama beshomi ofat , ey rafiq,

Kim emas bir - birdin ayru nuru zulmat, ey rafiq,
Shu’layi ishrat gani bedudi mehnat, ey rafiq,

Kimki vasli ichra yogsang sham’i ulfat, ey rafiq,
Ko ‘z tut ul sham’ o ‘tidin- o ‘q dog ‘i furqat, ey rafiq.

Musaddasning birinchi bandidan quyidagi mazmun anglashiladi:
"Bu dunyo aro qayg‘usiz insonning o‘zi yo‘qdir, ey rafiq. Dunyoga kelib, aysh-ishrat
subhini istamagin, toki ofat shomiga yo‘ligasan, chunki dunyoda nur va zulmat
tushunchalari bir-biridan ayri bo‘lmaganidek, azobsiz rohat ham yo‘qdir. Agar
kimki Alloh vasli ichra ulfat shamini yogsa, gqaraginki, ul sham o‘tida dog‘i furqat,
ya ni ayrilig ham bordir.

Ma’lumki, hayot yaxshilik va yomonlik, nur va zulmat, vasl va ayriligdan
iborat. Yuqorida keltirilgan bandda shoir hayotdagi bir-biriga garama-qarshi, zidlik
hosil giluvchi tushunchalar orgali olamning mohiyatini badiiy ifodalashga erishgan.

Musaddasning keyingi bandida ham shoirning olam hagidagi mushohadalari
davom ettiriladi:

Bevafodur bu gadimiy davr uza bu eski toq,

Ko ‘rsang anda no ‘shi ishrat neshi g ‘am zimnida bog,
Kim icharga vasli jomin zohir etti ishtiyoq

Kim, anga talx etmadi dardi firoq oxir mazoq,

Vasl sofiy mumkin ermas, chunki bedardi firoq,
Zinhor ul boda sari gilma rag ‘bat, ey rafiq.

Ma’lumki, badiiy adabiyotda bu dunyo “mehmonxona”, eski rabot”, “eski
toq” sifatlashlari bilan beriladi. Shoir musaddasda shu an"anani davom ettirib, bu
dunyoni” eski tog”ga o‘xshatadi. Tog® esa o‘zgarmasdir. Shoir bunday ishoralar
orqali bu dunyoning bevafoligi, “no‘shi ishratning “neshi g‘amga ro‘baro’
bo‘lishini, vasl jomini ichishga qasd qilganlarga esa ayriliq dardi peshvoz”
chiqishini “’eski toq’ning “ehsonlari sifatida talgin etadi.

Ofiyat sarmanczilidin o ‘zni mahjur etmagil,

Xo ‘blar ko ‘yi sari mayl ulcha magdur etmagil,
Aylasang ul oy g ‘amidin o ‘zni ranjur etmagil,

Vasli ummidi bila ko ‘nglungni masrur etmagil,

Vasl yo ‘qkim, ishq lafzin tilga mazkur etmagil,

Har nafas ko ‘rmay desang yuz nav' shiddat, ey rafiq.

Keltirilgan bandda ofiyat — sabr - togat, ganoat; mahjur etmoq - tashlab
ketmog; maqdur - imkoni boricha, kuchi yetganicha; ranjur - dardmand,
kasalmand degan ma’nolari so‘zlardir. Ulug® shoir Navoiy insonni hayot falsafasini
to‘g‘ri anglashga da’vat etib, "hayotda doimo sabr - ganoat gilishga, imkon boricha
yaxshi insonlarga ergashishga, ya’ni "xo‘blar ko‘yi sari o‘zni maqdur etishga"
chorlaydi. "Sen ul oy g‘amidan o‘zingni ko‘p ham qgiynamagin, visolga erishish
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uchun ko‘nglingni ham umidvor gilma, chunki vaslning imkoni yo‘q, dildagi ishq
hech gachon tilda oshkor gilinmaydi*. Bu holat Navoiy bobomizning "Farhod va
Shirin" dostonidagi Farhodning ma’shuqasini hatto tilidan ham rashk qilib, ismini
aytmasligi holatini yodimizga soladi. Ya’ni musaddas bandida falsafiy fikrlar davom
ettirilib, “Sen yoringni faqat vasl g ‘amida, visoliga erishish uchungina sevmagin,
uni galbing va butun vujuding bilan Alloh uchun sev, ishq lafzini tilingda mazkur
etmagin”, —deya hazrat Navoiy "rafig"ni, eng yaqin insonini ogohlantiradi.
Musaddasning 4-bandida shoirning falsafiy fikrlari tasavvufiy g‘oyalar bilan

mujassam holda tasvirlangan:

Gar salomat ko ‘yining asbobin istarsen to ‘kuz,

Xonagah sahni ichinda zikr ohangini tuz,

Masjid aylarga imorat dayr devorini buz,

Ishq ko yi tufrog ‘ig ‘a har zamon yetkurma yuz,

Sho ‘xi chobuklar g ‘ubori tavsanig ‘a solma ko ‘z,

Yuzda istar bo ‘Imasang gardi mazallat, ey rafiq.

Zikr bu — Alloh nomini yod etish. Zikrdan magsad Alloh nomini nomlarni dilda
nagshlab, muhrlab olish uchun jiddu jahddir. Dayr — dunyo, chobuk — chaggon,
epchil, tavsan esa asov, o‘ynoqi, mazallat- haqorat, pastlik degan ma’nolarni
bildiradi. Yuqoridagi banddan quyidagicha ma’no anglashiladi: “Agar sen salomat
ko‘yining asbobini to‘kis bo‘lishini istasang, xonaqohda Allohni zikr qilib, toat-
ibodatda bo‘l. Dayr devorini buzib, masjid qurgin”. Shu o‘rinda aytish joizki, hayoti
davomida masjid bunyod gilgan inson uchun juda katta savob yoziladi, deydi ota-
bobolarimiz. Darhaqiqat, Navoiy hazratlari ham musaddasda tasavvufiy g‘oyalarga
uyg‘un ravishda insonni hayotni to‘g‘ri anglashga, umrning o‘tkinchi ekanligini
ta'kidlashga, olam mohiyatini to‘g‘ri anglagan holda faqat yaxshiliklar qilishga,
o‘zidan ezgu nom qoldirishga, ayrim “sho‘xi chobuklar” ga ergashmasdan, haqiqiy
ishg sari odimlashga da’vat etadi.

Keyingi bandlarda yana lirik gahramonga murojaat qilinib, “Sening
ishqgingni charx davri, ya’'ni falak-u zamon buzmasin, jon uyida g‘ayri jononga
bogmagin, umringni mazmunli o ‘tkazishni istasang, aql va sabr bilan ish tutgin”, —
deya do‘stini ogoh etadi.

Musaddasni tahlil gilar ekanmiz, unda navoiyona o‘ziga xos go‘zal badiiy
ifodalarga duch kelamiz. Xususan, musaddasning 7-bandida shoir:

Ofiyat bazmida garchi jomi vasling to ‘Imasa,

Zuhd bedodi boshingdan bir nafas o ‘ksulmasa,
Shayx aylab yuz jafo, bir qatla uzring qo ‘Imasa,
Buyla o ‘tlardin kerak bargi umiding so ‘lmasa,

Gar solib yuz ming balog ‘a mendek o ‘zni bo ‘Imasa,
Ishgsiz bir dam sanga ham sabr-u togat, ey rafiq.

Ma’lumki, Alisher Navoiy asarlarida shayxlar tanqid ostiga olganlar o‘rinlarga
ham mavjud. Ulug* shoir shayxlarnig bunday obrazi orqali oqil ulamolarni emas,
balki dinning mohiyatidan bexabar kimsalarni ko‘zda tutadi. Shundan kelib chigib
musaddasda qo‘llangan “shayx” obrazi ham hayotda uchrashi mumkin bo‘lgan
jafokor, xiyonatkor kimsalarni anglatib, shoir oz lirik gahramonini mana shunday
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kimsalardan ehtiyot bo‘lishga, hayotda nima bo‘lganda ham umidni yo‘qotmaslikka
va sabr-u togat ila yashashga chorlaydi.

Taniqli adabiyotshunos olim Yoqubjon Is’hoqov Navoiy lirikasi to‘g‘risida
quyidagi fikrlarni bildirgan: “Navoiy lirikasi tarkibida ishqning xarakterigina emas,
balki uning muhim qonuniyatlari, ijtimoiy hayotda hamda shaxsning kamoloti
jarayonida tutgan o ‘rni masalalariga doir nazariy mulohazalar bayoniga
bag ‘ishlangan baytlar ham  anchagina uchraydi’’[2.26]. Darhagiqgat, ushbu
fikrlarning namunasini mana shu musaddas misolida ham ko‘rishimiz mumkin.
Musaddasning so‘nggi bandida ham shoirning teran va falsafiy mushohadalari
davom etgan:

Arzimas fikr aylamakka dahri behosil g ‘ami,
Xulladek xil’at so ‘zi yo ravzadek manzil g ‘ami,
Boda ich desangki ketkay davri musta’jil g ‘ami,
Istabon gatlingni nogah ishgning mushkil g ‘ami,
Gar Navoiydek boshingg ‘a tushsa bir qotil g ‘ami,
Anda dog ‘i ko ‘rgasen ne bo ‘Isa gismat, ey rafiq.

Dahr — dunyo, ravza esa jannat. “Bu dunyoning g ‘am-u tashvishlari o ‘ylashga
arzimaydi, zero umr o ‘tkinchidir, agar jannatni manzil gilishni istasang, haqiqiy
ishq sari intil, chunki inson o ‘z gismatini oldindan bilmaydi, taqdir istalgan payt
o ‘lim changalini solishi mumkin. Agar Navoiydek bir qotil g ‘ami boshingga tushsa,
o ‘shanda gismat nima bo ‘Isa ko ‘rasan, ey do ‘stim”, —deya yakunlaydi shoir.

Musaddasni g‘oyaviy-badiiy tahlili orgali ayonlashadiki, unda ulug‘ shoir
A. Navoyning irfoniy, tasavvufiy, axlogiy-didaktik garashlari badiiy ifodasini
topgan. Mutafakkir shoirning ezgulik va yovuzlik, yaxshilik va yomonlik, shodlik
— g‘am - qayg‘u, sabr-qanoat haqidagi garashlari bugun ham o‘z ahamiyati bilan
yosh avlodni tarbiyalashda beminnat xizmat qilib kelmoqda.

Foydalanilgan adabiyotlar ro‘yxati:

1. Navoiy. Navodir ush-shabob. Mukammal asarlar to‘plami. XX jildlik. IX
jild. —T.: Fan, 19809.

2. Is’hoqov Yo. Navoiy poetikasi. Fan, —T.: 1983.

3. Yusupova D. Oraxwmii taxmucnapu // “OraxuiiHUHT ¥30€K MyMTO3
a1a0UETUHUHT PUBOKUIATH YPHU MaB3yCHUJATH PeCITyOIMKa UIMUN-aMallui
KoH(pepeHuusacu marepuamiapu. —1.: 2020.

4. Orzibekov R. O‘zbek adabiyoti tarixi. —T.: 2006.
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HALIMA AHMEDOVA SHE’RIYATIDA OKKAZIONAL SO‘ZLAR VA
ULARNING FUNKSIONAL-SEMANTIK XUSUSIYATLARI

Iroda Bekmuradova,
SamDU talabasi

Fikrni obrazli ifodalash magsadida yozuvchi va shoirlar til imkoniyatlaridan
foydalangan holda o°zlari ham yangi so‘z yasaydilar. Bunday holat ko‘pgina shoir
va yozuvchilar asarlarida kuzatiladi. Shu tariga okkazionalizmlar vujudga keladi.
Okkazionalizmlar muayyan til modeli asosida yasalgan, fagat shu kontekstning
o‘zida go‘llangan individual-stilistik neologizmlardir [4: 63]. Bu fikrdan shunday
xulosaga kelish mumkinki, lug‘at tarkibida o‘z o‘rniga ega bo‘lmasdan yakka
(individual) nutqga xos va o‘sha nutq (matn) doirasidagina qolib ketadigan,
tasodifiy, ya’ni favqulodda yaratilgan so‘zlar okkazionalizmlardir. O.To‘xtasinova
fikricha, okkazionalizmlar xalg va til ijodkorlari tomonidan yaratiladi va shu
xususiyatiga ko‘ra, ikki turga: og‘zaki nutq okkazionalizmi va badity
okkazionalizmga bo‘linishini ta'kidlab, okkazional so‘zlar haqida quyidagi fikrlarni
bildiradi: “Okkazional so ‘zlar so zlovchi yoki ijodkorlar tomonidan oz fikvi va
Magsadini o ziga xos tarzda va aniq ifodalash, o ‘zlari tasvirlayotgan biror shaxs,
narsa, obyekt, vogea-hodisalarning barcha girralari bilan namoyon etish hamda
ularga nisbatan bo ‘lgan o°‘z munosabati, ya’ni his-tuyg ‘ularini yorqin ifodalash
magsadida yaratiladi va qo‘llaniladi. Okkazionalizmlar tasvir obyektini
tasvirlashda tildagi imkoniyatlar nutgq egasini qonigtira olmaganda yaratiladi.
Okkazionalizmlar bir marta qo ‘llanilishi va o ‘ta ta’sirchanligi, obraz yaratishda
nihoyatda qulayligi bilan til birliklaridan farglanib turadi” [2,3]. Okkazionalizmlar
ayni paytda mahsuldor bo‘lmagan model asosida yasaladi va semantik, yasovchi
affikslar hamda so‘zlarni qo‘shish orqali hosil gilinadi.

Halima Ahmedova she’rlarida okkazional so‘z yasashning asosan affiksal
usulidan, ya’ni yasovchi affikslar yordamida so‘z hosil qilish usulidan ko‘p
foydalangan. Shoira she'rlarida qo‘llangan okkazionalizmlar she'rning jozibadorligi,
badily bo‘yoqdorligi, hissiy ta’sirchanligini oshirishda muhim uslubiy vosita
vazifasini o‘taydi. H. Ahmedovaning okkazional so‘zlardan foydalanish mahorati
uning kamunum qo‘shimchalardan faol foydalangan holda yangicha so‘z yaratishida
ko‘rinadi. Shoira ot yasovchi kamunum qo‘shimchalar: -boz, -band, -zoda
kabilardan foydalangan holda dunyoboz, dardband, dardzoda kabi so‘zlarni
qo‘llaydi: Jonimning umidga tikkan doridan// Va yana dunyoboz quyosh chigadi//
Tanholik dardidan zerikib, esnab (42) Shuningdek, sifat yasovchi -parast affiksidan
ko ‘ngilparast, anduhparast; -vash affiksidan: laylakvash, nugravash, la'livash,
afsonavash, xazonvash, jununvash, sag ‘irvash, vidovash; - kash: xotirkash; - gar:
g‘oratgar tarzida foydalanadi. Shoira tilning ichki imkoniyatlaridan foydalangan
holda ma’lum bir narsaga o‘xshash ikkinchi bir narsaning belgisini o‘sha birinchi
narsa nomiga -vash affiksini qo‘shish orqali ataydi. Masalan: Laylaklarning oppoq
tushida//Orzularning gadahi sindi.// Sen sinmagil, laylakvash dilim,// Buxoroga
gaytamiz endi (88).Yoki: Quriyotgan yog ‘och bargiday// To ‘kilmogda kaftimga
dunyo// Minorlarning mangu siriday// Bizni kiyar nugravash nido (88). Ushbu
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to‘rtlikda nuqravash so‘zining asosi bo‘lgan nuqra so‘zi kumush ma’nosini
anglatadi. Shoira nuqraga o‘xshash so‘zi o‘rnida nuqravash okkazional yasalmasini
qo‘llagan va bu orqali 0‘ziga xos poetik ixchamlikka erishgan. Dardzoda kuzakning
mahrami yurak, Seni ayro etib vidovash tandan (108). Yana bir kamunum
qo‘shimcha, cheklangan miqdorda sifat yasovchi -kash affiksi bilan ham hosil
gilingan okkazionalizm mavjud: Aldab yupat meni, eslab gar Kelsa, bedil xotirkash
azob (80). Xotirkash so‘zi asosidagi xotir so‘zi bu yerda es, yod, xayol ma’nolarini
ifodalab, -kash qo‘shimchasi bilan birgalikda xayolga berilgan ma'nosini bildirib
kelgan. Shoira she’riyatida qo‘shma okkazionalizmlar ham talaygina. Ikki so‘zning
noodatiy tarzda qo‘shiluvidan yuzaga kelgan bunday formalar ijodkorning estetik
didiga bog‘liq holda yuzaga keladi. Masalan, H. Ahmedova she'riyatida poeziya tili
leksikasini boyituvchi atirgulko ‘z, shohdil, sarobxun singari okkazional qo‘shma
so‘zlar kuzatiladi. Muhabbat bor hali oldinda// Aytilmagan sir kabi go ‘zal//
Atirgulko z kechalar bordir// Kunduzlarga bo ‘Iguvchi badal (81).Ushbu to‘rtlikda
atirgulko‘z so‘zi qo‘shma okkazional so‘z bo‘lib, jjodkor bu so‘zni qo‘llash orqali
uzundan-uzog jumlalar tuzishning oldini olish va poetik ixchamlikka erishishga
harakat gilgan.

Xullas, badily nutqni bezovchi o‘ziga xos leksik birlik sifatida

qo‘llaniladigan okkazional so‘zlar H.Ahmedova ijodida ham keng qo‘llanilib,
jjodkorning estetik didi, so‘z qo‘llash mahorati, individual uslub hamda u yaratgan
badiiy asarning saviyasini ko‘rsatishga xizmat qilgan, emotsional-ekspressivlikni
oshirgan.

Foydalanilgan adabiyotlar ro‘yxati:
1. Ahmedova H. Tashbeh. -T.: Akademnashr, 2017,
2. To‘xtasinova O. O‘zbek tilida leksik okkazionalizmlar va ularning badiiy-
estetik xususiyatlari: Filol.fan. nomz... diss. avtoref.-T., 2007.
3. Yusubova R. Poeziya tili va okkazionallik // FarDU ilmiy xabarlari, 2018.
No2.
4. Hojiyev A. Lingvistik terminlarning izohli lug‘ati. —T.: O‘qituvchi, 1985.

SOCHAK TOPONIMIGA OID BA’Z1I QARASHLAR
Muxlisa Jalilova,
SamDU talabasi

Ma’lumki, onomastik birliklar orasida eng ko‘p o‘rganilgani toponimlardir.
Toponimlarda xalgning o‘tmishi, urf odatlari, boshidan kechirgan turli-xil ijtimoiy,
etnomadaniy jarayonlar o‘z aksini topgan bo‘ladi. Shunga binoan toponimiya
muayyan til lug‘at boyligining muhim tarkibiy qismi, o‘tmish voqealari darakchisi
sanaladi. O‘zbek toponimikasini ilmiy jihatdan o‘rganish XX asrning 60-yillarida
boshlangan. T.Nafasov, S.Qorayev, Z.Do‘simov, B.O‘rinboyev, T.Rahmatov,
J.Latipov, T.Ernazarov, N.Oxunov, S.Nayimov kabi olimlarning sa’y harakatlari
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bilan Xorazm, Qashqadaryo, Buxoro, Surxondaryo, Jizzax, Toshkent, Farg‘ona,
Samargand, qolaversa, vatanimizning barcha hududlaridagi toponimlar to‘plandi,
ularning lisoniy xususiyatlari, tarixi, etimologiyasiga oid muhim ilmiy kuzatishlar
amalga oshirildi. Mustaqgillikdan keyingi davrlarda toponimlarni davlat talablari
asosida yozish, qayd etish, xalgaro miqyosda qo‘llash me’yorlarini ishlab chiqish
bo‘yicha salmoqli ishlar amalga oshirildi va bu jarayon davom ettirilmoqda.
Madaniyatli inson o°‘z ajdodlari, tug‘ilib o‘sgan joyining nomi va uning tarixini
bilishi lozim. Buning uchun ma’lum hudud toponimlarini o‘rganish, tarixiy lisoniy
tahlilini amalga oshirish hamda ularning lug‘aviy-ma’noviy xususiyatlarini bilish
talab etiladi. Samarqand ganchalik qadim bo‘lsa, uning atrofidagi qishloglar ham
shunchalik gadimdir. Toylog tumaniga qarashli Davlatobod, O‘krach, Sochak
qishloglari ham Samarqanddek muazzam shaharga qo‘shni bo‘lgan go‘shalardir.
Bularning ichida Sochak qishlog‘i bu go‘zal va maftunkor shahri azim uchun
chinakam hamkor va ta’minotchi maskan sifatida nom qozonib kelmogda. Sochak
toponimi va uning ma’nosi haqida qisqacha to‘xtalib o‘tsak, tilshunos olim
T.Nafasov tadqiqotlari e’tiborga loyigdir. Olimning tadqiqotlari Qashgadaryo
viloyati toponimiyasining etnolingvistik tahlillarida o‘z aksini topgan. Olimning
“Qashqgadaryo qishlognomasi” nomli asarida Sochak toponimiga quyidagicha ta’rif
berilgan: “Sochak — Kitob tumanidagi gishlog. 1926-yilgi gishloglar ro‘yxatida qayd
qilingan. Tovush tarkibi o‘zgargan. Qadimiy shakli sang + i + choh — sangichoh —
sangichak — songichak — so: - chak — sochak”. Sang + i + choh — chuqurlikdagi
tosh, chuqur joydagi joy. Yana bir tilshunos, toponimist olim, B.O‘rinboyevning
“Asrlardek barhayot nomlar (Samargand viloyati toponimlar izohi)” nomli lug‘atida,
Sochakka quyidagicha ta’rif berishgan: “Sochak Samarqand tumanidagi qishloq
Tarkibi soch va ak giamlaridan iborat. Soch so‘zi “boshda o‘sadigan qil tolalari
qoplamasi va ularning har biri; sayroqi qush, maynaning bir turi” ma’nolaridan
tashgari qo‘rg‘on, tuproq ma’nolariga ham ega, —ak o‘zbek tilida cha ma’nosini
ifodalaydi. Sochak — qo‘rg‘oncha demak. Samargand tumanidagi Sochakibolo,
Tayloq tumanidagi Sochakipoyon so‘zlari shu ma’noga alogador”. O‘rinboyevning
fikrlariga qo‘shimcha tarzda shuni aytmoqchimizki, haqiqatda Sochakibolo va
Sochakipoyon kabi gishloglarimiz mavjud. Birog, hozirgi kunga kelib, Sochakibolo
ham Toylog tumaniga garaydi. Sochak toponimi hagida ilmiy tadgiqotlarida bayon
etilgan fikrlardan tashqgari xalq orasida ham bu nomning kelib chiqishi hagida bir
gancha taxminlar, rivoyatlar yuradi. Yoshi ulug® keksalarimizning ko‘pchiligi,
Sochak asosi soch “odamning bosh terisida o‘sadigan qil tolalar qoplamasi va
ularning har biri” hamda soch so‘ziga oq so‘zini qo‘shish orqali “sochi oq”
keyinchalik xalq tilida oq so‘zi moslashib, “ak”ga o‘zgarib Sochak degan so‘z hosil
qilgan. Bundan deyilishiga sabab qilib, qishlog‘imizda istiqomat qiluvchi aksariyat
kishilarning sochi yigirma besh yoshdan keyin ogara boshlaydi. Shunga asosan bu
taxminlar ham ilgari suriladi. Bundan tashqari, Sochak qishlog‘i dastlab, Sechak deb
atalgan bo‘lishi mumkin. Ya’ni, Sochak forscha-tojikcha “Se chak”-uch tomon, uch
chekka kabi ma’nolarni anglatadi. Talaffuzda “se” so‘zi “so” kabi aytilib, shu
holatda hozirgacha qotib qolgan. Qachonlardir bu go‘shaga uch urug® vakillari
ko‘chib kelishgan, deb taxmin qilinadi. Bular Ming, Nayman va Sipohilar
bo‘lishgan. Bularning biri Yugqori, ikkinchisi O‘rta va uchinchisi Quyi Sochakda
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joylashishgan. Xullas, bularning joylashish o‘rniga qarab qishloq Yugqori Sochak,
O‘rta Sochak, Quyi Sochak mavzesiga bo‘lingan. Uchga bo‘lingan hududlarda uchta
katta-katta suvi pishqirib ogadigan Jararig, Sochakarig, Chuqurarig deb nomlangan
ariglar mavjud bo‘lgan. Qishloqda uchta katta-katta hashamatli masjidlar barpo
etilgan bo‘lib, hozirgi vaqtda ularning ikkitasi saglanib golgan. Endilikda, ulardan
faqatgina O‘rta-jome’ masjidi faoliyat ko‘rsatmoqda. Sochak toponimi haqida ilgari
surilgan bu kabi fikrlar, uning gadimiy qishloglardan biri ekanliginidan dalolat
bermogda. Umuman, joy nomlari va ularning kelib chiqish tarixi haqida ma’lum bir
tugal fikr bilan xulosalash juda murakkab jarayondir. Sababi, joy nomlari juda uzoq
davrning mahsuloti bo‘lib, xalq hayoti, tarixi, tili kabi ko‘plab sirlarni asrayotgan
xazinadir. Ularni o‘rganish va tahlil qilish esa uzviy davom ettiriladigan
jarayonlardan biri hisoblanadi. Toponimikani o‘rganish til tarixi va nazariyasi uchun
katta ahamiyatga ega.

Foydalanilgan adabiyotlar ro‘yxati:
1. Nafasov T. Qashgadaryo gishlognomasi. —T.: Muharrir. 20009.
2. O‘rinboyev B. Asrlardek barhayot nomlar. Lug‘at. —Samargand: Zarafshon.
2003.
3. Qorayev S. Toponimika — joy nomlari hagidagi fan. —T.: Fan, 1981.

G‘AFUR G‘ULOM SHE’RIYATIDA EPITETLAR

Laylo Kenjayeva,
SamDU talabasi

She’r badiiy adabiyot mahsulidir. Shu boisdan unda badiiylik unsurlari, ya’ni
badiiy tasvir vositalari yetakchilik qiladi. Badiiylikni ta’minlovchi vositalardan
unumli va o‘z o‘rnida foydalanish she‘rning ta’sir kuchini oshiradi, o‘quvchida
estetik zavq uyg‘otadi. Bu vositalardan qay yo‘sinda foydalanish esa, shoirning
individual mahoratiga bog‘liq.

G‘afur G*ulom xalqona she’rlari bilan barchamizga yaxshi tanish va sevimli
ijodkorlardan biridir. Shoirning “Sen yetim emassan”, “Kuzatish”, “Vaqt”.
“Sog‘inish” kabi bir qator she’rlari shular jumlasidandir. Shoir insonning botiniy
tuyg‘ularini shunday ochib beradiki, bir o‘qishdayoq ko‘ngildan joy oladi. Shoir
she’rlarida badiiylikni taminlovchi tasvir vositalaridan biri bu — epitetlardir.

Epitet nutq jarayonida kishilarning, predmet yoki vogea-hodisaning ma’lum
sifatini bo‘rttirib ko‘rsatadi. Shu orqali butun predmetnianiqlab keladi. U predmet
yoki vogea-hodisani belgisini ajratib ko‘rsatish yoki o‘zini aniglab kelish bilan birga
o‘sha predmet yoki vogea-hodisaga badiiy bo‘yoq beradi, obrazlilikni to‘ldiradi. Bir
so‘z bilan aytganda, epitet — badiiy aniglovchidir [1. 22].

Masalan:

Tong otar chog‘ida juda sog‘inib
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Bedil o°qir edim,chiqdi oftob.
Loyga hayolotlar chashmaday tindi
Pok-pokiza yurak bir gatra simob [3.48].

She’da shoir loyga havolalar, pok-pokiza yurak,bir gatra simob epitetlarini
qo‘llaydi. “Sog‘inish” she‘ridan olingan ushbu parchada yurak va hayolot kabi
predmetlarni sifatini bo‘rttirib ko‘rsatish uchun shoir oddiy so‘zlar o‘rniga loyqa,
pok-pokiza, bir gatra leksemalarini epitet sifatida tanlagan. Badiiy uslubga xos
haqiqiy epitetlar metaforik epitetlardir [1.24]. Shoir she’rlarida asosanmetaforik
epitetlardanfoylanishini kuzatishimiz mumkin. Masalan:

Shu sog ‘lom havoda
Salomat-omon,
Xo‘rsinmay, erkinlab
Ola ber nafas [3.42].

Ushbu parchada havoga nisbatan sog‘lom sifati epitet tarzida
qo‘llanilgan.Natijada predmetga obrazli bo‘yoq yuklangan. Bundan tashqari she’rda
yana bir gancha sifatlashlardan foydalanilgan: ulug ‘ jang, go ‘dak hayol, murg ‘ak
tasavvurkabi metaforik epitetlarni uchratishimiz  mumkin. Umuman, shoir
she‘rlarida mana shunday sodda, ya‘ni bir tarkibli epitetlar ko‘p qo‘llanilgan.
Masalan,

Zumurrad havongni to‘yguncha yutdim
Ajoyib vatanim, jonim Farg‘ona [3.106].

She’rda Farg‘ona manzarasini tasvirlar ekan, uning har garich yerini
dunyoning eng ko‘rkam joylaridanda ziyoda bilishini ko‘rishimiz mumkin. Hattoki
havoga nisbatan zumurrad sifatlashini berishi ham lirik gahramonning tug‘ili
bo‘sgan yeriga bo‘lgan cheksiz mehridan darak beradi. Shoir she’riyatida
qo‘llanilgan epitetlarning bu turi tasviriy epitetlardir. Bezak epitetlar deb ataluvchi
yana bir turdagi tasviriy epitetlar borki, ular xalq og‘zaki ijodiga alogador badiiy
asarlarga xos [1.24]. Tasviriy ifodalardan ko‘proq xalq og‘zaki ijodida keng
foydalaniladi. Qahramonlar foydalangan qurol-aslaha va anjomlarini tasvirlashda
tasviriy epitetlardan foydalanilgan. Oltin, kumush, zar, tilla so‘zlarini predmetlarga
nisbatan epitet(tasviriy epitet)sifatida qo‘llanilib kelingan. Hozirda ham shoirlar oz
jjodida tasviriy epitetlardan foydalanishadi. Xususan,shoirning ayrim she’rlarida
ham buning guvohi bo‘lishimiz mumkin. Masalan:

Oltin tuprog ‘ingni o‘pganim damda
Nafasing sezilur edi badanda,
Gul, sunbul chamanda bari seniki [3.29].

Tuproq so‘zini oltin so‘zi bilan sifatlashini she’rning ikki, uch o‘rinlarida
ko‘rishimiz mumkin. Shuningdek, shoir she’rlaridagi epitetlarni tuzilishi jihatdan
sodda va murakkab tiplarga bo‘lib o‘rgansak, asosan sodda holda qo‘llanganligiga
ko‘proq guvoh bo‘lamiz. Yuqorida ko‘rib o‘tilgan metaforik epitetlarning hammasi
sodda epitetlarga misol bo‘la oladi. Chunki ulardagi sifatlovchi bir asosdan iborat.
Murakkab epitetlarda esa aksincha. G afur G‘ulom ko ‘pincha sifatdosh birikmalarni
epitet sifatida qo‘llaydi [2.73]. Bunday murakkab epitetlar esa urush yillarida
yozilgan she’rlarida yetakchilik qiladi. Masalan,

Yigitlar xalgningmagqtovi-ko ‘rki
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Naslning javhari, davlat tayanchi
Yurtning obodligi, to ‘ylar sababi,
Elning gurkirashi, fayzi, quvonchi [3.68].

She’ring  birinchi  misrasida  epetetlar  shunday  ketma-ketlikda
joylashtirganki, o‘quvchida paydo bo‘lgan estetik zavq she’rning yakuniga qadar
tark etmaydi. Bunda yigit so‘ziga xalglarning maqtovi, xalglarning ko ‘rki, naslning
Jjavhari, davlat tayanchi, yurtning obodligi, to ‘ylar sababi Kabi birikmali epitetlarni
qo‘llagan.

Xulosa qilib aytganda adib she’rlarida epitet va boshqa badiiy tasvir
vositalaridan unumli foydalangan bo‘lib, uning individual so‘z qo‘llash mahoratini
ochib bergan. Shuning uchun shoir she’rlari o‘z ta‘sir kuchiga ega, sevimli va

yurakka yaqindir.

Foydalanilgan adabiyotlar ro‘yxati:
1. Karimov S. Badiiy uslub va tilning ifoda tasvir vositalari. —Samargand:
SamDU,1994.
2. Muhiddinov M., Karimov S. G‘afur G‘ulomning poetik mahorati. —
Samargand: SamDU, 2003.
3. G‘afur Gulom.Tanlangan asarlar. —T.: G‘afur G‘ulom nomidagi nashriyot-
matbaa ijodiy uyi, 2012.

ZEBO MIRZO SHE’RIYATIDA O‘XSHATISHLAR

Sevinch Sharofova,
SamDU talabasi

She’riyatda o‘zining munosib o‘rniga ega bo‘lgan shoira Zebo Mirzo o‘zining
she’rlari bilan she’riyat gulshanini bezab kelmoqda. Shoiraning beadad samimiy
tuyg‘ular yo‘g‘rilgan she’rlari bu gulzorni yashnatib, ko‘rkiga ko‘rk bag‘ishlab
turibdi. Bu esa shoiraning so‘zdan san’atkorona foydalanish mahoratining naqadar
yuksak ekanligidan dalolat beradi. O‘xshatishlar she’riyatda ko‘p qo‘llaniluvchi
tilning ifoda tasvir vositalaridan biri sanaladi. O‘xshatish vositasida tasvirlanayotgan
ob’ekt obrazli va birmuncha aniq ifodalanadi. Adabiyot ahli o‘xshatishlardan asosan
tabiat manzaralari, inson ichki ruhiy holatini ochib berishda foydalanadi. Shoira
she’rlarida qo‘llanilgan betakror va jozibador o‘xshatishlar ham ifodalanayotgan
ma’noning mohiyatini ochib berish, she’riyat ixlosmandlariga estetik zavq
uyg‘otishda muhim ahamiyat kasb etadi.

O‘xshatishlar ikki narsa yoki voqea-hodisa o‘rtasidagi o‘xshashlikka

asoslanib, ularning biri orgali ikkinchisining belgisini, mohiyatini to‘laroq,
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konkretroq, bo‘rttiribroq ifodalaydi [3.90]. Tilning ifoda tasvir vositasi sanalmish
o‘xshatishlar nafagat bugungi kun she'riyatida, balki mumtoz adabiyotimizda ham
keng qo‘llaniladi.

Har qanday o‘xshatish munosabati tilda ifodalanar ekan, albatta, to‘rt unsur
nazarda tutiladi, ya’'ni: 1)o ‘xshatish sub’ekti; 2)o xshatish etaloni; 3)o xshatish
asosi, 4)o ‘xshatishning shakliy ko ‘rsatkichlari [3.90].

Shoira Zebo Mirzoning quyidagi misralarida qo‘llanilgan o‘xshatishlardan
to‘rt unsurning barchasi ishtirok etilganligiga guvoh bo‘lishimiz mumkin:

U yig ‘laydi tunlarni quchib,
Barmoqlari baxt istar holsiz.
Qiyomatning gahriday gattiq

Ishgi uning Xudoday yolg ‘iz [2.68].

She’rning uchinchi va to‘rtinchi misralarida o‘xshatishlar qo‘llangan bo‘lib,
bu o‘xshatishlarning har ikkisi ham ishq ga tegishli. Bundan ko‘rinib turibdiki, ishq
o‘xshatilayotgan narsa, ya’ni o‘xshatish sub’ekti, o‘xshatish etaloni giyomatning
gahri va Xudo birliklari vositasida ifodalanayotgan bo‘lsa, qattiq, yolg ‘iz
leksemalari o‘xshatish asosi vazifasini bajarmoqda. Ikkala misrada ham o‘xshatish
ctaloni tarkibida qo‘llangan -day affiksi o‘xshatishning shakliy ko‘rsatkichidir.

Badily matndagi o‘xshatishli qurilmalar tekshirilganda ularni an’anaviy va
xususiy-muallif o‘xshatishlari sifatida tasniflash kerak bo‘ladi. An’anaviy
o‘xshatishlar og‘zaki nutqda ko‘p ishlatiladigan, ta’sirchanligini yo‘qotgan
o‘xshatishlardir. Xususiy — muallif o‘xshatishlari yozuvchi, shoirlarning o‘z nigohi,
kuzatuvchanligi, badiiy taxayyuli, analogiya quvvati asosida xalq tilidan
foydalangan holda yaratgan o‘xshatishlaridir [3.90]. Zebo Mirzo she’riyatini
kuzatish chog‘ida uning she’rlarida an’anviy o‘xshatishlarga deyarli duch kelmadik
desak, yanglishmagan bo‘lamiz. Shoira she’rlarida qo‘llangan o‘xshatishlar o‘zining
boshga ijodkorlar ijodida takrorlanmasligi, originalligi, ohorliligi bilan ajralib
turadi. Zebo Mirzoning “Qashgadaryosan” nomli she’rining quyidagi misralarida
yuqoridagi  fikrlarimizning  yaqqol namunasi bo‘lgan  xususiy-muallif
o‘xshatishlariga guvoh bo‘lamiz:

Bunda saodatdir, bunda halovat,

Minorlar o ‘qiydi jimgina oyat.

Turar kuloh kiygan valiylar misol

Dorus-saodat- u Dorut-tilovat,

Shayx Shamsiddin kulol bergan duosan — Qashgadaryosan [2.67].

Mazkur misralarda shoira ona yurti Qashgadaryo viloyatida joylashgan ikKki
yirik memoriy majmualar, Dorus-saodat va Dorut-tilovatlarni kuloh (yugori tomoni
ingichkalashib ketgan qalpoq, bosh kiyimi) kiygan valiylarga o‘xshatish orgali bu
san’atni yuzaga keltirmoqda.
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O‘xshatishning badiiy asar tilidagi ishtiroki yana nimalarda ko‘rinadi? Bu,
eng avvalo, uning yuzaga kelishiga xizmat giladigan til vositalarining realligi va
ko‘pligidir. Ularni tilshunoslar ikki guruhga bo‘ladilar: leksik va grammatik
vositalar. Leksik vositalar: kabi, singari, yanglig‘, qadar, bamisoli, misoli, misli,
monand, xuddi, naq, go‘yo va boshqalar. Grammatik vositalar: -day (-dek), -namo,
-simon, -cha, -larcha, -chalik, -ona, -omuz kabilar [1.12].

O‘xshatishni yuzaga keltiruvchi lelsik vositalar so‘z ko‘rinishida, grammatik
vositalar esa qo‘shimchalar ko‘rinishida bo‘ladi. Tahlil obyektimiz bo‘lgan Zebo
Mirzo she’riyatida uchrovchi o‘xshatishlarning leksik vositalaridan unumli
foydalanilgan. Fikrlarimiz isboti sifatida shoiraning “Kumush bilan suhbat” deya
nomlangan she’rining quyidagi misralarini keltirib o‘tamiz:

“Oyim” dedim, cho ‘chidingiz qush kabi,
Tomchi yosh kiprigingizda no ‘sh kabi,
Xayolim ko ‘zgusidan bir boqdingiz,
Qodiriy qirq yilda ko ‘rgan tush kabi [2.36].

Bu bandning birinchi, ikkinchi, to‘rtinchi misralari oxirida bir qo‘llanilgan
“kab1” sof ko‘makchisi o‘xshatishni yuzaga keltirgan leksik vosita vazifasini
bajarmoqda. Sog‘inchning abadiy kuychisi she’rlarida uchrovchi o‘xshatishlarda
leksik vositalar bilan birgalikda grammatik vositalar ham qo‘llanilgan.

Senga malol kelgan sevgim, xayolim,
Sevgimday sof achchiq yoshlarim haqgi,
Menga atalmagan muhabbating-u
Menga degan

Nafrat toshlaring haqqi [2.24].

“Sening g‘olibliging” nomli she’rida “-day” affiksi o‘xshatishni yuzaga
chiqaruvchi grammatik vosita vazifasini o‘tamoqda. Bunda o‘xshatishning shakliy
ko‘rsatkichi -day affiksi o‘xshatish etaloni sevgi leksemasi bilan birgalikda
qo‘llangan. O‘xshatish sub’ekti vazifasini achchiq yoshlarim birikmasi, o‘xshatish
asosi vazifasini esa sof leksemasi bajarmoqda. Zebo Mirzo o°xshatishlarida
grammatik vositalarning qo‘llanilishi leksik vositalarning qo‘llanilishidan ko‘ra
birmuncha unumliroq. Zebo Mirzoning quyida Kkeltirilgan misralarida ham
grammatik vosita asosida yuzaga chiqqan o‘xshatishning go‘zal namunasini
kuzatishimiz mumkin:

Hukm gilichini ko ‘ksimga tirab,

Atirgul g ‘unchasin yurakka tukkan.

O ‘Isam, g ‘arib ishgim vayronasida

Bir telba Majnundek ko ‘z yoshi to ‘kkan [2.44].
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Ushbu bandda o‘xshatish etaloni birga qo‘llangan -dek grammatik vositasi
jozibador, ohorli, takrorlanmas o‘xshatishning yuzaga chiqishida muhim ahamiyat
kasb etmoqda.

Badiiy adabiyot tilida giyoslash ma’nosi ba’zan hech qanday o‘xshatish
vositalarisiz ham yuzaga chiqishi mumkin. Tilshunos olim Rahmatulla Qo‘ng‘urov
bu kabi o‘xshatishlarning izohlovchi-izohlanmish holatida badiiy asarlarda faol
ishlatilishini ham ko‘rsatib o‘tgan [1.14]. Shoiraning ‘“Sargashta ruhlar” ruhiy-
dramatik dostonidan olingan quyidagi parchasida tilning ifoda tasvir vositalaridan
keng targalgan o‘xshatish hech ganday vositasisiz yuzaga keltirilgan:

Ishq nadir?

Jahannam olovin ochib,

Malak ko zlaridan tomgan tomchi nur...
Ishq bu ikki dunyo bahridan kechib,
Tangri huzurida yig ‘layotgan Hur!

Muhabbat kuychisi Zebo Mirzoning yuqoridagi misralarida ilohiy tuyg‘u
bo‘lmish ishq tuyg‘usi malak ko ‘zlaridan tomgan tomchi nur, ikki dunyo bahridan
kechib, Tangri huzurida yig ‘layotgan Hurga o‘xshatilmogda va bu orqali Ishgning
ilohiy tuyg‘u sifatidagi haqiqiy ko‘rinishi haqqoniy tasvirlab berilgan.

Xulosa qilib aytishimiz mumkinki, shoira she’riyati o‘zining ma’no ko‘lami
kengligi, fikrining teranligi badiiy tasvir vositalarining xilma-xilligi bilan alohida
ajralib turadi. Bunda esa Zebo Mirzo she’rlarida qo‘llanilgan o‘xshatishlarning o‘rni
beqiyosdir. Negaki bu badiiy tasvir vositasida shoira go‘zal va betakror misralar
yaratilgan.

Foydalanilgan adabiyotlar ro‘yxati:
1. Karimov S. Badiiy uslub va tilning ifoda tasvir vositalari. O‘quv qo‘llanma.
— Samargand: SamDU, 1994.
2. Mirzo Z. Ishg. —T.: Akademnashr, 2011.
3. Yo‘ldoshev M., Muhammedova S., Saparniyozova M. Matn lingvistikasi.
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Lllyvoa paucu: ¢unonocua gpannapu nomszoou, oouenm 3yxpa Mamaoanueea
Komuou: yxumyeuu /lunoopa Xakumoea

MYAMMO KAHPUT A OUJ1 NWJIK PUCOJIAJIAP BA YJIAPHUHT
TY3NWJINIIN XAKUIA
Kanoauooun Kypaes,
A6y Paitxon bepynuit nomuoazu T/{IIIH emakuu uamuii xooumu,
¢unonozusn pannapu ooxmopu (DSc)

MyamMo xaHpH TYFPUCHIA MAbIyMOT O€pyBYH PUCOJIAJIAPHUA UKKH TYpyXra
Oynum MyMKUH. bupuHum Typyxra TYFpUAAH-TYFpH MyamMMoO SKaHpUra
OarvIUIaHTaH pHUcoJiaap KUpca, MKKUHYM Typyxra OOIIKa HICbpUN KaHp Ba
caHbariap OwiaH OuUp KaTopAa MyaMMO TYFpUCHIAa XaM MabIyMOT OepyBuM
MaHOaTapHU KHUPUTUII MYMKUH. bymap Owian Oupraivkia MyamMMmoO >KaHpWra
OarMIIUIaHTaH pucoJiajiap Hacpuil Wynaa Ba Ha3Maa E3WNTaHIUTH OuiaH Oup-
oupunan dapkianagu. LlyHUHTACK, pUCOJaTapHUHT Oab3ujIapyu KYNpPOK Ha3zapHii
Macajanapra OaruIUIaHCa, MKKUHYM OUp Typula acocHil 3bTUOOpP MyaMMOHU
aMaJTHil JKUXATIapura KapaTiiirad. Y3 Hap6aTn/a, yIapHUHT aipuMIIapHIa MyaMMo
amMaJslapuHUHT Oapyacu KaMpad ojuHran Oyica, Oab3ujapuaa Oup HeuTa EKU
MabJIyM OUp KOHMJa XyCyCUJa Cy3 FOPUTHIITaH.

Xo3upra Kajap MyaMMO XaHpU XYyCyCHJa CY3 IOPUTTaH TaJAKUKOTYMUIIAp
[Mapadbunmun Anu S3auitnuar “Xynanu mytappas nap ¢daHd MyaMMo Ba JiyFas”
acapu E3WUIIMAAH OJIMH Ba YHAAH KEWHHTW JaBpja E3WIraH MyaMMoO KaHpHra
OWJI pHcoJaNap TYyFpucuaa MabiayMmoTiap 6eprannap. llynmait 6ynca-na, yasapHuHr
Oapuacu myaiud Ba acap HOMHra ouja yMyMui TadcuoTiapaan uoopar, XoJoc.

[yHuHTACK, MyaMMO >KaHpura OaFuIUIaHTaH MaxcycC TaJAKUKOTIap/a Xam
dakaT MyamMmora OuWJ PHUCOJIAJADUHUHT HOMHU Ba MYaUIMPHUHT KUMIIUTH
TYFpucuaa MabayMoT Oepuirad. YyHoHuu, adroH onumu Ad6aynxait Xaouowuii apad
TUIMAA OUTUIITAaH MyaMMO KaHPUTa OUJ] pucojialiap Ba yJIapHUHT MyaJUTU(pIapuHA
Kylugaruda caHa0 yrran: A0y AOayminox OuH AmuHuHr “UMctuxpoxy Tacxud Ba
myammo”’, Kabpap 6un Axman MapasuitHunr “Kuto0 yn-Oanora Ban-xutoba”,
Aoyndaszn Axman oun Aoyroxup Taridyp Xypocouuiinuur (604/1207-670/1272)
“Kutab yn-maHIIyp BaJl-MaH3yM Ba KUTa0 yJI-CypKOT uii-uyapo”, AOymnxador
Maxzamuitnuar “Kutobyn canoar ymi-mebp” AOynxacan Anu  XyIIKOHHHT
“KurtabyH canoar yn-6anora”, AGy 3aitn Axmazn Oun Caxy banxuitnunr (235/849-
322/934) “KurobyH caHoarym Mmebp Ba ¢aciayH caHoaT YyJi-kutoba”, AOy
A6nymnox Myxamman 6uH Fomnb Mchaxonnitnuar “Kutob yn-xutob Ban-6anora”,
AOGyda3z oun Amumnunr “Kutob yn-6amora”, A0y A6mymwiox Myxammasn Oun
Nmpor Xypoconuit Map3yoouuiitnunr (338/949) “Kutob yn-mydun moupat yi-
Mawopud ymr-mewp”’, A0y Anu 6un Hacp Xypoconuitnur (352/963) “Ta3xub yi-
oynaro”, Kynmama Oun Xabdap (315/927)nunr “Hakn ym-mesp”, AOmyiox
Myxamman XKaxumépuitHuar (330/942) “Meb3on yui-mesbp”, YO0ailaywiox OuH
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Abnymnox Oun Toxup DymawxuitHuar (450/961) “Kuto0 yn-Oamorar Baj-
dacoxar”, AGyn Xacan Xwiaon OuH Myxcun CoOuiinunar “Fypap yn-Oanmora”.
Maskyp acapiapuia TypJid Japaxaaa MyaMMO >KaHPU TYFpUCHAA MabIyMOT
oepwirannuruan  &ran [1, 3-56]. Jlekun kypub YyTranumuzaek, AOmyixai
Xabubuil rapum MyaMMO JKaHpHra ouj apad TUIMAaru YHi1ad pUCONATAPHUHT
HOMHMHU KENTHpCca-Aa, YJApHUHT TY3WIUIIA Oopacujaa Xed KaHaail MabiyMOT
oepmaiiau.

E.D.beprenbCHUHI MyaMMO pHUCOJIaJapd XyCyCHAAa KEITHUPraHjapH Xam
Xy myHaai xapakrepaa. Y 1392 iwum banes TaOpusuii TOMOHUIAH OMTUITaH
“Ux€ Ou mIMU Xaid MyamMMo™ HOMJIM acapHH (OpCUil TWUJIAard Myammora oWl
OupuHYM KyJIaHMa Ae0 xucoOnaiau. ['apuu omum Tomonuaad baaewr TaGpusmii
PHUCOJIACUHUHT SIPATWIIMIIL JABPU XYCyCHIa MabJIyMOT Oepuiran Oyica-na, yHUHT
TY3WIMIIN XyCyCHJIa Xe4 Hapca aemanu [3, 2c].

[ynra sxun mabayMoT “Der Iranischen philoloqie” kutobunma: *“..6y
maszyea oud obupuryu kKumoo cagoocap Manyuexpea mezuwiau 6y1ub, y baoev am-
Tabpusuti maxannycu ounan Az00a, 1392 uunu “Hxé duti unmu xanmu myammo”
HOMJIM PUCOJIACUHU €3ran”’, — aennnaau [4, 345p].

Vira VpuHaa stHa 3uKp KwinHuinuya, bagewr ar-TaOpusuiinan keinH
Myammo >xkaHpu xakuna [lapaduanua Anu Azauit y3unudar “Xynanu myTtappas”
acapyHM OuTrad. YHJaH KeWWHru ypunia Anu S3guiiHuHr mworupau AbKyO
[[InpBonuit kKanamura MaHcy6 “Puconau dhapoxus’™ acapu Typaau. Maskyp kuto01a
Oynapaan cyHr AoaypaxmoH KomMuliHUHT “Xyisiu Xyjan~ acapu, YHAaH KEHUHTH
Vpunna Awmup Kamomupaun Myxamman OuH  Myxamman —an-XycalHuin
Humonyputinusr “Puconan myammo’’cu Tiira oiuHamu [4, 345].

Nnxom boBukop 3apumuii Xam MyaMMora OaruIIUIaHTaH OMPUHYHU pUCOIa
cubaruna bagebr TaOpu3MWHUHT pUCOTACUHU, KEHUHTH YpuHAA ANK SI3AUHHUHT
“Xynanu myTappa3’uHU Kaiig Kuiras [14].

JI.3oxumoB naca, Pammaumanua BatBor Ba Ilamcugmun Kaiic Poswuit
acapyapyja MyaMMO >KaHpUTa OUJl MabJIyMOTJIap YUpalluHU TabKUJJIaraH XO0Ji/a,
E.D.beprenscHunr Myammo xakuaa oupunun 6yiau6 1392 viunga bagus Tabpuzmii
neratd oiauM “Ux€ Ou miamMu Xauii MyaMMO™ HOMJIM KyJIJlaHMa sipaTrad, Ae0 Oepraxn
XyJiocajlapuHu Takpopaaunau [7, 11].

“Komyc an-avaam’0a ‘“Badaxwwuii (Masnono Camapkarnouii) 6y oaxu
baoaxwon wyapocuoun ynyo, llloxpyx oun Temypbex yaau mawxyp Ynyzbexka
mancyo oyaimuw 6a Camapkanooa smpopu agKom smmuuioyp. Mypammab oesonu
8a bup mMyammo puconacu eopoup ", — nevwiirat [2, 1253].

Comuit bagaxmmii acapy KadyoH €3WITaHINTH Ba TY3WIMIIM XaKUaa Xed
Hapca Jiemarad. JICKWH YHHHT siliaraH JaBpura Kypa, pucojacu Anu S3quidiHUHT
“Xymanu myTappaz’u OwinaH Oup naBpja sSpatwiraH 1e0 TaXMHUH KWJIAIIMU3
MYMKHH.

bunan DnOupHuHT €3uIuya, MyamMMoO >KaHpUTa OHWJ WK pHUCOJia apad
tunuaa 0ynn6, Xanun ubH AxmMaa TOMOHUAAH €3uirad Ba “Kurtab yn-myamma’ 1e6
atanagu. Yuaan keitnun AOy Xartum ac-CrxuctoHudHuHT “Kurabd yn-myamma”,
Abky6 Oun Wcxok an-Kunpuiinusar ‘“Pucona ¢u uctuxpox wi-myamma’, MOH
Keiiconnunr “Puconan pun myammo”, Myxamman 6un Caupn an-MaBCUIMHHUHT
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“Puconan pu uctuxpox wi-myamma”, baxounaun an-AmynuitHusr “Puconau du
amaaui Myamma Bai ayrasz”’, Myxammaa Myprazo a3-3abuauitHunr “Puconau ¢u
yCyauia MyaMma’ acapliapy KeJuilu aituiras [12, 86].

Kypub §yrranumusnek, OKOpUIa HOMIIAPKM 3UKp KWIMHTAH —akKcap
Myauadiap Ba acapJIapuHUHT HOMJIAPUTHHA MabliyM. AcapiapuHUHT TY3UJIHIINA
TyFpucuaa Oomka Omp MaHOamap opkanu Owia onamm3. XycycaH, Xauuia uOH
Axman an-Gapaxuauitauar “Kurtad ym-myamma’cu (VI acp) Ousraua etud
KeJIMarad. ACapHHUHT TY3WJIUIIN XaKuja E3WInimnya, Xaauil uOH AXmaj ramjaarua
AMMAPUH Ma3MyHHH YUKAPUII YYyH CY3JApHUHT VPHUHU  aJIMAIITHPHII,
TOBYIUIApAaH (oimamaHuII KOUJATAPUHN UITUTA0 YUKKAH. ACapHUHT ¢3WIIUIINNATA
Bu3zaHTusi UMIIEpaTOPUHUHT IPEK TUIIMAA E3TaH KPUIITOIPAMMACUHH €UUIITa TYFPU
KeJNTaHIUTd TypTkH OepraH. Ymly MabIyMOTJIap Kaila KWIraHUMH3ICK,
TaJKUKOTUMIIAp TOMOHMJIAaH OEBOCHTAa acCapHUHT ¥y3ura smac, Oajkd KeWHuH
JaBpiapja sipaTuirad MaHOanapra tasarad xonaa oepuira [13]. Xycycan, Xanun
nOoH Axmanuudr acapu tyrpuaa A0y HOcyd Abkyd ubn Mcxok ndu Cabba ain-
Kunnnithuar “Pucona ¢gu uctuxpox wui-myamma’cujaa cy3 opuTuirad. Aj-
Kunnmit y3 acapunma Xamwn uOH AxMaj acapujard 0ab3u  YpUHIAPHU
puBOXIaHTHprax [13].

An-Kunauiinan keitun Xamun wuOH AXMaJHUHT MyaMMO J>KaHpHU
KOUJIAJIApUHU ~ TaKOMMWJLIALITUpUIITa xapakar Kwiran oyuMm [lluxoOunaux
AOynab6oc Axman ubH Anu an-Kankamannuitnup. ¥V 1412 #iunpa “Illlay6a an-
A1a” HOMJIM acapyuHu OUTraH. Acap/ia SUPUIITad CY3HU TOMUIIHUHT €TTUTA HYIIn
kypcatunrau: 1) bup xapgnu 6owxa bup xapghea armawmupuwi; 2) Cyznu meckapu
ésuw; 3) Cysnume bavsu xapghrapunu meckapu é3uwi;, 4) Apab anughoocuoa
xapgrapnu pakamea armawmupuui (abdxcad) xoudacuea Kypa, Xap@aapuu
pakmaapea aimawmupuwi;, 5) Mamuoacu xap oup xapguu Kutimamu apab
anugoocudazu uxku xapgea armawmupuut, 6) Xap oup xapgdru oupop 6up ucmea
anmawmupuut, 7) OQUHUHE JHCOUNAUWUHU, MeBANaAp 84 0APAXMIAPHUHE HOMIAPUOAH
Gouoananuw. by KenTupuiaraHaap SIUPUITaH CY3HU TOMUIIHUHT 03 KHCMUTHHA
O0ynu6, OynappaH Tamkapu Wyuiapu xam Oynran. MyamwmdHuHT E3ummya,
AIIMPWITaH CY3HU TOMUII YUYH, YHU €4yBUM MATH Kalicu Tuiaa Oyiica, yiia TUITHU
owmmu kepak [13]. WMaTepHer maHOacujaru Kaiara kypa, yum0oy xyJocajnap
P.Pammmuuunr “The Development of Arabic Mathematics: Between Arithmetic and
Algebra” acapu acocuma TaiiépnaHradH. VYs-y3uman Oy Xylocamap acapra
anaOMETITYHOCIUK HYKTal HazapjaaH OWIIUpUIMaraHjiuruHl KycaTaiu.

Bynap Ounan Oupra Qopcuil TuaAa spaTtuiraH pucojanapja Xam TypJid
Japa)kajia MyaMMO XKaHpU TYFpUCHAA MabJiyMOTiap ydpail Oommiarad. Xycyca,
P.MyCyIMOHKYIOBHUHT TabKUIM49a, MyaMMO aTaMaCUHU KYJJIaMaraH X0J1/1a YHUHT
nactiabku HamyHanapuau Poxyénmii “Tapxymon an-6amora” [8, 60] acapunma
kypcatwirad. Pamuaunnua Bateot (1087-1178) “Xanouk ac-cexp pu maKoiuk
all-mebp’1a MyaMMO aTaMacuHu OWpHHUYM OYnMO HIUIaTraH Ba yHra MHCOJ
kearupras [8, 60].

Slna P.MyCyIMOHKYJIOBHUHT XyJiocacura Kypa, MyamMmmora ouJ] 1acTiIa0Ku
MabiaymoTiap Poagyéuuiinunr “TapxxymoH an-6anora”, Pammauanua BaTBoTHUHT
“Xanonuk ac-cexp ¢u gakonuk am-mebp”’, [Mlamcunaun Kaiic Po3uitHunr “Au-
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MyBKaM~  acapiapuia ydpaca-ia, MyKaMMall ~MablyMmMoTiap  ATOYJIIOX
XycaitauitnuHr “banoes yc-canoen” acapujaa oepriirat [8, 60].

Pammauanun BaTBOT MyaMMOHU 1Iebpuii caHbaT cudaThaa TATKUH KIIHO,

Kyuuarnya €3raH:

Gy Lal 3 o g0 S 50 80 (5 s (3 s oli el S Ay (i om0l

5 sk ) 5 adli 50 S e ) (S 23b glin O 5 8 e s L) 4l Ll Gl Ll lly L)

[6, . d ) A0l 1 a8 5 (sla plals 5 ol Leanda (S LG | ) it (Gl 5250 (A (580 Ladl)
303-304c.]

“By cawbaT myHAall OYnmaauku, MIOMp MablIykKacu Eku Oomika Oupop
HapCaHWHT HOMHHHU OaiTaa tacxud, kKand, xucoO, TamoOux Ba OOIIKa iyn Ounan
AIIMPUH Tap3aa 6epaau. Y myHaai 0ynaauKky, COFJIoM TaOb/laH y30K OYamai, y3yH
Ba HOXYII Cy37ap/iaH Xoiau Oyiu0, YHU YMKAPUII XYIIEPIAPHUHT Ta0bU Ba TUHUK
XOTHUPATHIIAPHUHT XOTUPACUHU CHHOBAH YTKa3zaau ,— ae6 Oerra Mucos Oepuiras.

Atoymiox XycalHMMHUHT “bamoer yc-caHoeb” acapd aciuaa Maxcyc
MyaMMO >KaHpura OaFWIIUTaHTaH acap 5Mac. YHJa KyIiad mespuil caHbatiap
KaTopyja MyaMMO XyCyCHJa XaM MabJIyMOT Oepwiran. XycailHME acapja
MyaMMOHUHT yMYMHH XYyCYCHUATH, HIITHUPOK OTAJAUraH CY3JTaApPHUHT HCMHHU
YUKApHILTa aJOKaJIOPIUK Japaxkacu OmiiaH OOFIUK KUXATIap YCyJ Ba JIABOXUKKA
ned HOMJIAaHTaH TypyXJiapra, HICMHH YHKApUIAa KYJJIAaHTaH WMO-HIIOpPaJapHUHT
ucM XaphiaapruHU YMKapUIlia KeTMa-KeT KyJUIaHUIIUTra Kapad 0aguusTuHu Oerra
napaxara 0ynu0 xypcarraH. MyaMMo >KaHpU amajulapH, YJIapHUHT XYCYCUSATH Ba
UIITUPOK ATAIUraH HIopaliapra OWJ TylryH4Jaiap putmamaras [5, 192-204].

FOkopuaa Kaiin KWIMHTaH Typjaaru acapiap nuujaa oupunuu 0ynuo [lamc
Kaiic Posuit (X1l acp) pucomacuma myammora anoxujaa >kaHp cudaruga 0axo
oepran. Poszuit “An-mMymxkam ¢u MabOWHUpH alIbOpHII-akaM™ acapuja MyaMMO
Fa3aj, pyoouii Ba JyFasziapaaH KeWuH Kypcatu0, Kyhiuaarnua taspud Oeprad: “Ba
MyaMMO OH aCTKU UcMe € MabHe po 0a HaBbe a3 FABOMU3 CyXaHXOU MyIIuaa XUcoo
¢ 0a ym3e a3 Ka0y BOXKIyHY Tacxu(y Faiipy OH aHBOM TabMUST capbacTaru OH po
nymmaa rapJoHaHI, TO kY3 0a aHjmemad TamMoM Ba ¢Gukpu Oucép 0a capu OH
HATaBOH pacu]l Ba Oap XaKUKTH OH UTTHUJIOBH BOKU(] HataBoH &d1” (Masmynu: Ba
MyaMMO HIYJUPKH, UCM EKH OMPOp Ma3MyHHH AIIMPHUH CY3Iap-Xucod Exku Oupop
HapcaHu cy3 Oynakmapu € xapduapuu kanbd, Tacxud €ku OolIKa SMUPUH WYIIap
Owinad yHH OepKUTaAWIapKu, Kym (PUKp Ba Myjoxazajlapcu3 yHHU euud Oyimac Ba
YHHUHT XaKUKaTUAaH xabap TomMmac), — A€M Ba OJITHTAa MUCOJ KEITHPHUII OWIIaH
kudosutananu [9, 342-344].

[Maiix Axman Ooun Xypounon Taposzumii (1436-1437)aunr “@yHyH yi-
Oasiora”’CMHI MyaMMO JKaHPHU XaKH/1a MybJIyMOT O€pYyBYH WIIK TYPKHI THJIIaru acap
neinim MyMmMkuH. Acap Oem KucMmaaH ubopar O0ynud, OCmMHYM KHUCM MyamMMO
KaHPUHUHT OaéHura OarummraniaH. JIekuH acap kyné3macuia aHa ry KUCM TYIIHO
koiaran [10, 19-266]. YuuHr TymmO KOJTaH KUCMHUAAH TallKapu MIEbpPUi
caHbpaTiiapra Oarunuianran “An-QyHyH yc-coiuc (uc-caHOb-HII-Tebp” (acauaa
XaM MyaMMO JKaHpH Xycycuaa Mabiaymotiap Oepunrad. YyHonuu, Taposuii: “Bby
CaHbam aHuHemeK OVIYPKUM, O6AUM UYUHOA KUWMUHUHE OMUH EWLYPIAPKUM, OHOUH
macxugh bupna € Kanb € scymman xucoou € yzeaua eaxcx oupaa xocun oyuyp”, —
i Ba MyaMMOHH IIEbPH CaHbATIIAp CHPACcUTa KUPUTAIM. Y3 HaBOaTHaa: “By
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arapy CaHoeb XKUHCUAUHAYDP, MyaMMO Oy Oup ajoxuja WIMIYpPKUM, MaxaJlauaa
KeTypraiiousz”, — ne0 MyaMMOHHM IIE€bPUI CaHbAT JapakacUliaH FOKCAKPOK
SKAHJIMIUHU XaM aiTiO yramu [11, 125-126].

Xynoca kuiaub ailTranja, OKOpHja KEITHPUITaH MaHOanapja MyaMMO
XKaHpU TYFPUCHIA KYTIPOK WIK TylIyH4anap Oepwirad €ku 0ynmaca, yHUHT allpum
xKuxariaapura 3pTHOOp Kapatwirad. llly Owmnan Oupra ymapHuHr OGapuacu Xam
MyaMMO >KaHPUHU EPUTHIL YUYH MaxcCyc €3WJIraH dMac.

Mapapunaun Amu SA3quitnusar “Xynanum myTtappas aap ¢aHu MyaMMo Ba
JayFa3” acapd XO03upra Kajap eTHO KelnraH Ba Maxcyc MyaMMO JKaHpHTa
OaFvMIUTaHTaH OMPUHYY UUPHUK KYyJlaMJard KyJmanmaaup. Kelnaru ypuaaa yHUHT
“MynTaxabu xynan’u Typagu. Cynrpa MoBapoyHHaxp Ba Xypoconaa Caiiduii
Bbyxopuit, A6aypaxmon Xomuii, Anumep Hapowuii, Xazpar Mup Xaiaap, FOcyd
banewuit, Xycaiin Humonypuii, [Hlapuduit Mynaxokum, Kocum Koxwuit
Muénkonuii, [llaxoOunaun Myammonii, Huésuii byxopuii, Masnono KynyHwuii
Kabu YHnab myamnudiaap TOMOHHMJIaH OUTWITaH OWp Ba yHAAH OPTUK pucojajiap
YKaHPHUHT Ha3apuid aCOCJIAaHMIIN Ba TAPAKKUETUTA MAbIyM Japaxaaa TabCUp Kyp-
catran. Maskyp pucoyiajap MyaUIM(IapHUHT MakKcaJ, HKTUIOp, Maxopar
JapakacH, IpaTUIraH JaBpU HyKTau Ha3apaaH Oup-Oupuaan ¢papk KUiIagu.
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COBUP CAUKAJIMMHUHT “PAB3AT YIHI-IIYXAJIO” TOCTOHHU
XAKUJA
Cynamynno Coitunos,
KU oouenm e.0.,
dunonozun pannapu Homzoou

Cobup Caiikanuii “PaB3aT yui-uryxaao” acapuia cy3aapHU YPUHIIU KYJUIall
HaTWXKacuJa MOXUSTHU TepaH udoganamra Xxu3MaT KAJaJural y3ura Xo¢ MOITHK
MaKa TY3WIUIIMHU SpaTUINTa OHpHIIa OJradH. buHOOApWH, WXOIKOP THI
OoMNMMKIapuaaH ycTanuk OwinaH ucTudoja 3TraH, Ba3H, Kodus, pagud CHHrapu
HIebpUi YHCYpJIApAaH YHyMIIU (podanaHuIll OpKaJyd acap FOSICUHU YKYBUM XHUC-
TyWFyJapura, pyxusTura eTkasuil ycyimapuHu Ttomna ojrad. Llloupuunr acap
FOSBUN MYHAIWIIM Ba CIOKETUHU EpKUH Hdojanalmaa aHa Iy OMUJUIAPHUHT
TyTTraH YpHU OeKUECAUP.

Cob6up Caiikanuii JOCTOH Ma3MyHHM Ba INAKJl Macajlacura TWJ HYyKTau
HazapJaH ajloXujia bTUO0p KapaTuO, acap KUPHII KUCMHIA IIyHIal MUCpaJlapHU
onrTamu:

Amannap xupxamu OunouH 3080tuo,

Kunub 6ap xam gpopoxamza ghasoiiuo.

Ku aiina monvuii axmapun ¢upys,
bepubon wasxy 3asx dapo una cys.
Mavonu moxuna oun xona atina,

Xaénum eapouwun nypeona aiina.

Samupum cogh xun, wyn agpmoou,

Bup omu 6ep xu, nasm atirai kumobu [1,6].

Kentupunran ukrudocnan kypunud typudauku, Cobup Caiikanuii Oy acap
VKyBYM KYHIJIHIa 3aBK YUFOTHO, YH/1a M(o/IaJlaHTaH CYy3/1ap Ba yJIapHUHT Ma3MyHaH
0ol MabHOJIApU IWUIHU EPUTHINIA XU3MAT KWIMIIMHK ucTaiau. IllyHuHTIEK,
myaud Oy acap YKyBUM KainOuaa Myxad0aT yuKyHJIapyu YHFOTUIITUHU THIIAUIN.

Caiikanmuii acap &3MIIaH Ky3jaraH MakcaajapujaH sHa OUpH HCIOM
TapuxXura ouja MaHOamapaaH XaKMKaTra sSIKkiH PUBOSITIAPHU capanal, ylIapHu y30eK
anabuil TWIKMAA XajlK TUJIWra sSIKUH Xojataa 0aéH stumigad ubopat Oynran. [y
Owiad OUprajimk/ia Moup Xap KaH1al WKOJAKOPHUHT KajlaMu XaKUKaTIyid, CaMUMUI
Ba XaJIK XM3MaTH YUYyH KapaTWIraH OVIHINA KepaKJIUTHHH Y3 acapy THUJIHIA THIT
OoinukIapuaad yHyMmiu (oiiiananu0, Kyiuaaru Mucpajiap opkaiu udoaananu:

by cyznap axmapun xypeun uccacoun,
Ku eogpun 6yn1ma ymean xap naghacoum.
Kamuna xywa yunnue 6upna akuym,
Typub mopu xaéna 0yppu MaKHyH.
Onu6 Kuccanrapoun 606 6o6u,
Ku mypxa nazm xuncam oup kumoou.
Oxupuoa Xycatiunnu xacou XoJiuH,
baén smcamy ymean moxy conun.
Viyeou bandanap oun puw 6yn2otl,
Ku mo cy3y kyoosu 6ew 6yneai [1,16].
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Hemak, Cobup Calikanuii Kapammya acap Ma3MyHH Ak OUIaH MyTaHOCHO
OYIMOFH, IIAKJI acocaH, Ma3MyHTra XM3MaT KWJIUIIA Ba YHIA KYJUTAHWUJTaH CY3Jap
VKyBUH AWiIUAa Myxa00ar ydKyHIapuHH yihrora onwmmud 3apyp. lllyHmait skaH,
HIOWpP Y3WHUHT YOy JOCTOHMJA aHa Iy OMWJUIApra KaThbUi pUOsl KWJITaH XOJIIa
YyKyp Ma3MyHJIM, paHr-0OapaHr, cy3ra 0o, Ty3ai Oaauuii makiaga udoagaHTaH,
COJiIa Ba paBOH TWJITa 3ra OYJiIraH MyKkamMmall acapHHu spaTuiira MmyBaddax O0ynau.

[IloupHUHT MaxopaTH YHUHT XajK THJIMJIAH YHyMIU (oiinanaHu0d, yHIaru
CY3JIaApHM MOXHMPOHA KYJUIAIIM Ba LIChPUM CAHBATIAP BOCHUTACHJA BOKEIMKHU
XaKKoHHM udomanad Gepurmmmanp.

Cobup Caiikanuii JOCTOH TWUJIM Ba MOSTUKACHHUHT MyKaMMail OVIUIIUHU
TabMHUHJIAIIIA UIIMH 0a/1eh UMKOHUSATIApUIaH camMapaiu Goigananrand. Y aifHUKCA,
Tamobex, HiXOoM, TaXXHKC, TAHOCYO, HPCOITYJT Macal, TAallIXUC, XyCHU TabIWI, TapIu
aKc, UCTUOpa Ba OOIIIKa CaHbATIAPHU Maxopar OujIaH KyJJlaraH.

Acapaa myaiud 6ab3aH puUBOST Ba adcoHanmap Xamjia XajaK MaKoJUlapura
MypoXkaaT ATaJu Ba yiapjaH yHymiu (oigananud, YKyBUM IIyypura JOCTOH
Ma3MyHMHH YyKYpPpOK CHHIJIMpUINTa WHTWIaAU. by Xon ¥3 HaBOaTuma, HOCTOH
TWJIMHUHT XAIKYWUIUTHHY, W(OJaHUHT Oaauui >K03MO0ACMHM HaMOEH JTaJIu.
Hatmxana acapparu mwxoOuil Ba canOuid oOpasiap YKyBUM Ky3 YHrujga EpKuH
raBJaaHa]IH.

Cobup Cailkanuii 1oCTOHAA X0XXKMO CaHbaTUJIAaH XaM camapaiu uctudoa
3Trad. X0u0 CaHbaTU XyJAW paaud Kabu acap Ma3sMyHHHH TEpaHJIAIITHUPHILITa
XU3MaT KWirad. byHra acapjan Kyiuaaru mapyanu KeJITHPUII MyMKHH:

Vmy6 kynoys, 6omub KyH, 6910u mo wiom,
Anapounxe HUWOH OYAMAOU NALUROM.

Kyio6 FOcygh yuyn ypmap ywan wom,

Anamaue cuinacuoun mopmmu oup ox.

Fazan oupna mybopak cysnapuoun,

lep apounap, okub Kom Ky31apuouH.

Lllom xkenou, FOcyghu opomu sxconum Keamaou,

JKou keaub mymmu 1abum, pyxu pagoHum Keimaou.
Tan apo cumob sinenue HcoHoa OapMoH KOJIMAoU,
Pae 6ape kou ynou eamoun, ounu sxcouum Keaimaou.
Ogmobu onam apo 6opou mazpub Kaemuea,

Byn manune satipon capupum y3pa JcoHum Keamaou.
MyHnuc srconum, asusum, MexpubOHUM CeB2UNUM,
Catipu caxpo kemmu capgu 6))CMOHUM KeAMAOU.
Ku FOcygh wonuoa iiuznab atimyp spou yn maxu,
Caukanuii otinaiu oram pawonum xeamaou [1,27].

Maskyp Oaiftnapaa moup “mcon” cy3um BocHTacHua “UilxoM” CaHbATHHU
KyJaranku, Oy 5ca acap TWJIMHHA YUPOMIIH, XJIKYHII YUKUIITN OuiIaH Oup KaTopja
YyKyp FOSIBUH Ma3MyHHHHU Xamja YHIArd TAacBUPJIAHTaH H3TUPOO TaCBUPUHU
Kyuyaitupuiira xuzMar Kwirad. [loup “>xon” cy3uHM Kyuma MabHOAA “‘SIKUHUM
“tdapzannum” kabw MabHOJapnaa KyJutanraH. YmoOy wukruOocman Calkanuid
JIOCTOHJIAa XO/KCa Ba BOKEAIAPHUHT y3rapud OOpUIIM XaM/Ja YJIapHUHT TaJApUKUN
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TaKOMWJIMHU XaJlK TWIWAA KYJUIAaHUJIaJAUraH KYNruHa cy3 Ba noopanapaaH yHyMIU
doitnananu0, KaxpaMoHIap XapakTepu OuiiaH y3BHil MyHOcabaT/ia TacBUpJIaraH.

IyHUHTAEK, IOUP JOCTOHJATH PUBOSITIIApra TYpIU-TYMaH KaxpaMOHJIapHU
KUpUTAOW. YJIap oOpacuaa LIANTOH, XaWBOHJIAp, MappaHiaiap, YCUMIIMKIAp,
caMOBHH XKuUCMIIap XaM o0pasznu yupaiinu. Caiikanuii OyHIai KaxpaMoHiIap Ouian
OOFJIMK TWJIM paHT-OapaHr OyiraH, cy3ra 00il TepaH Ma3MyHJIH, TAbCUPYAH XUKOST
Ba PUBOSTIIAPHU XalK KWTOONIapura MypokaaT KWIraH XoJja Keiatupaau. Ba
yJIApHU UHCOHJIAp CUHTapu ranuptupann. Ompamiapra xoc Oyiaran XycycHsITIIapHU
TWIMMM3AATU cy3 OoMuKIapuaad yHymiIu (oigananrad Xonijaa yjapra yCcTaauk
Oounan kyuupanu. Caiikanuii OyHzail VpuHIapga HWHTOK €KUM Taluxuc 1ed
HOMJIAHYBYM CaHbaTAAH YHYMIIH (oiiiamaHaan.

Acapgaru Myxammajg mnaiifamMOapHUHT TaBa/UTyAuM MyHOcabaTu OwiiaH
MIAUTOHHUHT MOTaM TYTHUIIIN BOKEACH TaCBUPU OyHTa MUCOJIIUD:

Ku ynmynoa tiukunou, moxu Kucpa,
Ku wom ypmacuoa Kucpanune xacpu.
Ku myenap ymmu, cynou ywan mymn,
Tamom ep w3udazu oOymaap yi myH.
Vwan myn 103u 6upna mywmu epea,
bacu mavzum una yn saxwu spaa.

bop 3pou, kavbaoa 6ym yu 103 onmmu,
Vwan myn 6apua 1030un epea cormuiu.
Hueunué 6upeana scamvuiiu [llaiimon,
Ku ubnuc onouea 6opounap yn xun.
Jleounap st amo um 6y Konouu xoi,
Anapea cyznaou, Uoauc 6y munsoi.

Maskyp uktuOocHUHT aBBanuaack CooOup Cailkanuii TaliMeX CaHbaTHHU
KYJUIaliu  Ba HaTmkaaa acap MasMyHuHH Ooimtamau. Illoup mocronman
KEJITUPWITaH napyajga ‘“‘xu” OOFJIOBYMCHMHU O€II Koiaa Kyiuiad, TAKpUp CaHbATU
BOCHTACHa aCOCUU Ma3MyHra ajloXuja YbTHOOp Kaparaau. “TyH” CY3WHUHT OJTH
MapTa TaKpOpHU HATHXKACHIa UITU30M CaHbaTH KYJJTAHUJITaH.

Mynaait ka6, CalkanuiHUHT Oy KEJNTUPWITaH HMKTUOOCHIA ILIEhPHi
caHbaTJIap aCapHUHI OaJUUN KO3MOACUHU OLIMPUII OWiIaH OUp KaTtopna, YHHHT
TUJIW paHT-0apaHTIMTHHN TabMUHIIANIH.

Cobup Caiikanuii y3uHuHT “PaB3ar yui-myxano” acapu TWIMHA OOMHUTHIL Ba
YHU paHr-0apaHriuruHy TaMUHJIAII MaKcaIuaa “Onnumiiap ywinru” — uiMu 0ajeb,
WIMH apy3 Ba WIMH KOQUSAIAH YHYMJIM Ba VpuHIMA (oijganaHau Ba THII XaMja
CIOKET KUXATJaH MyKaMMall Oyiran yuoy acapHu spaTiu.

“Pap3at ymi-1myxazo”’a moup TaJIMeX, Ta30/, TalIXHC, TAHOCYO, WITH30M,
TacOub, MHAXOM, MPCOJ yJI-Macajl, XyCHU TabJWJ, TapAd aKC, UCTUOPA CHUHTapU
ICbpUN CaHbATIAPHU TUJIMMU3JIATU CY3 Ba nOOpaiiap BOCUTACKIAa MaxopaT OMIaH
kymnaran. Hatwkana ymly Oaauuii canbpaTiap acapja 4yKyp Ma3MyH Ba MOSTHK
K0310a YHFYHIIUTHUTa SPUILUIITNHU Ba acap TWIWHU XaJIK TUJIUTa SSKUH OYJIHITUHU
TabMUHJIATaH.
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XX acp y30exk HACPUHUHT 3a0apJacT BaKWIH, Y30€K KUCCAUMJIMTUHU SHTH
TapaKKUET MOFOHACHTA KyTapraH WKOAKopiapaaH oupu 6y YTkup XOUIMMOBIHD.
VYrknp XONIIMMOB pOMaH, KHCCA, XMKOS Ba MAHJHOMA OMTHKIApH OHNaH y30ek
anaOuETH PUBOXKMUIa YIJIKaH XHcCCa KYIITaH MXXOIKOPJIUP. YHHUHT acapjapu 3
opacua MabiIyM Ba MalixXyp Oynuiy OujlaH Oupraiukia KUTOOXOHHM Yiiaiira,
¢ukpnamra yHgamu OWiaH 3bTHOOpPra MoOJUKAUp. TaHUKIM agaOMETIIYHOC
Xamunyana Bonraboes amud wkoaM Xakuna IIyHaai &3aam: “Vmkup axanume
KUucca 6a pOMAHAAPUHU VKUEM2aHUHU30a4 YIapHuHe Xaému Hagaxam Ky3
VHeuHeu30a HAMoeén oynaou, oaiku acapiu YKub 0ynieanuHeu3z0an cyHe KumoOXoH
OHeUHeU3 6a wyypuneuzoa kauma mupunaou. Cuz oOunan ourrauaou, Xuc-
myueynapuneusea mavcup dmubd oup newa sakm oasomuoa ynu douwkapaou” [6;3].
XaKuKaTaH OJMM alTraHgapuaek, aaud acapiapu “OHry-myypra” sSHTHYa pyX
Oarunutaiiau, yau udopuii Tyiryiap Ouiad Mmyctaxkaminaan. YHuHr “HUKku a1k
opacu” pomanu, “JlyHénunr wumapu’, “baxop kaWTmaiigu” Kuccalapu,
“YpywHuHr cyHrru Kypoonu”, “Cupnu ronay3” kaOu Xukosuiapu Hadakar Ous
TEHIH, Oanku OyryHIM KYH KUTOOXOHMHUHI XaM CEBUMIIM acapiapuiaHaup.
Ma3zkyp acapiiapHu MyToJlaa KUJITaHUMHU3a, acap KaxpamoHjIapu OwiaH Oupra
AllaraHMu3, yiap OwWwlaH cy3JlalraiMu3, ylap TakKIupura ayuHraHMU3,
Gab3MIapura Xapac KHITaHMH3. YTKUp XONIMMOB acapiapH aHa IIyHIal JIuira,
KYHTWITA SIKUHIUP.

V1kup XOIMMOB HACPHHHT OOIIKA KAHPIAPU CHHTApU XUKOS XKaHPUAA XaM
camapalid W>KOJ[ KWIJIM. Y HUHT XUKostapuaa HadakaT ¥3 3aMoHacu, 0aaku OyryHru
KyH YYyH XaM MyXUM OYJIraH Macaajap Kajamra OJIMHTaH. ATUOHWHT aHa IIyHai
xuKosmapuaan oupu “Cupiu wonay3” qup. XUKos xakmaH karta 0yiamaca-iaa, aMmmo
yHTa IOKJIAaHTaH MabHO 3aJIBOPJIN.

YOy xukost €3 KeualapuHUHT OUpHUa OWIa ab30JIapu OuiaH XoBiauaa ETHO,
IOJIy3/IapHA TOMOIIIA KWJIHII TacBUpH OwiiaH OonutaHaau. byHma moup mMusmit
pyxHu udona 3tuil OunaH OWpra, UHCOHHUHI OCMOHJArW IOJAY3JIapAaH 3aBK
OJIMIIMHU XaM aJoXua TabKuJIaiau. XUKosga ToMaa ETUIIHUHT aloXuaa 3aBKU
Oopaurura pTUOOp Kapatunanu. “‘TomHuHe Oup wekkacuea, oOyupa ycmuea euud
KYUuneau ypux oapeu sinu3 xuouea Kyuuiud wyHakaneu eKumiu uc mapamaouxu!
Xavmmaéx orcumacum. Hueupmranap mymmacun Yupuiiauou, ammo cu3 YIapHuHe
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0803u2a 0appos8 KyHUKub Koaracus. Juwummail xam Kysacuz. axam oHOa-cOHOA um
akunnauou. llaxca oesopnune annaxaicu mewuesuoa Kaimaxkecaxk YupKuiiao
konaou” [4].

banuwnii mxonnaru nerai Ba 00paszinap HHCOHHUHT Typda X1l KeYnHMaJapuHU
y €kum Oy ’kmxartmaH TtacBupiamra Kapartunagu. Ilpodeccop Y.Hopmarton
aiitranunek: “Uucon ea yumume madbuamu, Kaiou, pyxusmu XaKuKamuHu Kauig
smuuioa xeu oup coxa adabuém oOunan meHerauia OAMAUOU, YHUHe VPHUHU OOCa
onmatou” [5;98].

WxonkopHUHT Oamuuii MaxopaTd FOKOJUHUHT Ma3MyHHTa MOC THMCOJ Ba
JEeTAJUTApPHUHT KYIjiai onumm, nuogaHuHr oopaznuinruaa Hamo€H 0ynaau. 3epo,
WKOJIKOp MaxopaTuHU Oenrwnamiga 0aauuii Jetan Ba OOpa3HUHT POJIM alloOXU[a
axamusTra sra 0yiuo, yjaap opKajid CaHbaTKOPHUHT PYXUi TyHECH, 0JIaM Ba oJlaMra
MyHoca0aTu, ry3aumk Ba HadOCaTHU XUC KWIMIIK y3Ura xoc Tapsga udoja
ATUIIA]IN.

“Cupau 10511y3” XUKOSICUJIard IOKOpHUIaru TacBUp/aa €3yBUH €3 KeUATApUHUHT
y3ura XoC TapoOBaTMHM KHUTOOXOHTa TabCcUpuaH eTtud Oopaauran ycyliiaa
tacBupiaiau. JKUMXKUT Kedasla YUTUPTKATAPHUHT YUPUILIAIIM, 11axca JEBOPHUHT
aJTaKalCy TEIWTHaa KaJITaKECAaKHWHT YUPKWUIAMIAAAH TOPTHO, OHAA-COHIA
UTHUHT aKKWIalurada 3pTubop Kapatwiaau. byiipa yctuaaru ypuk OapruHUHT
SIIMA3 XUAUTa KYIMAIHO EKUMIIM XUJ TapaTHIId KATOOXOHIA aXHO TyWFyIapHU
yitrotaan. EsyBum rommysmapHHM ¥3mra Xoc Tapsma Tabpudiab, “xyoou xopa
Kueuzea oup yyox uye caupab xemeaumdex” ne0 &€3amu. ByHnmail TacBupsiapHU
YKUTaHJa yHAAry AeTai Ba 00pas3nu udoaanap KNToOXOHra TabcupyaH eTud 0opuo,
YHU EKAMIIM €3 KeUacura caup KWiaupaiu.

EsyBun Ba MmyHakkun Xypumn JyctMyxamman aitraHunek: “Myaiiau
usicookopoacu Gasxynoooa saueuwa mapaxkyp nuposapouda OymyH xaux 6aouuil
maghaxxkypuoa yzeapuut scaiou, 6aouuti OUOUHU AHUAUOU, OVHUHE HAMUICACUOA
KumoobxoHiaprHuue Hagaxam aoabuémea, wy ounam oupea xaémea, ooamiapea
oynean Kapauiapuoa (paexynoooa yzeapuwiap pyi oepaou’ [2;43].

XHKOsI XaJIKYMJI, HHCOH KaJiOura Te3 Ba 0COH eTub OopajauraH tap3aa E3uiraH.
V XomuMoBHEHT Gapua acapiapuia OyiaraHu kabu yumioy XUKOSZa XaM OHara
XypMaT Ba 3XTUPOM TYHFyJIapu y3ura xoc tap3zaa udoja dTUITraH.

Jlapxakukat, MYyCyJIMOH XaéTuJa OHAaHMHI YpHU Ba  (dap3aHn
TapOMsICUIard MaChYIMATH HUXOAT 1A FOKcak caHairad. LIlyHUHT yayH XaM KyTirnHa
WOKOAKOPJIap OHa oOpas3u OwiaH OOFIMK KapallUIapHU acapiliapuja caHbaTKOpOHa
udosa sTuragm.

Kypbpoun KapumauHr «An-ucpoy cypacu 23-24 osiTiIapuaa
TabKUJJIAHUIIINYA, OTa-OHAJIAPUHU YMp OVHM H33aT-XypMar KWJIUIIl Xap Oup
WHCOH 3WMMAacura IOKJIATWITaH acocui Basudanapman Oupum xucooOmanamu [3].
Orta-oHara wu33aT-XypMmaT KypcaTMOKUM Oynran ¢ap3aH] aBBajo, OHACUTa
Myxab0aTimu Oynumm Jo3um. 3epo, «Kawnam ownanapuune oésu ocmuoaoup.
OnMOHMSITUK  UCIOMITyHOC onuma AnHemapue I[llummen xXoHMM KynTruHA
OJIUMYy  yJaMmojap, KOMIJI WHCOHJAPHUHT OHAJApu YKUMUIUIM  aéiiap
OYJIUIITaHWHU, YyJap Y3IapUHUHT OEHYKCOH XaéTiapu OuiaH dap3aHaiapura
HAMyHa OYITaHIMKIApUHA TabKumiab yraam [1;84]. YTkup XommMmoB Xam y3u
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1. AIABU MAHEAHU MATHMI TAJIKUK STUIIHUHI YCTYBOP BA3UDAJIAPU

y4yH uOpar MakTabu OYyJraH oHacura OYyJraH MyHOCAa0AaTHHM Y3UTa XOC Tap3jia
udonanarigu. Anubd ymly KHYKMHA XUKOsACHIA XaM ‘“‘oHa” oOpaswra ajoxujia
axamusar 0epaau, “oxam apmaxka ycma’ Jies TAbKUIIa0 KeTaIu.

Xukosima €3yBUM OTacu aWTh® OepraH S3pTakHU XHKOs Kuwiaau. Tomia
IOJIy37IapHd ToMomna KuinO &rraH Oojamap oOTa-OHACHJAH JpTaK aWTHUIIHU
cypaiianu Ba roiay3nap Tyrpucuaa Oaxc Kuiaumaau. OHa 3ca NIOBKUHHU OOCHIIT
yuyH, “omane yxnaanou” ne0, OolamapuHU TUHWIAHTHpaaAW. byHaail TanOexmaH
KeWnH, “Ou3 dappoe nundupnuc 6yiub xondux” nevmn. Anub ymoOy ypunma ¥3
OonamuruHu 3ciad omiaza OTaHWHT XypMaTH OajaH]l dKaHJIWTH, Xap Oup y30ek
XOHAJIOHUJA a3aJIJaH IIYHIAWIUTHY Ba MIyHAAH OYJIMIIN JO3UMIMTHHHA KEITUPAIH.
E3yBurM MUIIATMMU3HUHT YIIYF SbTUKOJM acpliap olla IMAK/UIAHUO KearaHIUTHHU
KMYKHUHA JIeTajl OPKAJU EPUTA/IN.

Xukosiiaru Oojanap Ha3IuWga CcaJoMaTiv, OWPCY3/IHM, JOUMO KUIJIUN
IOpaJural oTa yia Kedya MOpatTiu dpTakHU cy31mad Oepanu Ba dap3aHajiapu yHH
JUKKAT OuIaH TUHTIAWAAM. E3yBun “Juwa xeua ympuoa 6upunuu mapma (35mumon
oxupeu mapmaoup, Heeaxku, O0A0AMHUHZ OOWKA SPMASUHU DUUMMALAHMAH)
OTaCHUJIaH IPTAK DIIUTTAaHUHU KeATupaau. Xukosgaru Ota yiia KyHH €TTH I0JIy3
xakuja uoparra 6o, MabHaBU-MabpUPUil OMIMM Oepaaura 3pTak cy3yiad Oepran
sau. by sprak € nxoakop Kanouaa ympOoo 1 cakjiaHuO KoJiau.

Ymyman, YTkup XommMoBHHHET “CHpIH 01Ty3” XMKOSACH Y3Mra XOCIHIH,
TaCBHUPHUHT TabCUPYAHINTH